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Music by Gerald Marks

Lyrics by Seynuour Sumoins
193

/Original Opening )
You took my kisses and all my love
You taught me how to care

Am I to be just remnant of

A one-sided love affair

All you took, I gladly gave

There is nothing left for me to save

/

: e 1

All of me why not take all of me

A7 Dm
[] [Te
(Y)

Can't you see I'm no good without you

E7 Am

e .'.

Take my lips I want to lose them
D7 G

73T, ri)

Take my arms I'll never use them

C E7

h

Your goodbye left me with eyes that cry

A7 Dm
[] K]
(Y)

How can I go on dear without you

Dm Fm C A7
[Te ® ®
o ) [ @ | |

[ ] ®
| |

|
You took the part that once was my heart

Dm G7 | Fdim C

75 +7s TeTe

So why not take all---of--- me




Sarewell fo /ﬁ ee

- Lyrics & Music: Queen Lili'uokalani 1878
English lyrics by Charles. E. King 1923

‘Uﬁu&z(e Club of Santa Cruz at “Uke Fest West

G C G
G T’VOUC[[ swept tﬁe rain C(OMC[ 6 tﬁe Ol[i
o Ay sney y the p
‘As OHWCH’O{' it gﬁdéS tﬁm tﬁe trees
C G C G
® It seems to 6€f0[[0Wiﬂg tﬁe ﬁéo
A7 D7 G C GG7

D7 of the 'ahihi lehua of the vale

e G
‘A7 Aloha Oe, Farewell to thee
D7 G G7
Thou cﬁarming one who dwells amony the bowers
G7 C G
e One fonaf embrace, Before 71 now déjoart
D7 G C G

Until we meet again

An orz'yzba/ manascrz)o/ of "Alotra Oe"
in Queen Lili'uvobalant's ﬁanofwrzbby FA) preseroeof

af the Bernice Sauabs \7)71'35010 Huseum in Honolulu



C F C 3
How many roads must a man walk down
C F G
Before you call him a man
C F C
Yes, 'n' how many seas must a white dove sail
C F G
Before she sleeps in the sand?
C F C
Yes, 'n' how many times must the cannonballs fly o
C F G

Before they are forever banned?

-
p
Chorus Bob Dyl
The answer my friend

e Blowin' in the Wind

Is blowin' in the wind
F G C

The answer is blowin' in the wind. .

C

C F C/C F G/ Repeat 3 Xs per verse »

How many times must a man look up
Before he can see the sky? —
Yes, 'n' how many ears must one man have é
Before he can hear people cry?

Yes, 'n' how many deaths will it take till he knows

I.I’TJ

That too many people have died? G
How many years can a mountain exist ? ®
Before it is washed to the sea? O

Yes, 'n' how many years can some people exist
Before they're allowed to be free?
Yes, 'n' how many times can a man turn his head

Pretending he just doesn't see? Ukolele Clob O\C Sants Cruz A\Of%t 1007 BRQ




Plue Bayou

I feel s0 bad I've got a worried mmd I'm so lonesome - all the time
Since | left my baby behind - on Blue Bayou

G D7

Savin' nickels, savin' dimes Workin' 'til the sun don't shine
D7 G [N.C.]
Lookin' forward to happier times on Blue Bayou

G D7
I'm goin' back some day, come what may, to Blue Bayou
D7 G
Where you sleep all day and the catfish play on Blue Bayou P
G G7 Roy Orbison
All those fishin' boats with their sails afloat

C Cm G D7 G [N.C.]
If 1 could only see - that familiar sunrise thru sleepy eyes how happy I'd be

G D7 |
Oh, to see my baby again - and to be with some of my friends

G T
Maybe I'd be happy then on Blue Bayou D7

G D7 ¢
I'm goin' back some day, come what may, to Blue Bayou .
G

Where you sleep all day and the catfish play on Blue Bayou
G7 C Cm
Ah, that girl of mine by my side - the silver moon and evening tide Cm
G D7 G [N.C.]
are some sweet day gonna take away this hurtin' inside (X X)
D7 G

Il never be blue, my dreams come true - On Blue Bay...ou Ukulele Club of ia"tlazg'”g;
PI"I
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B
White Album 1968

UKULELE CLUB OF SANTA CRUZ MAY 2003

I ligen for your footsteps coming up the drive 6
Lilzten for your footsteps but they don't arrive
W(:iting for your knock dear on my old front door
I don't hl:;ar it - does it mean you don't love me any mgre
I h(C::ar the clock a'ticking on the mantle shelf
Sfe the hands a'moving but I'm by myself
I w(o}nder where you are tonight and why I'm by myself
I don't sl:;e you - does it mean you don't love me any m<():re
I():on't pass me by don't make me cry don't make me blue
'Cause you know dl:;rling I love only you
You'll never kfl:OW it hurt me so, how I hate to see you go
G7 F C
Don't pass me by, don't make me cry
I'm sgrry that I doubted you, I was so unfair
qu were in a car crash and you lost your hair
You sgd that you would be late, about an hour or two
I said tlilat's alright I'm waiting here, just waiting to hear from }S)u

C
Don't pass me by don't make me cry don't make me blue
F

'Cause you know darling I love only you
C

You'll never know it hurt me so how I hate to see you go
G7 F C

Don't pass me by, don't make me cry

{one, two, three, four, five, six, seven...}

C
Don't pass me by don't make me cry don't make me blue
F

'Cause you know darling I love only you
C

You'll never know it hurt me so how I hate to see you go
G7 F C

Don't pass me by, don't make me cry
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HaNdlei M29N

Intro Vamp F/Dm/Gm7/C7 Repeat2x’s

F G7
When you see  Hanalei by moonlight

Bb C7 F C7
You will be in heaven by the sea

F G7
Every breeze, every wave will whisper

Bb C7 F (Gm7) C7
You are mine don't ever go away

Chorus

F G7
Hanalei, Hanalei moon

C7 Bb F (7
Is lighting beloved Kaua'i

F G7 -
Hanalei, Hanalei moon .

First time
C7 F C7 (return)
Aloha no wau '1a 'oe

Second time
C7 pause Bb Bbm F
Aloha no wau '1a Hana----let moon
Ukulele Club of Santa Cruz July 2002 Luau
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05 v 12

Intro (with grants) C /77 /717 710/ 1777 B 1007 177 C 1) 1 G871 B 17 C i 177

C

In the summertime when the weather is high,

UNCO JERRY

You can stretch right up and touch the sky,
F C
When the weather's fine, you got women, you got women on your mind
G7 F C
m Have a drink, have a drive, go out and see what you can find

C
If her daddy's rich, take her out for a meal,

addy's poor, just do what you feel

}-H’herdF c

F Speed along the lane, do a ton or a ton and twenty-five

G7 F C

When the sun goes down, you can make it, make it good in a lay-by

C

We're no threat people, were not dirty, were not mean,

We love everybody but we do as we please
F C
‘When the weather's fine, we go fishing or go swimming in the sea
G7 F C
WeTre always happy, life's for living, yeah, that's our philosophy

C

Sing along with us, dee-dee-dee-dee-dee,

Da-da-da-da-da... Yeah, we're hap-hap happy,
F C

Da-da-da-da-dah de doo dah doo dah dah dah
G7 F C

Da doo dah dah dah dah doo dah dah dah

eeceeso ENDS HERE iF SECOND TIME THROUCH !

Intstrumental with various "shooka" sounds C- F-C-G7-F-C

- o
F ‘When the winter's here, yeah, it's party-time,

Bring a bottle, wear your bright clothes, it'll soon be summertime.

C

z And we'll ?ng again, we 1l go driving or maybe we'll settle down.
G F C

If she’s rich if she’s nice, bring your friend and we will all go into town

- HEY - You SOUND CREATL...NOWREPEAT FROM TOP

UKULELE CLUB OF SANTA CRUZ JUNE 2003
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Woerds and Music by Hank Williams
C G Pirogue (pee-roh) A small flat-bottomed boat invented
by Cajuns for maneuvering through shallow water

C G . :
ood-bye, Joe, me gotta go, me oh my oh ' g
G Y (? I y ,;@% ™
s1e /;/(_Q j e - i
® C é’e Bayou - from the Choctaw "bayuk," river or creek
[ ﬁ , C[ ﬁ 6 4?\ A natural canal, having its rise in the overflow of a
Me gotta go pole the pirogue down the bayou. river, or draining of a marsh, lacking any current
‘My Yvonne, the sweetest one, me oh my oh
c Yoonne
on or a gun we'[fﬁave 61 un on tﬁe Ba ou. also known as
S f g ’ ﬂf y ma cher amio

Gty

=

~ Y
Gumbo from "kingombo," African word for okra
This vegetable was brought to New Orleans by
'Cause tom’gﬁt T'm gonna see my ma cﬁer amio quc_:an slaves and is .cgnsndered t.o have both
spiritual and health-giving properties. It became
a principal ingredient in many gumbos, along with

CMON \Jker

Chorus
C

<
jamﬁa(aya and a cmwfisﬁ pie and fi&e' gumﬁo
C

Pick guitar,fi(f f Tuit jar and be gay-o rice and seafood (or sausage or chicken), and a

C powdercalled file (fee-lay), the inspiration of

) / Choctaw Indians, mad% from ground up sassafras
Son CHCCL gun, We'f[ ﬁave Elgﬁm on tﬁe anou. leaves
_r._"-.-._
C Were F'"

G e %

Thibodaux, Fontaineaux, the y[ace is buzzin' % ® New Orleans
C
67 ‘lllihadsluu. Lovisiana

Kinfofﬁ come to see Yvonne Ey the dozen
Dress in styfe and go ﬁog wild, me oh my oh
7 C

Son of a gun, we'll have Big fun on the anou.
Chorus

c G

Settle down far from town, get me a }oirogue
7
And 1'([ catch all the fisﬁ in the anou

Swajo my mon to Buy Yvonne what she need-o
G7 C
Son cf a gun, we'll have Big ﬁm on the anou

Chorus

........ OH QND BY THE WaY mon = $$$%

Ukulele Club ofStmm Cruz Teruary 2003
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Lovely Hula Hands graceful as the birds in motion IA()"«I “

Gliding like the gulls o’er on the ocean M U I d

B B

Lovely Hula Hands kouli manani e H (I
: @ dNdN

1

Lovely Hula Hands telling of the rain in the valley

C €1,
T = =
| I T
And the swirling winds upon the pali lovely hula hands kouli manani e
F E
= & 3 FF

| [

I ] I

| can feel the soft caresses of your hula hands, your lovely hula hands
A7 Dm

sam E
Every little move expresses so I'll understand H

a7 L+

i ;./
All the tender meaning......... of your hula hands ]
a7 ;g“

F

Finger tips that say A - lo - ha ﬁ
¢ %

Say it to me again "l love you!"
s B

T 110

Lovely Hula Hands kouli manani e

--J

a7
(Return) 'If

l"(lllﬂlﬂ CIUI) 0': Sill\l'il Cl'lll Jlllu 2()02 Lllilll
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Ukulele Club of Santa Cruz January 2003

N 15
Nibblin' on sponge cake, watchin' the sun bake;
G

All of those tqutists covered with oil.
ovlr

Strummin' my#{; string on my front porch swing,
Smell those shrimp--They're beginnin' to boil.

F G C C7
Wasted away aéain in Margaritaville,

C7
Searchin' for my lost shaker of salt.
F G C G F
Some people claim that there's a woman to blame,

G C
But I know it's nobody's fault.
C
Don't know the reason, stayed here all season
G

With nothing to show but this brand new tatoo.

But it's a real beauty, a Mexican cutie

C
How it got here I haven't a clue.
F G C C7
Wasted away g}gain in Margaritaville,
F C C7
Searchin' for my lost shaker of salt.
F G C G F
Some people claim that there's a woman to blame,

C

Now I think,-- hell it could be my fault.
C

I blew out my flip flop, stepped on a Eop top;
Cut my heel, had to cruise on back home.

But there's booze in the blendet, and soon it will render

C
That frozen concoction that helps me hang on.
F G C C7
Wasted away again in Margaritaville
F Gg C C7
Searchin' for my lost shaker of salt.
F G C G F
Some péople claim that there's a (\:xzoman to blame,
But I know, it's my own damn fault.

G C G F
Yes, and (s}ome people claim that there's a woman to blame
C

And I know it's my own damn fault



Ukvulele club o€ Saiitacrvz  Halloweei 2002 1 6

AT
WOKE UP THS MOPNNG WHTH LIGHT N MY YRS aND
D7 x
THRN PRALIZED IT Was STLL DArK 0UTSDE
AT D7 G
IT WQs @ LGHT COMNG DOWN FPOM THE SKY, | DONT KNOW WHO OF WHY
AT

(s
MUST BE THOSC STIPANGRIPS THAT (OME QVEIPY NGHT

WHOSE SE\\IJ)gQP oHAPED LIGHTe PUT PQOGPLQ UP TIGHT

[€aVe BLUC GIPREN FOOT PPNTe THAT Gl/}gw N THE DarK

] H%IZQ THEY GET HOME QLL t"’lgHT

}I?QY MP 8P%(QM6N WONT YOU PL%N'(\KSQ TAKE M€ ALONG

| \\%)N'T DO ANYTHNG WIPONG

D C AM DI s

HEY MPP SPACEMAN WONT Y0U PLEAE TAKE M ALONG FOr THE PDE
%OKQ UP THle MOPNNG | W<ae F Qé\ZlNG QUTE WD

HaD FLII)€78 N MY BEArD, MY TOO%}‘HPE\STQ Wds sueared y
OPENED MY WINDOWe THEYD WP!’[A?]‘QN MY Name .:I |
gab SDO7 LONG WELL &€ YOU aG%lN

D C AM
HEY MP SPACEMaN WONT YOU PLEAeE TaAKE ME ALONG

G
| WONT DO BNITHNG WIPONG
D C AM D7 G
Hey MP SPACeMaN WONT YoU PLease TaKe Me BLONG FOP THe rDe
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“MENNIES EROM HEAVEN

Pennes From ]H[@al\v(e]nlw

Music by Arthur Johnston with lyrics by Johnny Burke 1936

Bing Crosby introduced "Pennies from Heaven" in his movie of the same name. The movie
was okay, the song won an Oscar. Bing recorded "Pennies from Heaven" August 17, 1936
with the Jimmy Dorsey Orchestra. By the end of the year the recording had rocketed to the

A long time ago, a million years BC

The best things in life were absolutely free.
But no one appreciated a sky that was always blue.

And no one congratulated a moon that was always new.
So it was planned that they would vanish now and then
And you must pay before you get them back again.
That's what storms were made for and you shouldn't be afraid for.....

top of the charts, where it stayed for an incredible 10 weeks.

F G7 F G7
552 If T O
| I
Every time it rains it rains, Pennies from heaven
C D7 F G7 F G7
5 55 P2 sEa IS
! 'r
| |
Dgn't you know each cloud contains, Penr%ies from heaven
C F A
) e ()
You'll find your fortune fallinggJ all over town
D7 7
®
i
Make sure that your umbrella is upside down
C D7 F G7 G7

[ ]

Trade them for a

C

[ ]
|

13

package of suns
9

[HK
[]

x_i

+%e

hine and flowers

F

£_

| @ |

|
If you want the things you love you must have showers
Dm m A9

®

b | @

®

®
I
|

®

So, when you hear it thunder don't run under a tree

AY Dm D7 G7 C G7
o] | [@ [ | [ |
® 1) %i ® Turnaround
| |
| |

They'll be pennies from heaven for you and me

Ukulele Club of Santa Cruz June 2002




Recgthom of the Falling Rain”

Bridge 1 %
O

F Bb

Listen to the rhythm of the falling rain

F C7

Telling me just what a fool I've been Bb

Bb
[ wish that it would go and let me cry in vain q
F C7 F O
And let me be alone again

7

F Bb »
The only girl I've ever loved has gone away
F C7
Looking for a brand new start X
F B
Little did she know that when she left that day
F C7 F
Along with her she took my heart
Bridge 2
Bb Am
Rain please tell me that it's just not fair

Gm C7 F
For her to steal my heart away when she don't care

Dm G7 C7

I can't love another when my heart's somewhere far away

Then Bridge 1/Bridge 2 / Bridge 1

F C7 F
And let me be alone again
F C7 F

And let me be alone again



UruLere CLug oF SANTA Cruz HALowEEN 2002
G c b

i 7o

9 | ®

20

INTRO

G CG c

G c G
LOVE 1S A BURNING THING / (
C G
AND 1T MAKES A FIERY RING
C G
BOUND BY WILD DESIRE
c G
T FELL INTO ~ A RING OF FIR

. G
THE TASTE OF LOVE 1S SWEET
D 0] G c G
T FELL INTO A BURNING RING OF FIRE  WHEN HEARTS, LIKE OURS MEET
D C G
T WENT DOWN, DOWN, DOWN T FELL FOR YOU, LIKE A CHILD
c G 04 G
AND THE FLAMES WENT HIGHER OWY, BUT THE FIRE WENT WILD

CHoRvUS

AND 1T BURNS, BURNS, BURNS RePeEAT CHORUS
c G
THE RING OF FIRE RepeAT CHORUS
c G
THE RING OF FIRE AND 1T BURNS, BURNS, BURNS
c G
RePEAT INTRO THE RING OF FIRE
C G
RepeAT CHORUS THE RING OF FIRE
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UKULELE 0 ™ = = o0 o1 *SANTA 23
9 9
CLUB -+ | CRUZ
C G7
Oh when the sun beats down and burns the tar upon the roof
C >C7
And your shoes get so hot you wish your tired feet were fire-proof
F C
Under the boardwalk, down by the sea
G7 c*H TR

On a blanket with my baby 1s where I'll bey

Chorus
Am
Under the boardwalk,
..... out of the sun
G
Under the boardwalk,
....we'll be having some fun )
Under the boardwalk, =i ALY
G....people walking above AT _L:E;t'i'i‘]::’ :

T M@l«?ﬁé Vi

Under the board-walk, board-walk -l-be Drifl‘ers

Ukulele Club of Santa (ruz
Theme Song

CcC>C7
You can almost taste the hotdogs and french fries they sell
F C
Under the boardwalk, down by the sea
G7 C
On a blanket with my baby is where I'll be  (Repeat Chorus)

C G7

From a park you hear the happy sounds of a carousel



Chorus (‘" 24
v Jy e
You are my sunshine, my only sunshine Oa r

C( C7) F C
You make me happy when skies are gray

c( c7) F c ﬂ““
You'll never know dear, how much I love you i)
C G7 C

Please don't take my sunshine away

yerses 772} Dunshine

The other night dear, as T lay sleeping

C( C7)F C

I dreamt I held you in my arms

C( — C7)F C

When I a-woke dear, I was mistaken C

C G7 C EEE
And I hung my head and cried !
¢ c7
I'll always love you and make you happy —
C(——C7) F C

If you will only say the same

C(—C7) F C

But if you leave me to love another F

C G7 C o]
You'll regret it all some day ®

¢ G7
You told me once, dear, you really loved me —
C(— C7) F C ._q
And no one else could come between

C( C7) F C

But now you've left me, and love another

C G7 C

You have shattered all my dreams
Ukulele Club of Santa Cruz  July 2002



Intro: G//I/A I1TICHITDIITTT 25
G A C D

It is the evening of the day... as tears go by

G A OV THE ROLLING STONES#

I sit and watch the children play... - R
C D7 )

Smiling faces I can see
G Bm Em G

But not for me....
C D D7

I sit and watch .. As tears go by...

G A CD — | P _

My i s by e ik e e Rk 964

G A C D . Ukn;l;le Club of kcnta Cruz JulyDzoos
h he child ng...

éwantto De7art e chilaren sing T 3 E

All I hear is the sound

G Bm Em G o B .
Of rain falling on the ground -
C D D7 H_l_* +_*+l .O
I sit and watch ..As tears go by... ? 7

Alternate C » D Fingering

G A C D C D

It is the evening of the day...

G A CD [ees

I sit and watch the children play... o (X %
C D7 ¢

Doin’ things I used to do
G Bm Em G

They think are new...
C D D7

I sit and watch ..As tears go by...  (Instrumental Verse then repeat last verse)



G Em G Em
Shalalalalalala Shalalalalalala 26

G Em G Em Y
Shalalalalalala Shalalalalalala B aI)Y I;[: S YOH
It's not the way you smile R =
G Em
that touched my heart Shalalalalalala
C
It's not the way you kiss
G
that tears me apart
Em
How many many nights go by
Am G Em
[ sit alone at home and cry over you What can I do?
C D G
Can't help myself cause baby  Baby it's you
Em G Em

Shalalalalalala Babyit'syou Shalalalalalala

C G

You should hear ~ what they say about you cheat cheat cheat
C G

They say they say you never never ever been true  cheat cheat cheat
Em

It doesn't matter what they say
Am

I'm gonna love you any old way

G Em
What can [ do  then it's true
C D
Don't want nobody nobody
G Em G Em G

Cause baby it's you Shalalalalalala Babyit'syou Shalalalalalala

(Solo Chords: |[Em|C|D|G|G|D|G| )



27

Beaditul Kauna'l

Lvricg & Tnusic Jyg P&Mﬂ Forden 1968

F Bb F
There's an 1sland across the sea

F
jur N (Bb) C7 Bb C7) F C7 : '
Beautiful Kaua'i, beautiful Kaua'i Muﬁ;jﬁﬁ;;&it‘ ~ee]
F Bb F Trowiy peovle -
. . . . ‘U 1?60176 EVEN sOMme
And it's calling, just calling to me Hawaiians - %rgw up
Bb (Bb) C7 (BbC7) F F7 misprovouncing His word
417 Beautiful Kaua'i, beautiful Kaua'i il ouly hoo sylable,
® ’ 25 Lkalt' wail ....or worse
[cow —555] Never too lade fo
Bb (Bbm) learnto 2y it oomedlﬂ!
C7 In the midst of Fern Grotto y :
¢ F C7 F
Mother Nature made her home
G7
: 'neath the falls of Wailua
s C7 Bb C7 vt
s Where lovers often roam 2dailua Falls
wal,/waler; lua/hoo
F Bb B lﬂemﬂn, "o walers."
Bbm So I'll return to my isles across the sea NSRS
1 ®b) C7 (BbC7) F C7 R
) Beautiful Kaua'i, beautiful Kaua'i sl s ks il Codet
F Bb F "The song was inspired by the fantastic

view of Hanalei Valley, Mount Nomolo

Where my true love ls W aitln g for me Kama and the bay he saw from his hotel

window,". Farden was born in Honolulu

or
a little easier

but grew up in Wai'anae. The Farden
B b m’/ (Bb) C7 (Bb C7) F “Ohana is one of Hawaii's most prolific
0000 B eautlful K aua' i b e autlful K au a'l and musically talented families. The
’ composer's aunts include Irmgard Aluli,
: _ Edna Bekeart, Emma Sharpe, Diane
El’ldll’lg Fernandez and his cousins, Kekua and
(B b) C7 B b B bm F Kapala Fernandez, all composers,

musicians and dancers in their own right

. 'e . e
B eautlful Kaua 1’ beautl_ful Kaua 1 Ukulele Club of Santa Cruz March 2003



MUSIC & LYRICS BY UKULELE CLUB OF SANTA CRUZ Juy 2003 2

FRED HAMM, DAVE BENNETT, BERT LOWN AND CHAUNCEY GRAY
PUBLISHED BY BOURNE NYC 1930

C Ab7 C Gm A7
BYE BYE BLUES BYE BYE BLUES
D7 G’

BELLS RING BIRDS $ING
C Cdim Dm7(G7 Dm7) G7

SUNISSHINING  NO  MORE PINE. . ING
C Ab?7 C Gm A7

JUSTWETWO  SMIL..ING THROUGH

D7 QT

DON'T SIGH DON'T CRY

C Ab7 C -18ttime G7 and back to start

BYE BYE Blugs > timeENPenC FT G



G C 2
I lit out from Reno I was trailed by twenty hounds 9
G C

Didn't get to sleep that night till the morning came around
CHORUS: FRIEND OF THE DEVIL
D
Set out runnin' but I take my time
Am

a friend of the devil is a friend of mine
D
If I get home before day light
Am

I just might get some sleep tonight

G C
Ran into the devil, babe, he loaned me twenty bills
G C

I spent the night in Utah in a cave up in the hills

CHORUS GRATEFUL DEAD

G C UKULELE CLUB OF SANTA CRUZ AUGUST 2003
Ran down to the levee but the devil caught me there

G C

took my twenty dollar bill and he vanished in the air

CHORUS

BRIDGE
D
Got two reasons why I cry away each lonely night
C
The first one's named Sweet Anne Marie and she's my heart's delight
D
Second one is prison, baby, the sheriff's on my trail
Am C D D7
and if he catches up with me I'll spend my life in jail

G C
Got a wife in Chino, babe, and one in Cherokee
G C

First one says she's got my child, but it don't look like me

CHORUS



Honolulu Streetcar 1920°s C

Translation by Ka'i'ini Garza-Maguire
A young couple on a date in the 1930's,
they travel by streetcar and walk
around the districts of Honolulu.
Their fun is exceeded only by the
enjoymentof each other's company

Your laufghter IS S0 contagious
It's fun to be with you
Always a qood time

F
For you and I $_ ®

The streefcar wheels turn
Vibrating your body
Always a (ood time

For you and I

To Waikiki we go
Swimming in the sea

D7
Always a good time
For you and I %
®
Eating seawee
G7

To Kapahulu we &10
Always a good time

For you and I

To Kaka ako we o
Eating beef Stew
Always a good time
For you and I

Tell the refrain
It's fun to be with you
Always a good time
For you and I

How the heck do ya'
do the Bb > B > C part?

It's easy you just...
«<— Slide it up!

C BBb

Ukulele Club of Santa Cruz March 2003 3 0

i Heneliene Kou'aka

Henehene kou 'aka,  kou le'ale'a paha
D7 G7 C
he mea ma'a mau ia, for you and L.

D7 G7 C Bb> B> C then repeat Verse once

C F C

Ka'a uila makeneki, ho'oni'oni kou kino
D7 G7 C

He mea ma'a mauia, foryouandl

D7 G7 C Bb>B>C then repeat Verse once

C F C

I Waikiki makou, 'au anai ke kai
D7 G7 C

he mea ma'a mauia, foryouandl

D7 G7 C Bb>B>C then repeat Verse once

C F C
I kapahulu makou, ‘'aiana lipoa

D7 G7 C
He mea ma'a mauia, foryouandlL

D7 G7 C Bb>B>C then repeat Verse once

C F C
I kaka'ako makou, 'ai anaika pipi stew,
D7 G7 C

He mea ma'amauia, foryouandlL
D7 G7 C Bb>B>C thenrepeat Verse once

C F C
Our eyes have met, our lips not yet.

D7 G7 C
Palama pono kou kino, I'm gonna get you yet

C F C

Ha'ina mai ka puana, kou le'ale'a 'a paha
D7 G7 C

He mea ma'amauia, foryouand]I

D7 G7 C Bb>B>C thenrepeat Verse once

then D7 G7 C and finish Bb>B>C



Looking out upon the city lights, and the stars above the ocean
Bb D Bm Em A7 D
Got my ticket for the midnight plane, and it's not easy to leave again.

D A C G
Took my clothes and put them in my bag, trying not to think just yet of leaving
Bb D Bm Em Ay D

Looking out into the city night, it's not easy to leave again

Chorus

G A D G Em E7 A
Each time Honolulu city lights stir up memories in me
G A D G Ay D
Each time Honolulu city lights, bring me back again
F D F D

You are my island sunset, and you are my island dream

D A C G

Put on my shoes and light a cigarette, wondering which of my friends will be there
Bb D Bm Em A7 D

Standing with their leis around my neck, it's not easy to leave again

Chorus

A7 D F G D

Bring me back again, bring me back again Uhlele Chib of Santa Criz g 2002 B8Q.



2 sigie 1noA Buuq ‘esudins 821u e 1eyp
3 < Eo

BIUIOJI[BD |910H U1 1e wool Jo Alus|d

= | ag

aoe} Ajono| e yons ‘eoe|d Ajon0| e yong

A/ wo

BluIolRD |910H 8y} O} SWOJIOM

E| ag

LOABY| JOABU UBD NOA INg ‘el NOA awnAue 1o 3oayd Ued NOA,,

v wo

,OAI9031 0] pawuwelbold aje ap), ‘Uewiybiu ay) pres ,xe|ay,

E| ag

alojeq sem | aoe|d ey} 0} Yorq abessed ay) pulj 0} pey |

9 0

Joop 8y} Jo} Buiuuna sem | ‘Jequswal | Buiyy 1se

v wqg

1seaq ay} |11 Jueo 1snf Aay Inq ‘saAjuy Ajeals Jisys Yum | gels Asy L

v wo

1se9} oy} 1o} patayieb Aay) ‘siaquieyo s Joisew syl ul puy

E| ag

,O0IASP UMO JInO JO ‘alay siauosiid isnl e aJe ap\, ples ays puy

9 0

891 uo subedweyd Juid sy} ‘Buiied sy Uo SIOUIN

v wqg

alay U pul ued noA ‘JesAh Jo swn Auy

v wo

Bluio}ieD |910H 8y} Je wool Jo Aus|d

E| ag

aoe} AjoAo| B yons ‘@oe|d A|aA0| ® yons

LV wo

BluJoie) |910H 8y} 0} SWOd|9M

E| ag

Aes wayy seay 01 1snf ‘wybiu sy} Jo ajppiw ay} ul dn noA axepn
v wo

Aeme Je} woluy Buljjes aie S8dl0A 8souyy ||I1S puy

E| ag

LOUIU-AIXIS UBa)BUIU 80oUIS a1y JIdS Jey] pey LuaAey ap\,

) 0

JOuIm Aw aw Buuq eseald, ‘uieldeo ayy dn pajjeo | 0S
v wqg

10610} 0] ©oUBp BWOS ‘Jaquiawal 0} 9oUBpP BWOS

v wo

JeoMS Jawwns }Joams ‘piseAunod ayy ul souep Aayl MoH
E| ad

spuall} s|[ed ays jeys shoq Aneud ‘Apaad jo 10| e 106 ays
9 0

zuag SopadId|\ B 106 ays ‘paisimi Aueyl] SI puiw JaH

v wq

alay )l puly ued noA ‘jeaAh Jo swi Auy

\4 wo

BIUIOJIBD |910H 8y} 1B wool Jo Alusid

= ad

aoej Ajono) e yons ‘aoe|d Ajono| e yong

LY wo

BIUIOHRD [910H 8y} O} SWOJIBM

d ad

Aes way) piesy | ybnoy | “I0pLI0D Y] UMOP SBJI0A 81om 818y
v wo

Aem ay) sw pamoys ays pue ‘s|pued e dn )| ays usyL

E| ad

[I8Y ©Q pIN02 SIY} 10 udAeaY 8q p|nod sIy} JjosAw 0} Bupjuiyl sem | puy
9 0

[18q uoIssIw 8y} pieay | {Aemioop sy} Ul pools ays alay |
v wq

61U ay) 1oy dois 01 pey | ‘wip maib ybis Aw pue Aneay malb peay A
“Nm__ Buswuwiys e mes | ‘eoue)sip ayj ul bmocm_uw

lie sy ybnouyy Qn_: Buisil seyjoo Jo |jpws Eh%>m_,

Jrey Aw ur puim _ooo .O>m>>cm_: pasep yiep e cw

wq




G C G

I can see clearly now the rain is gone

G C D

I can see all obstacles in my way

G C G

Gone are the dark clouds that had me blind
F C G

It’s gonna be a bright, bright sun-shiny day

xx

o__% 2

°H

o

G C G

Yes | can make it now the pain is gone
G C D ®
All of the bad feelings have disappeared !
G C G

Here is the rainbow I’ve been waiting for

F C G

It’s gonna be a bright, bright sun-shiny day

- o__,|‘— 0 & SRR

-
o7

s

Bb F
Look all around there’s nothing but blue skies
Bb D

Look straight ahead, nothing but blue skies

Instrumental
Ffm C F#m C F
& B &8 7 8 AR B
[ ] [ T
|

I I [ )
| | |

F#fm C F#m C F Em D

o ) See

I can see clearly now the rain is gone

6 ¢ D Clearly

I can see all obstacles in my way

G C G

Here is the rainbow I’ve been waiting for H@w
F C G

I’s gonna be a bright, bright sun-shiny day U G 0{ iy (g Aof 007330



in the Mood for Love >

C Dm
I'm In The Mood For Love
G7 C
Simply because you're near me
Em7 Ebm7 Dm7
Funny, but when you're near me
G7 C Dm  G7
I'm in the mood for love
C Dm
C I Il)lil G7 C Heaven is in your eyes
—*—’—* G7 C
® o ® Bright as the stars we're under
Em7 Ebm7 Dm7

Oh,Isitany  wonder

Amb0 B7 Em G7 C
! l—é—l—L | I'm in the mood for love
®
e Dm G7 C
Am7 D7 G Why stop to think of whether
H%_* M| Dm G7 C
® Mt This little dream might fade?
Amb B7 Em
Let's put our hearts together
Am7 D7
Em7  (Cheater)  Dm’ Now we are one,
| ] (0|6 |]O Dm7 G G7
1 & pe ® I'm not afraid
- b C Dm
Em Eom’ Dm’7 If there's a cloud above
2 AT 67 ¢
o (X) ® If it should rain we'll let it
1 | Em7 Ebm7  Dm7
B B D guf for tonight, forget it
3 @5 I'min the mood.......
. 00 000 G7 C
EmE Hope your in the the mood for love

Dorothy Fields 1905-1974 Lyricist At age 15 sang in an amateur show by Rodgers and Hart. Wrote "I Can't Give You Anything But Love"
and "I'm in the Mood for Love." Won an Oscar With Jerome Kern for "The Way You Look Tonight."

Jimmy McHugh 1894-1969 Composer Early fame with score for "Blackbirds of1928". Popular composer for movies during 30's-405.
Hits include "I'm in the Mood for Love" and "When My Sugar Walks Down the Street.”



[Ve Just
Seen a Face

Lennon & McCartmey

35

G Em
['ve just seen a face | can't forget the time or place where we just met

C

She's just the girl for me and | want all the world to see we've met

Na na na ha na na

G Em
Had it been another day I might have looked the other WayC and

['d have never been aware but as it is Il dream of her tonight

D G

Da da da da da da
Chorus
D C G C G

Falling yes I am falling and she keeps calling  me back again

G Em

| have never known the likes of this I've been alone and | have c

Missed things and kept out of sight but as it is I'll dream of her tonight
D G

Da da da da da da

Now - Repeat chorus
Then - play verse chords 2 times (without singing)
Then - Repeat chorus
Then - Repeat first verse
> To play along with the Beatles capo on

and then - Repeat chorus > times 2nd fret, bringing song up to the key of 1
G Em C D

and finally end it with [T |

D G i
Da da da da da da Ukulele Club of Santa Cruz January 200%




I remember days when we were younger, we used to catch "o  opu in the mountain stream
F C
Around the Ko’ olau hills we'd ride on horseback, so long ago it seems is was a dream

F C F C

Last night I dreamt I was returning, and my heart called out to you

C F C 67 C

But I fear you won't be like I left you, me ke aloha ku"u home "o Kahalu'u

F C F C
I remember days when we were wiser, when our world was small enough for dreams
F C F C

And you have lingered there my sister, and I no longer can it seems ¢

F C F C ®

Last night I dreamt I was returning, and my heart called out to you

C F C 67 C

But I fear I am not as I left you, me ke aloha ku"u home "o Kahalu™u F
@

67 C $_

Change is a strange thing, it cannot be denied

67 C

It can help you find yourself, or make you lose your pride G7

C

Move with it slowly as on the road we go E

F 67

Please do not hold on to me, we all must go alone

C F C F C

I remember days when we were smiling, when we laughed and sang the whole night long
F C

And I will greet you as I find you, with the sharing of a brand new song

F C F C

Last night I dreamt I was returning, and my heart called out to you

C F C 67 C

To please ac-cept me as you'll find me, me ke aloha ku'u home "o Kahalu™u
C 67 C
Me ke aloha ku'u home "o Kahalu™u (3 x's) Ulalele Club ot Santa Crux Taarch 2003



Little Red
Riding Hood

Em (tacit) 3

Owwww | Who's that I see walking through the woods? 48 : =

Em (tacit) S i

Why it's Little Red Riding Hood ! e - =

Em G A Em
Hey there little Red Riding Hood You sure are looking good l
C B7 Em B7 ry
You're everything that a big bad wolf could want  Listen to mel ¢

Em G A !
Little Red Riding Hood I don't think little big girls should

C B7 Em B7 G
Go walkin' in these spooky old woods alone Owwwwww ! [ 1 |
G Em ol e
What big eyes you have, the kind of eyes that drive wolves mad L
A D7

So just to see that you don't get chased, I think I ought to walk with you for a way

G Em A
What cool lips you have, they're sure to lure someone bad e

A D7 ]

So until you get to grandma's place, I think I ought to walk with you and be safe

Em G A

I'm gonna keep my sheep suit on,  'til I'm sure that you've been shown

C B7 Em B7 C
That I can be trusted walking with you alone, Oooooow !

Em G A

Little Red Riding Hood, TI'd like to hold you if I could ®
C B7 Em B7

But you might think I'm a big bad wolf so T won't, Owwwwww !

G Em

What a big heart I have,  the better to love you with B7

: o ges
Little Red Riding Hood, even big bad wolves can be good '

G Em

I'll try to keep you satisfied, just to walk close by your side

A D7

Maybe you'll see things my way, before we get to grandma's place D7
[itle Red R " oy
Little Red Riding Hood You sure are looking good

C B7 Em *
You're everything a big bad wolf could want

B7 Em G A C B7 Em (Fade)

Ooooow - T mean baaaaa!  baaaaa!

Ukulele Club of Santa Cruz  July 2002
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Intro vamp G7 C7 F (2Xs)
Repeat each verse 2X

F Cc7
My yellow ginger lei
F
Reveals her scent through the day
Cc7
Enchanting moments with you
F
Make me love you

Vamp G7 C7 F

F Cc7
You're as lovely as can be
F
My yellow ginger lei
C7
My heart is yearning for you
F
My awapuhi you

Vamp G7 C7 F

F Cc7
Haina ia mai

F
Ana kapuana

C7
My yellow ginger lei
F

Makes me love you you

Ukulele Club of Santa Cruz 2002 Luau



39
NO WOMAN NO CRY

BOB MARLEY

C G Am F
I remember when we used to sit
C G Am F
In the government yard in Trenchtown
C G Am F
And then Georgie would make the fire light
C G Am F
: Log wood burn through the night
Into C G Am F C G Am F
We would cook our meal porridge
C G Am F C G Am F
No woman, no cry Which I'll share with you
C G C G C G Am F
No woman, no cry My feet is my only carriage
C G Am F C G Am F
No woman, no cry So I got to push on through
C G C C G Am F
No woman, no cry But while I'm gone I say...
C G Am F C G
I remember when we used to sit Ev'rything gonna be alright
C G Am F Am F
In the government yard in Trenchtown Ev'rything gonna be alright
C G Am F
We would observe all the hypocrites Ev'rything gonna be alright
C G Am F Am F
Mingle with the good people we meet Ev'rything gonna be alright
C G Am F C C G
Good friends we have had, and good friends we've lost Ev'rything gonna be alright all
G Am F Am F
along the way Ev'rything gonna be alright
C G Am F C C G
In this great future me say you can't forget your past Ev'rything gonna be alright all
G Am F Am F
So dry your tears I say Ev'rything gonna be alright
C G Am F CG Am F
No woman, no cry No woman, no cry
C G C G CG C G
No woman, no cry, saying No woman, no cry, saying
C G Am F C G Am F
Oh my little sister will ya, dry your eyes Oh my little sister will ya, dry your eyes
C G C G CG C G

No Woman, No Cry No Woman, No Cry
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Arthur "Big Boy" Crudup
Born August 24, 1905, Forest, Mississippi
and died March 28, 1974 at age 69

During the 40s and early 50s Arthur Crudup
was an important name in blues, his records
selling particularly well in the south. For much

of his early life Crudup worked in various rural
occupations, not learning to play the guitar until
he was 32. Allegedly, Crudup was playing on the
sidewalk in Chicago when he was spotted by a
music publisher. During the next 12 years, Crudup
recorded approximately 80 tracks for Victor
Records, including songs that became blues
standards. "Mean Old Frisco" was later picked up
by artists as diverse as Brownie McGhee (1946)
and B.B. King (1959), and was one of the first blues
recordings to feature an electric guitar, but by
1954 Big Boy's heyday was over. When he was
contracted to record an album of his hits in
1962, the project had to be delayed until the
picking season was over, Crudup having given up
music and gone back to working on the land.

Arthur Crudup was an idol for the young Elvis,

and wrote several of Presley's hits, including
"That's All Right Mama," which the young Elvis
heard Arthur play on Beale Street in Memphis's
Handy Park. Two of Crudup's other compositions,
"I'm So Glad You're Mine" and "My Baby Left Me"
were also recorded by Elvis Presley, but it is not
likely that Crudup benefited much from any of this.
A second career bloomed for Big Boy with the
interest in blues among white audiences in the
mid-60s. This prompted appearances at campuses
and clubs in the USA and Crudup even journeyed to
Europe - always encouraged to perform in a country
style. It appears likely that, with his superior lyric
and wide cross-racial popularity, Arthur "Big Boy"
Crudup gave lots more to the blues than he ever
received in return.

i

On July 6, 1954
Elvis Presley's first single -

"That's All Right Mama,"

was released by Sun Records

42

D E7 AT

A
) P__ & 0_‘__‘ ®

I IV \’
A
Well, that's all right, mama
A
That's all right for you
A A7
That's all right mama, just anyway you do
D
Well, that's all right, that's all right.
E7 A

That's all right now mama, anyway you do

A
Mama she done told me,
A
Papa done told me too
A A7
Son, that gal your foolin' with, she ain't no good for you'
D
But, that's all right, that's all right.
E7 A
That's all right now mama, anyway you do

A
I'm leaving town, baby
A
I'm leaving town for sure
A A7
Well, then you won't be bothered with me hanging 'round your door
D
Well, that's all right, that's all right.
E7 A

That's all right now mama, anyway you do

(KULRLE (LUB (F GANTA (FUL JULY 2003



CHORDS FOR ENTIRE SONG ARE

DCG

OQQ

[ J

T SAW A WEREWOLF WrTH A CHINESE MENY TN 1S HAND | 77 :

WEREWOLVES

WALKING THROUGH THE STREETS OF SOHO IN TRERAIN rathe, M
HE WAS LOOKING FOR A PLACE CALLED LEE Ho Foox's . dhy Jo - acmtio,

GONG TO GET A BIG DISH OF BEEF CHOW MEN

CHORUS

TF YOU HEAR HIM HOWLING AROUND YOUR KITCHEN POOR
You BETTER NOT LET HIM N

LITTLE OLD LADY GOT MUTILATED LATE LAST NIGHT
WEREWOLVES OF LONDON AGAIN

CHORUS

* OF
HE'S THE HAIRY~HANDED GENT WHO RAN AMOK TN KENT.. P :
LATELY HE'S BEEN OVERHEARD N MAYFAIR

You BETTER STAY AWAY FROM HIM
HE'LL RIP YOUR LUNGS QUT, JIM
HA, 'p LIKE TO MEET HIS TAILOR

CHORUS

WeLL, T saw Low CHANEY WALKING WITH THE QUEEN
DoING THE WEREWOLVES OF LONDON

LONDON

WRITTEN BY AND
DEDICATED TO
WARREN ZEVON

T sAw Lon CHANEY JR. WALKING WITH THE QUEEN
DoINg THE WEREWOLVES OF LONDON
| SAW A WEREWOLF DRTNKING A PTNA COLADA AT TRADER Vic's

1S HAIR WAS PERFECT

AH~00000, WEREWOLVES OF LONDON

Al~00000, WEREWOLVES OF LONDON

UxureLe CLue oF SANTA Cruz HALLOWEEN 200 2
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: c
WHEN I'M SIXTY FOUR ==
i
67
o |
G7
When I get older, losing my hair many years from now c o
Will you still be sending me a Valentine, birthday greetings, bottle of wine?
IfT'd been out il guarter to three would you lock the door? E
A7 D9 G7 C §
Will you still need me, will you still feed me? When I'm sixty four?
Ab7b5
Am G Am E i [ X ]
0000-0000-0000 You'll be older too '
Am Dm F G C G |
Ah, and if you say the word, I could stay with you. £
C G7
[ could be handy mending a fuse, when your lights have gone. ﬁh
You can knit a sweater by the fireside, Sunday morning go for a ride. (R
Doing the garden, digging the weeds, who could ask for more? f? ]
AP755  C A7 D9 G7 C Am
Will you still need me, will you still feed me? When I'm sixty four?
Am
Am G Am "
Ev'ry summer we can rent a cottage in the Isle of Wight, if it's not too dear.
E Am Dm F G C G o
We shall scrimp and save; grandchildren on your knee  Vera, Chuck and Dave. Imm|
T
C G7 |
Send me a postcard, drop me a line stating point of view. - |
Indicate precisely what you mean to say, "Yours Sincerely", wasting away. lnn
C7 F Dm
Give me your answer, fill in a form. Mine forever more. X ui
Ab7bs C A7 DY G7 C F G7 C

Will you still need me, will you still feed me? When I'm sixty four? Ho!



WHIN I'M SIXTY FOUR F-E$¥44a

e
Fa

(in Key Of F) -
F C7
When I get older, losing my hair many years from now
F
Will you still be sending me a Valentine, birthday greetings, bottle of wine?
F7
If I'd been out 'til quarter to three would you lock the door?
Db7b5 F D7 G9 C7 F
Will you still need me, will you still feed me? When I'm sixty four?
Dm C Dm A
Ooo0 You'll be older too.
Dm Gm Bb C F C

Ah, and if you say the word, I could stay with you.

F C7
I could be handy mending a fuse, when your lights have gone.
F

You can knit a sweater by the fireside, Sunday morning go for a ride.

F7 Bb
Doing the garden, digging the weeds, who could ask for more?
Db7b5 F D7 G9 C7 F

Will you still need me, will you still feed me? When I'm sixty four?

Dm C Dm
Ev'ry summer we can rent a cottage in the Isle of Wight, if it's not too dear.
A Dm Gm Bb C F C

We shall scrimp and save; ~ grandchildren on your knee  Vera, Chuck and Dave.

F C7
Send me a postcard, drop me a line stating point of view.

F
Indicate precisely what you mean to say, "Yours Sincerely”, wasting away.
F7 Bb

Give me your answer, fill in a form. Mine forever more.
Db7b5 F D7 G9 C7 F Bb C7 F

Will you still need me, will you still feed me? When I'm sixty four? Hol



Dm F G Bb

I look at you all see the love there that's sleeping _ ILE MY GUITAR
While my guica gently woeps BGENTLY WEEPS,
e my guitar gently weeps _ waz vl and @ L AATER R R
Dm F G Bb &
I look at the floor and I see it needs sweeping
Dm C F A
Still my guitar gently weeps
D F#m Bm D Em A
I don't know why nobody told you how to unfold your love
D F#m  Bm D
I don't know how someone controlled you
Em A
They bought and sold you
Dm F G Bb
I look at the world and I notice it's turning i
Dm C G A vk T LW -
While my guitar gently weeps Words & Music by George Harrison
Dm F G Bb ... ]
With every mistake we must surely be learning
Dm C F A
Still my guitar gently weeps
D F#m Bm F#m
I don't know how  you were diverted
Em A
You were perverted too
D F#m Bm F#m
I don't know how you were inverted
Em A
No one alerted you
Dm F G Bb
I look at you all see the love there that's sleeping
Dm C G A
While my guitar gently weeps
Dm F G Bb
Look at you all... Chorus
;)tiﬁ my gui?ar gently Wefps : l& S#_ln_ B| m| | S#_ln_
Instrumental ending
Dm F G Bb B \ e
Dm C G A I P——
omo o B o Repeat

Repeat six times or until you get “plistevs @w Yeuvr %’Ww@ evall*
Originally recorded on 7/25/68, 8/16/68, 9/3/68, 9/5/68, 9/6/68 Length: 4:50 Take: 25 Wkulele Club ot g“mtr‘l Ceuz Mc‘l)’ 2007
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G HARLEM
- ,

VEOKUIA
PROWN

D7 .
No gal made has got a shade.. ~on Sweet Georgia Brown
G7
Two left feet but oh so neat....has Sweet Georgia Brown
C7
They all sigh and wanna’ die for....Sweet Georgia Brown

F
I’ll tell you just why....

A7

You know | won't lie....

(Not much!)

D7
It’s been said she knocks ‘em dead when she lands in town
G7
Since she came why it’s a shame how she cools ‘em down
Dm A7
Fellas she can’t get
Dm A7
Are fellas she ain’t met
F

Georgia claimed
A7
Georgia named her

G7 C7 F
Sweet Georgia Brown! URYLELE CLUB OF SANTA CRYZ JUNE 2002
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Jersey Girl by Tom Waits

Intro: Play the single notesD F# A D F#A, AC# E A C# E etc.

Intro D Dsus4 D

D) A
I got no time for the corner boys
D
Down in the street making all that noise
A
Or the girls out on the avenue
D (Dsus4, D)

'Cause tonight I wanna be with you

G
Tonight I'm gonna take that ride

D
Across the river to the Jersey side
A

Take my baby to the carnival

D (Dsus4, D)
And I'll take her on all the rides

G
'Cause down the shore everything's all right
D
You and me baby on a Saturday night
A
You know all my dreams come true
D (Dsus4, D)

When I'm walking down the street with you

Chorus
G
Shalalalalalala
D
Shalalalalalalalala
A
Shalalalalalalala
D (Dsusd4 D)
Sha lalala I'm in love with a Jersey girl
G
Shalalalalalala
D
Shalalalalalalalala
A
Shalalalalalalala
D Dsus4 D
Shalalala

You know she thrills me with a(l;l her charms

When I'm wrapped up in my bIZby's arms

My little girl gives me evérything

I know that some day she'll W]f::)ar my ring

So don't bother me man I ain't g(;t no time

I'm on the way to see that g]i)rl of mine

'Cause nothing matters in this Wﬁole wide world
D (Dsus4,D)

When you're in love with a Jersey girl

Chorus
G
I see you on the street and you look so tired
I know that job you got leaves you ]30 uninspired
When I come by to take you oﬁt to eat
You're lyin' all dressed up on the l:zd....baby fast asleep
G

Go in the bathroom and put your makeup on

We're gonna take that little brat of yours and drop
D
her off at your mom's
A
I know a place where the dancing's free
D (Dsus4,D)
Now baby won't you come with me
G

“Cause down the shore everything's all right

D
You and your baby on a Saturday night

A
Nothing matters in this whole wide world

D (Dsus4,D)

When you're in love with a Jersey girl

Chorus
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Words and mufic by lan Whitcomb

Bb Cm

r

We read in the papers, we watch on the news,

EF7 Bbdim Bb
) ol ® _}cub

‘%_“ [ ]
Such tolrenwts of Sorrow, Such thunder of blves

Bbm
'YX X} e

But_now on the scene - comes an army of kooks

iH
ﬁhcj’hcj fo sweetly and ffVuIMM}th their Ukes

Bbmaj7 Dm7 G7

lq__ﬁ' 00_‘_ _P_il

thcj ocy'f the news (VOUHCA the nation

The UKE 1S ON THE MARCH!

(XX (XXX ) _F._"
fpreading ovr strvmmed fyncopation
‘TT—T—“ 'LF.—ID
The UKE I ON THE MARCH!

Bb9 Eb
gl o

We dowlt f)hcj the b[uef, wg CAOV\)‘}L holler or whine
+ [ ] ‘%'

Dur melodies jingle, our words even rhyme
_P_“

Step agide electronicsl, Make way for evphonics!

79 Ean

(113 tere ¢
Tl"‘e UKE U ON THE MARCH' Ukulele Club of Santa cruz December 2003
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[A]\l Uﬁ-IITCOMB

Gdim G Gdim G E7 ang E7

E LA E LAK] E o+_. 0_‘__‘

@REAMS ARE WHAT You NEED WHEN YOU RE UN - HAP - PY
T

@REAMS WILL HEAL JOUR HEART WHEN yoU ARE BLUE
Em

o H i

@']usr CLOSE YOUR EYES ---- AND ]’ICTURE SUNNY SKIES
D7aug
cm H:P'.. 3
| s
Q?oo]q you LL BE DRIFTI]\JG INTO PARADISE ---- S 'AWFUL I\JICE
:lE o s :fE E g
; : ool 6h
| %j'é H o
EN THE PAIN COMES RAINING ---- DONT YoU WOR - R
WJFEN THE PAN NN NT 9 3
| @ | |

CAUSE MISTER SAFDMAN'S WAITING FOR YOUR CALL
C m G F7 E7

lEr ME LULLABYy  Yyou INTO DREAM - - - - LAND
A7 Am D7 G G7 Gdim Cm6 G
(@] | ﬁ# Ql E3K] ﬁ#
®
T H TH

|J/FERE LOVE WILL REIGN FOREVER OVER ALL
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i RilfSce You in My Dreams

Bb Bbmo6
['ll see you in my dreams,
F E7 F6
Hold you in my dreams.
D7
Someone took you out of my arms;
G7 C7

Still I feel the thrill of your charms.
UKULELE CLUR OF SANTA CRUZ R Bbmo6

U]I@:ﬁmm Lips that once were mine,
F E7 Fo

ARl 200% Tender eyes that shine,
D7 A7 Dm
They will light my way tonight
Bb Bm6 F
I'll see you in my dreams.

Bb Bbm6 F E7(1I) F6 D7
% e [OF juasi
¢ ®

| | |o 0000 ;5
G7 C7 A7 Dm

;El ® ) ..O
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Darki

Town

Strutters |

Ball

Ukivlele Club of Santa Cruz December 2003

I
|
®
|
|

C

(A7)

I'll be down to get you in a tax-i, hon-ey,

7o)

[ ]

|
D7

You bet-ter be read-y a-bout half past eight,

<

Now dear-ie, don't be late,

|
®

|

|

C

C

W

54

<

(C° Dm7) G7
I want to be there when the band starts play-ing

(A7)

Re-mem-ber when we get there, hon-ey,

s

®
I
|

D7

The two-steps, I'm goin' to have 'em all,

$__Q_

F

4

CO

Goin' to dance out both my shoes,

|
®

|

|

C

2t

E7

[eT]

A7

When they play the "jel-ly roll blues,"

799

[ ]
|
|

D7

T &

+%s

[ ]

G7 (Dm7 G7) C

To-mor-row night at the dark-town strut-ters' ball

|
|
[ ]
|
]



Am G
As T walk along T wonder 55
F
what went wrong with our love
E7
a love that was so strong

Am
and as I still walk on
G F
I think of the things we've done together
E7
while our hearts were young

A
I'm a walkin' in the rain
F#m
tears a fallin' and I feel the pain
A
Wishin' you were here by me
F#m
to end this misery

A
and I wonder

F#m
I wa-wa-wa-wa-wonder
A

Why Vel Shannon

F#m
why-why-why-why-why she ran away

D E7
And I wonder where she will stay
A
My little runaway
D A E7 Repeat once from the top

My run run run run runaway

And after 2nd time through finish with

D A

My run run run run runaway
D A

My run run run run runaway

D A
My run run run run runaway Veulele Clab of Sanle Couz Warch zooZ,



"The Piladdie s

The 1950°s and early ‘60’s were indeed heavenly when the Platters sang.
Lead singer Tony Williams had an absolutely incredible tenor voice, and the
rest of the group chimed in with wonderful low-key doo-wop sounds.

With their first Mercury record, "Only You," the Platters reached number
five; and their #1 follow-up, "The Great Pretender" cemented their position as
one of the greatest ever vocal groups. Their rendition of "Smoke Gets in Your
Eyes," strings and all, is also one of the great recordings of the era.

Today many groups are using the Platters name, but none have any original

e >°
et

Pretender

members, and none of them can come close to the real thing. Tony died much
too young at age 64 in August, 1992.

The other original Platters were: David Lynch, second tenor (died in 1981 at
age 52); Paul Robi, baritone (died in 1989 at age 57); Herbert Reed, bass; Zola
Taylor, alto.

The Platters top ten hits were: "Only You" (5), "The Great Pretender" (1),
"The Magic Touch" (4), "My Prayer" (1), "Twilight Time" (1), "Smoke Gets in
Your Eyes" (1) & "Harbor Lights" (8).

G D G G7 C G>G7
Oh yes, I'm the Great Pretender, pretending I'm doing well
C D G C G D G>D
My need is such, I pretend too much, I'm lonely but no one can tell
G D G G7 C G >G7
Oh yes, I'm the great pretender,  adrift in a world of my own
C D G C G D G>G7
I play the game, but to my real shame, you've left me to dream all alone
C G G7
Too real is this feeling of make believe,
C G D
Too real when I feel what my heart can't conceal
G D G G7 C G>G7
Oh yes, I'm the great pretender, just laughing and gay like a clown
C D G C
I seem to be, what I'm not, you see,
G D B7 G D G >G7
I'm wearing my heart like a crown, pretending that you're still around
C G G7
Too real is this feeling of make believe,
C G D
Too real when I feel what my heart can't conceal
G D G G7 C G >G7
Oh yes, I'm the great pretender, justlaughing and gay like a clown
C D G C G D B7
I seem to be, what I'm not, you see, I'm wearing my heart like a crown,
G D B7 G D G7 C B7

Pretending that you're still around, [

pa D p ole s8] oo I T}

Pretending that you're still around

Ukulele Club of Santa Cruz  May 2004




Celebrate the Trish with When IHSIl EYeS 57
: are Smiling

When Irish eyes are smiling,

} C
Sure, ‘tis 1ike the morn i Spring.
} C
In the lilt of Irish laughter
A7 D7 (1
You can hear the angels sing.
( (7 Ukulele Club of Santa Cruz $t. Patricks Day Maxch 2004
When IrishFhearts dre lappy, and then pick up the pace with
] C
All the world seems bright and gay. | 1w looking over - a four-leaf clover
I Tl C A7 DY
And when Irish eyes are smiling, That I over looked before;
D7 1 C G C A7

Sure, they steal your heart away One leaf is sunshine, the second is rain,

D7 G G
I'm Lookmg ()Ver Third 1s the roses - that qrow in the lane
C
a Four-Leaf o need explaining, the one remaining
- DI
Cl()VQ]‘ IS somebody 1 adore.

F C A7

I'm looking over a four leaf clover
D1 G1 ¢ turnaround GJ
That I over looked before
C F A D7 G7 F7 G
o & 9] ) o_l;o q ® o ] (XK )
® ». K ®




FISHER, COODWIN AND SHAY 1928
LA F Am
" &£ When your smiling, when your smiling

il D7 Gm

e T The whole world smiles with you
JE Gm7
When your laughing, when your laughing
; G Cc7 Caug F
Qqu m, The sun comes shining through
® .r F7
But when you're crying
Gm7 C7 Bb
(X O
@ You bring on the rain
G7
Caug F7 So stop your sighing
®
® )’ c7
s |© Be happy again

B g1 C F

q_b_b E Keep on smiling
® D7
GmT5  Fu '‘cause when your smiling

m7-

— Gm Gm7-5 Am &

the whole world  smiles with you
> turn around with (Fdim) C7

UKVULELE CLUB OF SANTA CRUZ MARCH 2004



Babylon (2000 - 323 BC), an ancient city of Mesopotamia located on the Euphrates River
about 55mi south of present day Baghdad. Settled since prehistoric times. it was made
the capital of Babylonia by Hammurabi (1792 - 1750 BC) in the 18th century BC.

The history of ancient Baghdad also contains the long and distinguished history of the Iraqi Jewish community,
from its ancient roots following the exile to Babylon under Nebuchadnezzar 2,500 years ago. For almost a
thousand years, Babylonia was the religious, cultural and scholarly centre of the Jewish world, the birthplace
of the Babylonian Talmud. cuisine and significant contribution to the development of modern Iraq. It includes =8
a "golden age" of Iraqi Jews in the early 20th century and the tragic final chapter that brought to an end one
of the oldest Jewish communities in the world. Today in communities all over the world you find familiy names
such as the Sassoons and Saatchis whose ancestors originally dwelt "By the Rivers of Babylon"

F
By the rivers of Babulon / where he sat down
C F
And there he wept / when he remembered Zion

\ e | Ny , 59
! ‘.\vws f Ba, ; It ‘ -_'5 &y

F
Te] , -
® cuz the wicked )
F Bb F
carry us away captivity / require from us a song

C

How can we sing King Alfar’s song
® G F

BY
BEX Sﬂetﬂme |
F C

Words of o o%w mouths .
k
And - ’%1:19 meditations .% our hearts
[
Be acc%eah“le in thy sight

presented by Sean Hutchinson to
VET I The Ukulele Club of Santa Cruz March 2004



E R,A',SER,A'

U A (©) C
L R When | was just a little girl):

b | asked my mother, "What will | be?

. Dm G Dm G

Will | be pretty? Will | be rich?"
Dm G c 7
Here's what she said to me...

CHORUS
F Dm C
"Que sera, sera, wggtever will be, will be;

il . ¥ The future's not ours to see
Kecorded 5] Doris @ay mn 1956 C

Thzs song was writfen Spec[fica/[ or ﬂﬂreo/ HHitclicock's 1956
re-ma/:oflﬁe 1934/9&11 "The 7%211 Who Hnew Too Much." (G) C

@oro{rd?ﬂuﬂb@gayﬁzbmyslon f%ay@uans When I WaﬁjUQt a Ch“d in school’

Que sera, sera

G7
| asked my teacher, "What should | try?
C C Dm G ) Dm . G o
oo gll:lnould l pathplctléres. Should | sing songs?

Cc7
L J L This was her wise reply...

Repeat Chorus

‘S\%) I . d fell in |
en | grew up and fell in love.
G7 Dm g P G7

® ® | asked my sweetheart, "What lies ahead?
ole 0 Dm G Dm G

Will we have rainbows day after day?"
Dm G c C7
Here's what my sweetheart said...

Repeat Chorus

C7 F G C
® 'y g\lo?/v | have Children of my own.

G7
They ask their mother, "What will | be?"
Dm G Dm G

Will | be handsome? Will | be rich?"

Dm G C C7

| tell them tenderly...

Repeat Chorus Twice (or until you're convinced!)

Ubulele Club 0/ Santa Cruz %ay 2004



Ukulele Club of Santa Cruz May 2004 6 1
CoO Dm G7 Am

"
L X ) .’_. ®

By Kurt Weil (from the Three Penny Opera’)

Co Dm G7 Co
Well, the shark has pretty teeth dear, and he keeps them pearly white
Am Dm G7 co

Just a jackknife has old MacHeath dear, and he keeps it out of sight

(This Chord progression repeats through out song)

Co Dm G7 Co
When the shark bites with his teeth dear, scarlet billows start to spread
Am Dm G7 Co6
Fancy gloves though wears old MacHeath dear, so there's never a trace of red
Co Dm G7 Co
Sunday morning on the sidewalk, lies a body oozing life
Am Dm G7 Co6
And some one's creeping around the corner, could that someone be Mack the knife?
Co Dm G7 Co
From a tug boat on the river a cement bag's dropping down
Am Dm G7 Co6
The cement's just for the weight dear, | bet you Macky's back in town
Co Dm G7 Co
Louis Miller disappeared dear, after drawing all his cash
Am Dm G7 Co
And old MacHeath spends like a sailor, did our boy do someting rash?
Co Dm G7 Co
Sukey Tawdry, Jenny Diver, Polly Peachum and old Lucy Brown
Am Dm G7 Co

Well, the line forms on the right girls, now that Macky's back in town!



DREAM
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Em A
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it ol
T
D7 Ffm
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C E7
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Am7 D
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Born Walden Robert Cassotto on May 14th, 1936, Bobby Darin rose from poor beginnings in
New York City, fighting rheumatic fever as a child which damaged his heart. Darin's entry to

the music business occurred during the mid-50s and he was hired as a demo-writer then as

a demo-singer at the legendary Brill Building in New York.

He found chart success in 1959 with "Dream Lover", which went to number two in the US.

Darin told American Bandstand's Dick Clark of his plans to record a song from the musical,

The Threepenny Opera, called "Mack The Knife". Clark did his best to discourage Darin from

the dramatic change of direction from rock 'n roll to the jazz like tempo of "Mack". Darin's
choice proved to be a good one as "Mack The Knife" went on to be a million-seller and effectively
raised Darin to new status as a "serious singer", comparing favorably with Frank Sinatra. The
tune would go on to become Bobby's signature song and won the 1959 Grammy for "Record Of
The Year" and "Best New Artist". "Mack The Knife" was number one on the Billboard charts for
nine weeks in 1959 and is one of the biggest selling records in history.

Darin's life was cut short on December 20th, 1973, when he died following his second open heart
surgery at the age of 37. Bobby Darin was inducted into the Rock and Roll Hall of Fame in 1990.

G Em
Every night | hope and pray, a dream lover will come my way,
Em

A girl to hold in my arms and know the magic of her charms,
G /I D71 G [/ C
Because | want a girl to call my own,
Em Am7 D7 G D7
leant a dream lover so | won't have to dream alone
Em
gream lover, where are you Ewi1:h a love oh so true,
m
And a hand that | can hold, to feel you near when | grow old?
G /I D71 G [/l C
Because | want a girl tocall myown
G Em Am7 D7 G >> G7
| want a dream lover so | won't have to dream alone

* Firet time through play - Bridge 1

C G
Someday, | don't know how, | hope you'll hear my plea;
A7 D’f P
Cs;omeway, | don't know how, she'll bring her love to me
Em
CD;ream lover, until then, [I'll go to sleep and dream again;
Em
That's the only thing to do, until my lover's dreams come true,
G [/l D71 G /I C

Because | want a girl to call my own,

G Em Am7 D7 G D7
| want a dream lover so | won't have to dream alone

® Repeat from start then go here - Bridge 2

C G
Someday, | don't know how, | hope you'll hear my plea;
A7 D7 Gdim

Someway, | don't know how, she'll bring her love to me
® and now we do a Key Change up from G to A

A F#m
Dream lover, until then, [I'll go to sleep and dream again;
A F#m

That's the only thing to do, until my lover's dreams come true,
A /I E7 1/ A /I D
Because | want a girl tocall myown,

A F#m Bm7 E7 A F#m
| want a dream lover so | won't have to dream alone
A F#m Bm7 E7 A

URULELE CLUB OF SANTA CRUZ MaY 2004 | WAt a dream lover so | won't have to dream alone



C
Lets go surfin’ now, N Y, s R
Ec?;brybodys learn-in’ how s u n F' A FA '

THE HFHL H BOYS

Come on a Safari with me

F Bb
Early lr&;he mornin’ we'll be st'?rtm out,

Some honeys will be comin’ along

We're Igl?dm up our woodie wn'?:h the boards msld
And headin’ out singin’ our song

Cl}orua
Come on baby, wait and see, yes, I’?g gonna take you 5urﬁn with me

Bb C
lgnesome baby wait and see, yes, I'm gonna take you surfin’ with me
Lg;s go surfin’ now, ¢
Everybody's learnin’ how,
G7 C7 Bb
Come on a safari with me :‘m
F Bb i
In Hlér%tington and Malibu thegre shootin’ the pier,
In Rihncon they're walkin’ the nose g7
BY ot
We're go-in 0875afar| in the lsland? this year,
So if you're comin’ get ready and go
F
Chorus
F Bb sTh
They're ancg7lin’ in Laguna and gerro Azul,
They're kickin’ out in Doheny too
Bb C7
| tell youcgurfms runnin’ wild, lth getting’ bigger everyday, ©

From Hawaii to the shores of Peru

Chorua and fade UKULELE CLUB OF SANTA CRUZ UKEFEST WEST APRIL 2004



Intro: C 64

NC G7 C

If everybody had an ocean, across the USA, s mri“
Then everybody’d be suﬁi7n’, like Californ-i-g

You’d see them wearin’ their baggles huarachi sandals too us A
A bushy, bushy blond h(2i7r do, Surfin’ USA

G7
You'll, catch ‘em surfin’ at Del Mar, Ventura county li
G7 C
S$ANTR CRUZ and Trestles, Australia’s Nar-a-bine
F C
All over Manhat-tan, and down Doheny way,
G7 C

Everybody’s gone surfin’, Surfin’ USA T'HFQEA EOVS

We’ll be plannin’ out a rouctae7, we’re gonna take real soc():n, C

We’re waxing down our sSr?boards, we can’t wait for Ju?le EEE
We’'ll all be gone for the Slfmmer, we’re on safari to stgy, [ J
Tell the teacher we'’re Slﬁ‘;n’, Surfin’ USS

G7 C _ F

At Haggarty’s and Swami’s, Pacific Palisades, @ |
G7 C ®
San Onofre and Sunset, Redondo Beach LA
F C

All over La Jolla, at Waiamea Bay,

G7 C
Everybody’s gone surfin’, Surfin’ USA G7

Repeat once from top then end with... E

G7 C
Everybody’s gone surfin’, Surfin’ USA

G7 C
Everybody’s gone Ukctaa'7n’, SANTA CRUZ TO'DACY
Everybody’s gone Uke'n’, SANTA CRUZ TODAY vwwse curm or sawre cnuz wneFestwest avin 200t
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Introducion D7 G D7 G 67

C G
Honolulu Baby, where'd you get those eyes
D7 G G7
And that dark complexion, I 1dolize
C G
Honolulu Baby, where'd you get that style

D7 G G7
Those pretty red lips, that sunny smile

C G
()QAT\%BKQYE}N%%%% B"\{go—rll—s‘ OMF aﬁ}\% }[{)%g%g Neath palm trees swaying, at Waikiki
STAPNG |_AureL aND HarDY D7 G G7
UKULELE (LUB (F SaITa (ML UGN 2004 Honolulu Baby, you're the one for me
C G
Honolulu Baby, when you start to sway
| D7 G G7
All the men go crazy, they seem to say
C G
Honolulu Baby, where'd you get those eyes
D7 G G7
And that dark complexion, I 1dolize
C G
T T Honolulu Baby, where'd you get that style
D7 G G7
Those pretty red lips, that sunny smile
G
Neath palm trees swaymg, at Waikiki
D7 G G7
Honolulu Baby, you're the one for me
C G
Honolulu Baby, at Waikiki
D7 G G7
Honolulu Baby, you're the one for me

D7 G G7

Honolulu Baby, you're the one for me

" .the real music's in your mind.
All the instruments are just mechanics."

- Marvin Hatley, composer of "Honolulu Baby" End with D7 G D7 G

No mention of Laurel and Hardy music is complete without a nod to Hatley's immortal "Honolulu Baby" from the Boys' 1933 feature, SONS OF THE DESERT.
Used in the big convention scene where Stan and Ollie share their subterfuge with fellow Son Charley Chase, "Honolulu Baby" comes off as both a typical
"Hollywood Production Number" and a gentle satire of the same. It became sort of an in-house classic, being used (and overused) in many a Roach film.



Don McDiarmid, St. was part of the Harry Owens band at the Royal Hawaiian Hotel in 1935, when he wrote this song.
Judged a clever tune about a sexy siren, it was not 'high class' enough to be performed at the hotel. McDiarmid set it aside
and about a year later, Clara Inter, a school teacher and member of Louise Akeo's Royal Hawaiian Gitls' Glee Club found
the song and performed it on a trip to Canada with the glee club. In the summer of 1937, while leading his own band in the
Monarch Room of the Royal Hawaiian Hotel, Clara Inter insisted on performing this song that catapulted the composer

i

and performer to fame. Clara was so closely identified with the song, she adopted the title as her legal name. Hilo Hattie was born! | M

Gaug C Gdim

it H

When Hilo Hattie does the Hilo Hop
G7 Gdim G7

i i

Therg‘s not a bit of use for a traffigc7 cop

e i

For evgrything and gyerybody comes to a stop

.

When Hilo Hattie does the H|Io Hop

i E

The sugar raises cane the palms trees sigh
G7 Gdim G7

i i

The ullgyleles fret and the birdG§ won't fly

i i

The Humuhumunuk(gnukus stopcswimrging bg

" BAE

V\glen Hilo Hattie does the Hilo Hop

H

Tgat wahine has an opu

ﬁ F7 E7 Eb7 D7
With a college education 5% % % %
D7

% SLiDE THiS DowN!

T(Qere's no motion she don't go thru

i

She doesn't leave a thing to your imagination

Ukulele Club of Santa Cruz  November 2003
suggested by Art Edwards

C Gdim

H

Hattie does a dance no law would allow
G7 Gdim G7

i i

A crater gota look and it's sizzling now

Gi i

She'd bcetter watch Q}gr step or e\éerythipg wiIICbe pau

Ho@ W

chen Hilo Hattie does the Hilo Hop

=

Trlley took Hattie to the hoosegow
% Eb7
HDa71ttie went along quite gaily |’ % % % %

% SLiDE THis Down!
SGh7e said "Oh judge, turn me loose now,

Gaug

I'IICdo my dance while yougpdhlnay your ukulele."

2 H

Hatt|e should've died from too much gln

2 g

But she will never pay for her life of sin.
G7

St. Petcer's gonna ta(l}ge a look ang say "come on in"

HooE

ilo Hattie doGgs the Hilo Hop

B

When Hilo Hattie does the Hilo Hop

When

I
I

T T
I |
| [@]



i 69

There's a yellow rose in Texas, that I am going to see,
C7
Nobody else could miss her, not half as much as me.
F
She cried so when I left her, it like to broke my heart,
C7 F C7 F
And if T ever find her, we never-more will part.

=

Chorus]

F
She's the sweetest little rosebud that Texas ever knew,
C7

Her eyes are bright as diamonds, they spatkle like the dew;
F

You may talk about your Clementine and sing of Rosalee,
C7 F C7 F

But the Yellow Rose of Texas is the only girl for me.

F
Ulcalcle Club of Seata Croz January 2003 When the Rio Grande's flowing, the starry skies ate bright,
C7
F C7 She walks along the river in the quiet summer night:
o ¢ F

L I know that she remembers, when we parted long ago,
C7 F C7 F
I promise to return again, and not to leave her so.

i
1
A

[Chorus]

F
Oh now I'm going to find her, for my heart is full of woe,
C7
And we'll sing the songs together, that we sung so long ago
F _UyULELES
We'll play jo gaily and we'll sing the songs of yore,
C7 F C7 F
And the Yellow Rose of Texas shall be mine forever more.

[Chorus]



INTRO: G D C G D

G D C
If not for you
G D C

Babe I couldn’t even find the door

G D C
[ couldn’t even see the floor
Am D G D
I"d be sad and blue if not for you

G DC
If not for you
G D

Babe the night would see me wide awake

G D C
The day would surely have to break

Am D G

And it would not be new if not for you

C G
If not for you my sky would fail
D G

The rain would gather too

C G

Without your love 1'd be nowhere at all
A D

I'd be lost if not for you

G D C
If not for you
G D C
The winter would hold no spring
G D C
You couldn't hear a robin sing
Am D

70

o
H
_J.;i}

C G DC

c If Not For You
Bob Dylan 1970
G DC

DC

mcuum:u;uu Septenber 2003
G DC G DC

I just wouldn’t have a clue if not for you

G D CG DC G
If not for you

DC



C ra

Gonna lay down my sword and shield

- Down by the riverside

® G

Down by the riverside
C

Down by the riverside

Gonna lay down my sword and shield

Down by the riverside
G G7 C
Ain't gonna study war no more

CHORUS
F
[ ain't gonna study war no more,
C
[ ain't gonna study war no more,
G7 C C7
Study war no more
F
[ ain't gonna study war no more,
C
[ ain't gonna study war no more,
G7 C
B 7 Study war no more

|
! . I:. Gonna stick my sword in the golden sand...
’—i Gonna put on my starry crown...
] Gonna pick up my Uke and play...
Ukulele Club of Santa Cruz January 2004 Gonna shake hands around the world...

T T

"when we let freedom ring, when we let it ring from every tenement and every hamlet, from every
state and every city, we will be able to speed up that day when all of God's children, black men and
white men, Jews and Gentiles, Protestants and Catholics, will be able to join hands and sing in the
words of the old spiritual, "Free at last, free at last. Thank God Almighty, we are free at last."

Rev. Martin Luther King Jr. "I Have a Dream" Speech  August 28, 1963



Ukulele Club of Santa (ruz

January 2004

the times they are a chapgin’

- —_

F Dm
Come gather 'round people
Bb F
Wherever you roam
Dm
And admit that the waters
Bb C
Around you have grown
F Dm
And accept it that soon
Bb F
You'll be drenched to the bone.
Gm C
If your time to you Is worth savin'

Then you better start swimmin'

F C
Or you'll sink like a stone

F Bb C F
For the times they are a-changin'

F Dm
Come writers and critics
Bb F
Who prophesize with your pen
Dm
And keep your eyes wide
Bb C
The chance won't come again
F Dm
And don't speak too soon
Bb F
For the wheel's still in spin
Gm C
And there's no tellin' who that it's namin'

'Cause the loser now

F C
Will be later to win
F Bb C F

For the times they are a-changin'

F Dm
Come senators, congressmen72
Bb F
Please heed the call

Dm
Don't stand in the doorway
Bb C
Don't block up the hall
F Dm
For he that gets hurt
Bb F
Will be he who has stalled
Gm C

The battle outside ragin'

It'll soon shake your windows
F C

' And rattle your walls

F Bb C F

music & lyries by Bob Dylan 1964 For the times they are a-changin'

F Dm
Come mothers and fathers
Bb F
Throughout the land
Dm
And don't criticize
Bb C
What you can't understand
F Dm
Your sons and your daughters
Bb F
Are beyond your command
Gm C
Your old road is rapidly agin'

Please get out of the new one
F C
If you can't lend your hand
F Bb C F
For the times they are a-changin'

F Dm
The line it is drawn
Bb F
The curse it is cast
Dm
The slow one now
Bb C
Will later be fast
F Dm
As the present now
Bb F
Will later be past
Gm C
The order is rapidly fadin'

And the first one now

F C
Will later be last
F Bb C F

For the times they are a-changin'



Music & Lyrics by 73
Milt Gabler and
Bert Kaempfert

Dm’ Gaug C6
Te]
e %—’% _c'» . »
[ ] [ ] KX o0
?

L is for the way you look at me, O is for the only one I see.

Cc7 F D7 Dm7 G Gaug
[ ]
HHER & ote s
® [ [ ) [ X ]
ki

V is very, very extra-ordmary, E is even more than anyone that you adore can...

Ccé Dm7 G Gaug Cmaj7 (6
[Te® ! | [ 1] | |
(X)) XK ® ®
[ KX [ X )
?

Love is all that I can give to you, Love is more than just a game for two.
C7 F Fidim
.

aF s
(@ |

Two in love can make it, Take my heart and please don't break it,

Dm7 G7 C G7
s R e

Love was made for me and you (Repeat from Top)

Dm7 G7 C
Te]
o[ ‘

Love was made for me and you...

Dm7 G7
&3 Lol
[ ) [ )

Love was made for me and you...

Dm7 G7 C
(1]
o e ,

Love was made for me and you!
Ukulele Club of Santa Cruz November 2002 as P €7’fb 7771 €6l’ b_)/ Nat K'Z ng C 0 [e
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Don't

Nnow
e

c 74

You give your hand to me and then you say hello
C7 F
And 1 can hardly speak, my heart is beating so

A7 Dm G7
And anyone could tell, you think you know me well
C D7 G7

But you don't know me

C

No you don't know the one who dreams of you at night

C7 F
And fongs to kiss your [1’}95 and [on(qs to hold you tigﬁt

C A7 Dm G7
To you T'm just a fmenof and that's all T've ever been
F C Cr

No, you don't E’now me

F C

For 1 never knew the art of maﬁing [ove
Dm G7 C

Th ﬁougﬁ my heart aches with love for you

Am ‘Em

‘]lfmia[ and sﬁy 7 let my chance go By

D7 G7

The chance that you migﬁt [ove me too

C
You give yOUT' ﬁcmd’ to me CLHC[ tﬁen you say goocf-ﬁye
C7 F
d| Watcﬁ you wa[ﬁ awa,y 66516{6 tﬁe [MCEy guy

C A7 G7
T)O never, never QHOW tﬁe one wﬁo [0\/65 you SO
C F C

No, you don't k
0, you don't know me i Ci o oty (e AO? 007980



01 The Saxmy Side Of The Streel 7°

SONGCGDOM’
MOST ILLUSTRIOL15
PARTNERSHIP

]
Jimmy McHUGH
t Dorothy FIELDS

G B7
H an
C D
5o
[ 4
E7 Am

G7 Em
<% 4
[ J
o
I
A D7
czsfifass

Ukulele Club of Santa Cruz April 2003

1930

Most singers omit the first verse and just start with the famous "Grab your coat and get your hat."
This is a great shame, as the verse sets the scene so well for the refrain.This is a "before and after"
song and the first verse establishes the singer's depressed state before adopting a more positive attitude

Walked with no-one and talked with no-one, and | had nothing but shadows
Then one morning you passed, and | brightened at last
Now | greet the day, and complete the day, with the sun in my heart

All my worry blew away, when you taught me how to say:

G B7 C D
Grab your coat and get your hat, leave your worry on the doorstep
G E(7) Am G D
Just direct your feet to the sunny side of the street

G B7 C D
Can't you hear a pitter pat, and that happy tune is your step
G E(7) Am D G
Life can be so sweet on the sunny side of the street

G7 Em Am
| used to walk in the shade, with those blues on parade,
A D D7
but now I'm not afraid - this rover, crossed over.

G B7 C D
If I'd never have a cent, I'd be rich as Rockefeller,
G E(7) Am D G
Going to set my feet on the sunny side of the street.

G7 Em Am
| used to walk in the shade, with those blues on parade,
A D D7
But I'm not afraid - this rover, crossed over.

G B7 C D
If I'd never have a cent, I'd be rich as Rockefeller,
G E(7) Am D E7
Going to set my feet on the sunny side of the street

Am D G C G C G
....on the sunny side of the street



C
When Whip-poor-whills call ...

[ ]

C

And evening is nigh

C D7 G7 C
C D7 &7 C

I hurry fo My Blue Heaven ...

C
A turn to the right ..
C

[ ]

C
A little white light
C D7 G7 C
] geee o T4 1 Music Walter Donaldson
Lyric by George Whiting
C D7 67 C 1927
Will lead you to My Blue Heaven ...
A© F A7 Dm
Adim F A7 Dm
You'll see a smiling face, a fireplace a cozy room
GI G7 C G7
_0_+_0 [ ] [ ] + [ ] [ ]
G G7 C G7 [NC]
A little nest that's nestled where the roses bloom
C
[NC] C
Just Mollie and me and baby makes three ..
C D7 G7 C
C D7 67 C

we're happy in My Blue Heaven

Ukulele Club of Santa Cruz March 2002



D7

ISTT

[ ]
|
1

THERE ARE SMéI.ES THAT MAKE US HAPPY,

] |
[EK ]

?_

THERE ARE SMILES THAT MAKE US BLUE
G Gm B7

T [Eemic o .
H T e
THERE ARE SMII.ES THAT STEAL AWAY THE TEARDROPS
'3 F;;q
1
AS THE SUNBEAMS STEAL AWAY THE DEW
G7
T
THERE ARE SMILES THAT HAVE A TENDER MEANING
G+ Cmaj7
b 3
[ X ) ®
H |

THAT THE EYES OF LOVE ALONE MAY SEE

C#dim G
s I
=
AND THE SMILES THAT FILL MY LIFE WITH SUNSHINE
D7 G
T, T
T =

ARE THE SMII.EIS THAT YOU GIVE TO ME.

UKULELE CLUB OF SANTA CRUZ July 2002



VERSES

G E7 A7 D 66 = X
]
| 0" [ XK} XX) [)

DEARIE, NOW | KNOW JUST WHAT MAKES ME LOVE YOU SO

G A#dim D C#7 A7 D7
Lo o [X X [

]
[ MK ) [ XX [ ) 90006

JUST WHAT HOLDS ME AND ENFOLDS ME IN IT'S GOLDEN GLOW;

G E7 A7 D G6
]
® | 0" []

° XX [ HIK )

DEARIE, NOW | SEE "TIS EACH SMILE SO BRIGHT AND FREE,

D C#7 A7 D#dim Em A7 D
[ XX [
(XX ) 3 [ EK) 3 [ X
[N}

FOR LIFE'S SADNESS TURNS TO GLADNESS, WHEN YOU SMILE ON ME.

G E7 A7 D G6

DEARIE, WHEN YOU SMILE EV'RY THING IN LIFE'S WORTHWHILE

G A#dim D C#7 A7 D7
I Lo o XX

LOVE GROWS FONDER AS WE WANDER DOWN EACH MAGIC MILE;

G E7 A7 D G6
1|6

[HK JK)

-+

° XX [ N ]

CHERRIE MELODIES SEEM TO FLOAT UPON THE BREEZE

D C#7 A7 D#dim Em A7 D
[ X X] [
(X X) [}

® [ XX ]

DOVES ARE COOING WHILE THEY'RE WOOING IN THE LEAFY TREES.

UKVULELE CLUB OF SANTA CRUZ <JULY 2002
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C A Dm G7
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MUSICPT KICHARD ROGERS ige — you saw me stand-ing @ - lone _
LYRICS BY LORENZ HART
C Am I G7 L urn
] 1 1 |
[ + » 1. - b
& , HE
with-put a dream in my heas,
c F C GT
o £
i
e wWith -ouwt 2 love of my own. Bhap
C Am D o7 [ Am
s I
I
Lalisi Fou knew just what § was thete . BT, —_—
Dm GT A i Am [¥n ‘!F.'-“
X 2 g
£ £ H Rl & .
I 1 | I
.
— you heasd me say -ing o for__  some.ome | yeal -ly couldcare
.
C Dm - " Dm ar
T3 ﬂEE .
| | . -
mnu L e 1
. AM® thon there  sod - den - Iy ap-peased  be -
A .
: (IR . -
e -
w L .
P : :
fore me . the on-ly  one my armd will v - er hold. | heard some -
Fmi 7 p -
=2 o AR . - N
14 ne H * T
- : +
bod= y whis- per “Please 2 - dote me” — and when]  looked the moon had turned to
Om L) C Am Doy G7
1 m | ]
: HE 5
N | | 1
£old! Blue AU, mw I'm no jong-er  a - lone_
[ Am Dm (4] C Am
3 8 B @
z
1 1 A L
with-out & dream in my heart,
[:;:- £ D [
|
; | FfE |
— Wmeat o kw of = o ~ UKULELE, CLUP OF SANTA CRYZ

APRIL 2002



— G C G 79
There's a dark and a troubled side of life
D
@ @E@ [@ But there's a bright and a sunny side too
G

Though you meet with the darkness and strife
D G
The sunny side you also may view

the
CHORUS
0
S@}@@@ Sﬁ@ ﬁeep on the sunny side, al\(v;ays on the su?my side

Keep on the Sunny Side of Life was

first copyrighted in 1899, with Keep on the sunny side of life
words by Ada Blenkhorn and G C G
tune by J Howard Entwisle It will help us every day, it will brighten all the way

C G D G

Ada Blenkh inspired to writ : ;
da Blenkhorn was inspired to write ¢ W ot keep on the sunny side of life

the words by a wheelchair-bound
cousin who said she was happier
when wheeled to the sunny side

of the street G C G
It was performed by The Whites in Though the storm and its furies rage today
"O Brother, Where Art Thou" D
G Crushing hope that we cherish so dear
G
The cloud and storm will in time pass away
L BN J D G
T And the sun again will shine bright and clear
C Repeat CHORUS
G C G
® Let us greet with a song of hope each day
D
D Though the moment be cloudy or fair
G
And let us trust in our Ukuleles
000 | D G

and play them as often as we dare!

Ukulele Club of Santa Cruz November 2003 Repeat CHORUS



One of the most romantic and durable
modern songs to emerge from the world
of film, "Unchained Melody" had its roots
in an obscure movie called "Unchained".
The song "Unchained Melody" has fared

considerably better than the film, which

quickly sank into obscurity. The movie
was released in January 1955 with music
by Alex North and lyrics by Hy Zaret.
The most popular revival would come two
years later, in 1965, with a brand new
recording by the Righteous Brothers,
whose special sound helped "Unchained
Melody" find a new audience and reach
the number 4 position. Not bad, considering
that it was the "B-side" of a 45 RPM record.
It remained on the charts for 12 weeks.

D
lE Fém
T o
seee H
A QZ.E}.
B

[ l_i_
l_Q

Ukulele Club cf Santa Cruz November 2003

% Unchained Melody %

Cg)h II3m M dGI'
, my love. arling.
yA y gD Bm A
I've hungered for your touch, a long lonely time

D Bm G
And tirRe goes by so slowly

And time can do so much.

Bm A
Are you still miiiiiine?
D A
| need your love
Bm F#m
| neeeeed your love.
G A D D7
God speed your love t00000-0000 me
G A G F
Lonely rivers fk)W to the %ea, to the sea.
To the open arms of the sea
G A G F
Lonely rivers si%h, wait for me, wait for me
G D

Il be coming home, wait for me

D Bm G
Oh. mR/ love. My darling.

D Bm A
I've hungered, hungered for your touch, for love, lonely times
D Bm G

And time goes by so [s)lowly,
And time can do so much

Bm A
Are you still mine?

D A Bm F#m
| need your love, | need your love

G A D

Darling, speed your love too00-00000 me



..and then | Kissed Her

The Crystals

Well I walked up to her and [ asked her if she wanted to dance
G D G

She looked awful nice, and so I hoped she might take a chance

C G C G

When we danced I held her tight, and then I walked her home that night
G D G

And all the stars were shining bright and then I kissed her

G D G
Each time I saw her I couldn't wait to see her again
G D G
[ wanted to let her know that [ was more than a friend
C G C G
[ didn't know just what to do, so I whispered "I love you"
G D G
And she said that she loved me too, and then [ kissed her

C Cob Cmaj7 C6 C

[ kissed her in a way that I'd never kissed a girl before
Al D7
G D C [ kissed her in a way that I hoped she'd like for evermore

| 1]
(30 SR TT 3 . 5 .
[ knew that she was mine so I gave her all the love that I had
G D G
C Cmaj7 €O Then one day she'll take me home to meet her mom and her dad
i C G C G
] And then I'll ask her to be my bride, and always be right by my side
G D G
[ felt so happy that I almost cried, and then I kissed her
D G
i H:ODQ and then I kissed her
i D G
and then I kissed her

Ukulele Club of Santa Cruz Big Sur Campout September 200%



82

C
You can dance every dance with the guy who gives you the eve R G 7
G H
Let him hold you tight _*_ l
You can smile every smile for the man who held vour hand
C
Ncnt‘l:} ‘;hc puhi_muunligln Saw ThE ast EH.HE'E Fmi ME
But Don't forget who's taking you home 1
. [he [Jrif ters
And in whose arms you're gonna be 2 ol
G C oy < :

So darling, save the last dance for me
C
Oh I know that the music is fine like sparkiing wine
Go and h:::ia your fun
Laugh and sing but while we're apart

Don't give your heart to anyone

C?7 F
But Don't forget who's taking you home
C iy
And [53” whose arms you're gonna l"'ﬂ[‘ " ol b s [ 'i!".iurl.'nmPﬂi'I.lllr-':-ter
So darling, save the last dance for me : C7 F
' 'Caus Don't forget who's taking you home
C G ;
Baby don't vou know | love vou so ' And in whose arms you're gonna be
C i G C
Can't you feel it when we touch ' So darling, save the last dance for me
G .
I'will never never let vou go ' C7 P
C . 'Caus Don't forget who's taking you home
Cause I love you oh so much ; C
| And in whose arms you're gonna be
C ’ G C
You can dance, go and carry on till the night is gone | So darling, save the last dance for me
G PG C
and 1t's time to 2o . save the last dance for me
' G C
If he asks if you're all alone can he take youhome | save the last dance for me
- G L

You must tell him no save the 1ast dance for me



83

C F Cc
I've got sunshine on a cloudy day
C F C
And when it's cold outside, [I've got the month of May

MY GIRL

TR AR ST A W e

THE TEMPTATIONS

CHORUS

CDm F G
| guess you say,
Cc Dm F G
What can make me feel this way?
C
My girl...
F G7
Talkin' "bout my girl

C F C
I've got so much honey the birds envy me
C F C
I've got a sweeter song (baby), than the birds and the bees

CHORUS

C F C
| don't need no money, fortune or fame

C F C
I've got all the riches, baby, one man can claim

CHORUS

Dm G G7

R Eas

19 af

Ukulele Chib of Santa Croz / Big Sur Campowt Seplember 2003
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Dm
Imagine me and you, I do

I think about you day and night, it's only right
Bb
To think about the girl you love, and hold her tigh
A

So happy together

Dm
If I should call you up, invest a dime
C
And you say you belong to me and ease my mind

Imagine how the world could be, so very fine
A
So happy together

D Am D

I can't see me lovin' nobody but you
F

For all my life

D Am D

When you're with me, baby the skies'll be blue
F

For all my life

Dm
Me and you and you and me

No matter how they toss the dice, it has to be
Bb
The only one for me is you, and you for me

So happy together
D Am D
I can't see me lovin' nobody but you
F
For all my life
D Am D

When you're with me, baby the skies'll be blue
F

For all my life

Uxueere Crue or SanTa Cnuz Fepruary 2004 8 5

D Am D F
Ba-ba-ba-ba ba-ba-ba-ba ba-ba-ba ba-ba-ba-ba
D Am D Am
Ba-ba-ba-ba ba-ba-ba-ba ba-ba-ba ba-ba-ba-ba
Dm
Me and you and you and me
C
No matter how the}{) toss the dice, it has to be
B
The only one for me is you, and you for me
Dm
So happy together
A Dm
So happy together
A Dm
How is the weather
A Dm
So happy together
A Dm
We're happy together
A Dm
So happy together
A Dm
Happy together
A Dm
So happy together
A D
So happy together




"Nice lads of course---as we
are always being reminded
---in spite of their fans, their

Em A7 86

Close your eyes and I'll kiss you
D Bm
Tomorrow I'll miss you
G Em C A7
Remember I'll always be true
Em A7
And then while I'm away
D Bm
I'll write home every day
G A7 D
And I'll send all my loving to you

Em AT
I'll pretend that I'm kissing
D Bm
the lips I am missing
G Em C A7
And hope that my dreams will come true
Em A7
And then while I'm away
D Bm
I'll write home every day
G A7 D
And I'll send all my loving to you

clothes and their haircuts" * CHORUS
Ed Sullivan
Bm B+ D
Em AT D Bm_ All my loving I will send to you
T P il HE Bm B+ D

o ! All my loving, darling I'll be true
! !
G C B+ * Repeat First Verse & Chorus then end with....
| | | | | | |
Te] (] Bm D
All my loving, all my loving oooh oooh
Bm D

Ukulele Club of Santa Cruz ~ February 2004

All my loving, I will send to you

SHOW INFO: February 9,1964 Venue location: Studio 50 Broadway & West 53rd Street New York, NY Capacity: 728
Dress rehearsals: Three: 2/8/64 — 1:30pm and 2/9/64 - 9:15am & 2:30pm Attendance: 728 Ea. for taping and live show Promoter: Ed Sullivan, CBS
The Beatles were paid $3,500 for the 8:00 pm performance and $3,000 for the 4:30pm taping of three songs to be broadcast later on February 23, 1964.

The songs performed at the February 9th were All My Loving, Till There Was You, She Loves You, I Saw Her, Standing There & I Want to Hold Your Hand

An estimated 73 million viewers in 23,240,000 homes saw the 8:00pm live performance.

Other Acts included Georgia Brown & Oliver Kids, Frank Gorshin, Tessie O’ Shea. One of the Oliver Kids was Davy Jones, later of the Monkees.

and Tessie O’ Shea - who played a Ukulele in her performance!!

4



You Can't € -
Always Ges

WhaYou
Want

Ukulele Club of Santa Cruz  July 2003

Jagqger
Richards

C F
| saw her today at the reception
C F
A glass of wine in her hand
C F
| knew she was gonna meet her connection
C F
At at her feet was her footloose man
C F
You can't always get what you want
C F
You can't always get what you want
C F
You can't always get what you want
D F
But if you try sometime you might find
cC F C F C
You get what you need

F
| went down to the demonstration
C F
To get my fair share of abuse
C F
Singing, "We're gonna vent our frustration
F
If we don't we're gonna blow a 50-amp fuse"
C F
You can't always get what you want
C F
You can't always get what you want
C F
You can't always get what you want
D F
But if you try sometimes well you just might find
cC F C F C
You get what you need

87

F
| went down to the Chelsea drugstore
C F
To get your prescription filled
C F
| was standing in line with Mr. Jimmy
C F
And man, did he look pretty ill
C F
We decided that we would have a soda
C F
My favorite flavor, cherry red
C F
| sung my song to Mr. Jimmy
F
Yeah, and he said one word to me, and that was "dead"
C F
(I said to him,) You can't always get what you want
C F
You can't always get what you want C
C F
You can't always get what you want
D F o
But if you try sometimes you just might find
C F C F C
You get what you need

| saw her today at the rechtion

In her glgss was a bleeding mZn

She was pcr;acticed at the art of decFeption
Well | could tgl by her blood-stained haFnds
You ca(r:ft always get what you wgnt

You ca(r:ft always get what you wgnt

You cacr;ft always get what you wgnt

But if you ’Ir:r)y sometimes you just might find
You jusFt might find, you get what you nged
You cacr;ft always get what you waFnt

You ca?w't always get what you waFnt

You cacr;w't always get what you waljﬂ

But if you tE:/ sometimes you just might find
You jusFt might find, you get what you neCed
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Chet Powers (aka Dino Valente)
Born October 7, 1943 / New York, NY
Died November 16, 1994 / Santa Rosa, CA

Ukulele Club of Santa Cruz February 2004

G
Love is but a song we sing

fear's the way we die

Ygu can make the'mountains ring
or make the angels c1!:y
TGhough the bird is on the wing
and you may not know w’f:w
CHORUS

C D

C'mon people now, smile on your brother

Everybody get together
C D G
Try and love one another right now

Sone may come and some may go
we shall surely paEs

\?Vhen the one that left us here
returns for us at lals:t

V?/e are but a moment's sunlight
fading in the grans

CHORUS TWICE

G
If you hear the song | sing

you will understand

Ygu hold the key to love and fear
all in your trembling haEd

JuGst one key unlocks them both
it's there at your comml.;nd

CHORUS THREE TIMES and then end with...

G Gsus2 G(2)
Right now....... right now
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Aect Naézfm)‘)y

Intro D

G C
They're gonna put me in the movies
G D
They're gonna make a big star out of me
G C
They'll make a film about a man that's sad and lonely
D G
And all | gotta do is Act Naturally

D G

Well | bet you I'm gonna be a big star
D G

I might win an Oscar You can never tell

D G
The movies gonna make me a big star
® A D
'Cos | can play the part so well

G C
D We'll make a film about a man that's sad and lonely
G D
And begging down upon his bended knee
000 G C
I'll play the part But | won't need rehearsin'
D G
Cos all | gotta do is Act Naturally

G G c

Well | hope you come and see me in the movies
G D
Then | know that you will plainly see
® G c
The biggest fool that ever hit the big time
D G
And all | gotta do is Act Naturally

Okirlele Glib of Sayta Crirz
Big Sir Cappolrt Septepber 2002 Endi ng D G
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Instrumental Introduction (One verse) 93
D ///1 A/l G /11 DI/l

Bm //// G /111 A1l 1111

D ///1 A/l G /111 DI/l

Bm ///1 A 1111 D 1111 1111

D A G D

We've been through some things together,
Bm G

With trunks of memories still to come

D A G D

We found things to do in stormy weather

Bm A D

Long may you run

D (Dsus2 or D5 or Dsus4) D

Chorus

D A G D

Long may you run, long may you run,
Bm G A

All:t)hough these changes h%ve come

With your chrome heart shinin’

D Bm A D G Bb D
in the sun, long may you run
D A GD

Well it was back in Blind River in 1962
Bm G A
When | last saw you alive

D A G D A G D

lﬁ | ® R But we missed that shift on the long decline
® LB Bm A D
Long may you run
D (Dsus2 or D5 or Dsus4) D
Bm B
H:.q F Chorus
® D A G D
Maybe the Beach Boys have got you now
Bm G
D  DsusZ or D5 Dsus4 With those waves singin' "Caroline No"
] ] D A G D
lﬁ (X)) ([ T Rollin' down that empty ocean road,
L J Bm A D

Gettin' to the surf on time

D "Color Chords" D (Dsus2or D5 orDsus4) D

UxuLine Cuun or Saxta Cruz Juy 2003 Final Chorus without



F
(“ 1\T Chains, my baby's g];)l;t me locked up in chains, 94

I ) F
~ Vb And they ain't the kind thbat you can see
B
/\F AT C
(9 J

() Woh, these chains of love
~ F C7

TZ’L?/ C ovk(e/y got a hold on me Yeah!

PEAKE}) AT NO 17 IN 1962

. F
@ Chains, well I cban't break away from these chains,
; B F
k4 Can't run around 'cause Ib'm not free
C B
i Woh, these chains of love
£ F F7
¥ won't let me be

& B) F

w1 vl\:an- na tell you pret-ty ba-by, I think you're fine.

& B C

rEL S enmee e meeae ['( like to love you, but darling, I'm imprisoned by these...
A }f\‘r " KING

JA o LING F

AND Chains, my baby's got me locked up in chains

~Nzs y ’
GERRY GOFFIN s ¥
The Cookies werer  And they ain't the kind that you can see

friends of CowoleKing C Bb
and her husband Gerry  Woh, these chains of love
Giffiws babysitter "Little! F F7

Eva Boyd. After they wrote:  got a hold on me
The Locomotion for her, 5

they wrote this for her B) F

friends. Please believe me when I tell you, your lips are sweet.
F F7 Bb B

‘_ X ‘_ X F I'd like to kiss them, but I can't break a-way from all these...
Chains, my baby's got me locked up in chains,
C 7 B) F
® And they ain't the kind tilat you can see
C B
® Woh, these chains of love

F (7

got a hold on me Yeah!

Ukudele Clubr of Santow Crg
Big Suwr Weekend 2003 F

Reprised, October 2004 Chains, Chains of love, Chains of love (Fade)
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Dm Gm7 C7 | Bb

0 l__._ “ @ _& ('Y ) ¢ % (X ]
_qer 1p Love :
e Introduction F Dm Gm7 C7

F Dm Gm7 Cc7
Each time we have a quarrel it almost breaks my heart
F Dm Gm7 Cc7
For | am so afraid that we will have to part
F Dm Gm7 C7
Each night | ask the stars up above
F Dm Gm7 C7

Why must | be a (015925 @eﬂ g}ae Z;Iau@g, hewe) in love

F Dm Gm7 C7
Sometimes | feel so happy, sometimes | feel so sad
witten gy au.[ G%zéa F Dm Gm7 Cc7
| guess I'll learn to take the good with the bad
F Dm Gm7 Cc7
Each night | ask the stars up above
F Dm Gm7 Cc7

Bb Cc7 Bb Cc7
| cried a tear for nobody, but you
Bb Cc7 Bb C7

I'll be a lonely one if you should say we're through

Sehight Citizen
/O \ F Dm Gm7 Cc7
\ So if you want to make me cry that won’t be so hard to do
F Dm Gm7 Cc7
. -OlA %662 And if you should say good-bye I'll still go on loving you
]l i ), F Dm Gm7 Cc7
FUST S l/l :
Each night | ask the stars up above
H/\@ 9‘ A W\V\ F Dm Gm7 C7

| Whymust | bea (-.gonR2 kave bo 5 Sorgs id. Lges) in love
90 Vl% Repeat the last line 3 times



Why Do Foo
Y-

Frankie Lymon and The Teenagers

At age 13 Frankie Lymon was a backup singer for The Prermiers,
The group was rehearsing in the hallway of an apartment building
when one of the residents gave them a collection of love letters written
in verse form by his girtfriend. They read them all, chose "Why Do Birds
Sing S0 Gay," and put t S0 music, Richard Barrets, the lead singer of
another New York City group (The Valentings) brought The Prermiers
t0 the attention of George Goldner, owner of Rama and Gee Records.

Ab the audition, Lymon filled in at lead for Herman Santiago, who
Was sick at the time, Goldner iked the song but not all of its lyrics,
and the group was signed to Gee Records, The re-worked song becarme
“Why Do Fools Fall in Love." The Premiers became the Teenagers whe
they went into the studio o record the song with Jimmy Wright and his
band (Wright suggested the new nane).

The single was released in January 1956 to avoid the Chrisbmas rush.
The group was hot notified that it was released - they found out when a
group metnber heard a classmate singing it at school

The Teenagers hit #6 with "Why Do Fools Fall in Love.

Frankie Lymon and The Teenagers led the way for young black singing

groups like The Jackson 5. As a huge talent thrust into the spotlight at a very

young age, Lymon's was a lot like Michael Jackson,
Frankie Lyman died of  heroin overdose at age 26.

G Em7 Am7 D7
[ ||
S0 05 B 3k
C7 Cmb6 G7 A7

» FH BB B

Ukulele Club of Santa Cruz September 2004

Is Fall in Love ¢ 56

96

Intro

G Em7 Am7 D7 G Em7 Am7 D7
Oo - wah, Oo - wah, Oo - wah, Oo - wah,
G

Why do fools fall in love?

G Em7 Am7D7 G Em7
Why do birds sing so gay
Am7 D7 G Em7

and lovers await the break of day?

Am7 D7 G Em7 Am7 D7
Why do they fall in love?
G Em7 Am7 D7 G Em7
Why does the rain, fall from up above?
Am7 D7 G Em7
Why do fools fall in love?
Am7 D7 G
Why do they fall in love?
C7 Cmo G G7
Love is a losing game, love can be a shame,
C7 Cmo A7 D7
| know of a fool you see, for that fool is me
G Em7 Am7 D7 G Em7 Am7
Tell me why.... ah ha hi
D7 G Em7 Am7 D7 G Em7 Am7 D7

Tell me why, Why do fools fall in love?

... sing through entire song again and then end with...

G D7 G Em7 Am7 D7 G
Why do fools fall in love



Andi Commings
F E7 D7
=
Bb C7 G7
B 0 %
Cm Bbm F7
I
® 5 K
;?3:
A Fém D
EE B HE
Q
I

likulele Club of Santa Gruz Arrangement

F E7
There’s a feeling, deep in my heart

97

F D7
Stabbing at me just like a dart
Bb (7 F (7
IUs a feeling heaven--ly
F E7
I see memories out of the past
F D7
Memories that always will last
G7 C7
Of a place beside the sea
) |
'F Cm F7 Bb Bbm
> Wai--ki---ki, at night when your shadows are falling
. D7
" L hear your rolling surf calling
Bb C7 F C7
Calling and calling to me
F Cm F7 Bb Bbm

Wai--ki---ki, tis for you that my heart is yearning
F
My thoughts are always returning

Bb C7 F FE7
Out there to you across the sea

A Ftm D E7
Your tropic nights and your wonderful charms
A Ffm D FE7

Are ever in my memories

A Fim D E7
As I recall when | held you in my arms
F C7

An angel sweet and heavenly

F Cm F7 Bb Bbm
Wai--ki--=ki, my whole life is empty without you
F D7
I miss that magic about you

Bb C7 F D7 Bb C7
Magic beside the sea,...... magic of Wai-Ki.....

Bb (7 F
Magic of Wai--ki--ki



D Bm Em7 A7 98
Some day, when I'm awfully low,
F#m Bm7

)lJ )- Tn( \JA1 When the world is cold,
G G/F# Em A7 D Bm7

| will feel a glow just thinking of you...

Em7 G/B A7 D Bb9 Em7 A7
OlJ 00“ Onlqrﬂ And the way you look tonight

Words & Music by Dorothy Fields & Jerome Kern A7+5 D Bm Em7 A7
Movie "Swingtime"1936 - Oscar winner Best Song . .
1936 - #2 on the Hit Parade You're lovely, with your smile so warm
Recorded by The Lettermen, 1961 (#13) F#m Bm7

And your cheeks so soft,

G G/F# Em A7 D Bm7

There is nothing for me but to love you,
Em7 G/B A7 D Gdm D
And the way you look tonight.

Bridge:
DM7 D6 Em7 A7
With each word your tenderness grows,
DM7 D6 G - A7
' Tearing my fear apart;
DM7 D6 Em7 A7
And that laugh that wrinkles your nose,
" Bm Bm7 F#7

Touches my foolish heart.

A7+5 D Bm Em7 A7

You're lovely -- never, never change.

F#m Bm7

Keep that breathless charm.

G G/F# Em A7 D Bm7
o Won't you please arrange it? 'Cause | love you

soaemem EM7 G/B A7 D Bb9 Em7

Just the way you look tonight.

Coda:
Edim Gdim D Bb9 Em7 Edim D6
The way you look tonight

To call this song "successful” would be an understatement; it has been recorded over 550 times.



The it il was "Mbube, hich s "on. I was & unting song oignlly sung n
Lluinwhat s now Swaland,

This s populartzed i he 19501 by South African inger Slomon Linda, o
rconted 11939 wih i roup, The Evening i, Apparentlythey ere 2 bod urch,
and o theideafor i from nhen Shey used to chase ons who Were going after
She cattl owmed by thei famlie, This was recorded in South Afica, Where s &
bt rourd 1948, the South A ecord orpany st  py o e Reconde
inthe U, hoping b geb 1 disouted there.Flk saer Pte eegergof 2 hldof and
started working on an English version,

InShe 1950 Miriam Makeb rcorded hi with he Zulu yis, and e Seeger
teconde 1 ith is and, The Weavers T Weavers rcorded the refai of the song
(noerses) and called 1 "Winoweh. Theiversion it 5 on he U.9, Beet Sllers charts
1952, 1957, W nludd o, The Neavers s Camege Hal, a verypoplr album i
She workd of Folk musi, Seeger thought they ere ying "Wimonet” on he origna,
and that’s What he rote down and how it Was recorded in Englh, Theywere actually

sajingsometing ke "Uyibube. 1 any language  means abeohtl othing the eqiv

et ofshootydooty' o ‘doo wop.

Hark ectest, Jy Siegl,and P and Mich Marg,Who made upThe Tokers,
had 2 Top 19 it Toright | FelinLov,in 1960, bt i hvearecond el 1961,
Theyaudioned for poducersHugo and Luigi Pt and Creatore) by gy
"Wione o them, Hugh and Luii ere impressed by hepeformance bt decided
hat the song needed ew i, Wih el fom George e Rugoand Lugireote
thesong ging 1 She ke ‘TheLon Sleeps Toight. T okens wee g0 embanageed
Wit the e ttle and yis Shat theyfought he elease of e rcording (1 was she-
dule o be e it ofancther“mport,"a Potuguesecong Shat ey reconded
the same May 1961 eession, ')

Ifential i okey Muray e K pushed ", ut once an New Engand )
staried laying he B-sid on he i, Th Lion Sleeps Toight” atarted b o the
# poeton,iting he ap ofth harts i theChrismas hlidaye of 196162,

The run #1for "The Lion Sleeps Toight was emupted by a uniue vt herefur
t0 1y Chubby Checke’ The Tt 7 mrth e f it the p o on the ot 00
forthe et time,

The riginlvereon by Solomon Linda an the Evening Bivds can b Found on he alhum,

Crosodles Ladysnith Black Mambazo, Slomon Linda and he Evning Birds and thers:
Mbube Roots~Zul Chora Musicfrom South Afic, 19301960

THE LION SLEEPS TONICGHT

THE TOKENS

99

NO CHORD - JUST SINGING
We-de-de-de, de-de-de-de-de de, we-um-um-a-way
. We-de-de-de, de-de-de-de-de de, we-um-um-a-way

A V\Il:imoweh, a-wimoweh a-wl?ll%oweh, a wimoweh
A wli:moweh, a-wimoweh a-wcimoweh, a wimoweh
A wiEwoweh, a-wimoweh a-wl?rl%oweh, a wimoweh
A V\Il:imoweh, a-wimoweh a-wi|$10weh, a wimoweh

F Bb F C

In the jungle the mighty jungle the lion sleeps tonight
F Bb F C

In the jungle the quiet jungle the lion sleeps tonight

NOW REPEAT "WIMOWEH" CHORUS- GO CRAZY WiTH IT!!

F Bb F C
Near the village the peaceful village the lion sleeps tonight
F Bb F C

Near the village the quiet village the lion sleeps tonight

AGAIN REPEAT "WIMOWEH" CHORUS- COME ON UKERY LET LOOSE!

F Bb F C
Hush my darling, don't fear my darling. The lion sleeps tonight
B C

Hush my darling, don't fear my darling.The lion sleeps tonight
REPEAT "WIMOWEH" CHORUS - BY NOW YOURE GREAT AT Il
THEN - NO CHOIED == REPEAT THE SINGING INTRO AND FADE OUT

F B C

s R

UKULELE CLUB OF SANTA CRUZ  SEPTEMBER 2004
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B G D
Won't you you hele mai fo Waikiki, and rlde the Waves Wﬂh me

]
Siljl(Jill(J surf riders from over the sea E)Y Jl'Kealoha P@MY

G
l}zi]dinq their surfboards af Waikiki -
Every Polynesian, never seems o have a care

BEI
;%ljl

]
Ix();w]re-ly hula maidens with eyes so soft
Vaich them do the hula, to saucy songs

F BD G F DI G (a F
*‘ 97 Vo't you you hele mai to Waikiki, and ride fhe waves with me
F1 BD

gery kama aina, and every malihini, think its lots of fun a
D7 The kane and wahines are glad o show fhe haolies, Just bow easy ifs done

9oe |
® TI&‘; singing surf riders af Waikiki
7 Graceful as the manu, they ride the sea
»
BD G1 f DI Gl a F a
Hawaii no ka o, with fish and poi, Ihear you calling me
RF7
[Te] Bb @ F D @ a F a
® Hawaii no ka oi, with fish and poi, Ihear you calling me
(o DI G (O F »
OIl OIl Hlﬂar Y()II (Iallﬂlq e Ukulele Club of Santa Cruz  Ruqust 2004 suggested and led by Michelle Kiba




Ralby Baly

written by Jerry Leiber and Mike Stoller
Artist: Dion -peak Billboard position # 2 in 1963 , previously a # 10 hit for the Drifters in 1956

Progression-F/F/F/Bh/F/C7BbF
F

| love a girl and Ruby is her name

F
This girl don't love me but | love her just the same ™ ,
"This was an old Drifters song that | sang to Susan when
F she got off the bus from school. "Ruby" was like a gem,
so to speak, so | used to follow her down the street and
Woh-oh-oh-oh-oh sing it to her with a bunch of guys behind me to impress her.
| decided to record it for her when | was withColumbia, and |
B I) started going back to the stuff I heard when | was a kid like
John Lee Hooker's "Walking Boogie." So "Ruby" is my inter-
RUby Ru by how | want ya pretation of those kind of records. There was a lot of natural
stomping on it, so | orchestrated a lot of guys stomping on a
F platform. That's why it's very percussive - there's not a lot of
i ! ! drums on it."
Like a ghost I'm gonna' haunt ya e
C7 Bb F
Ruby Ruby - Ruby will you be mine F
Each time | see you baby my heart cries ® E

| tell ya I'm gonna steal you away from all those guys
Woh-oh-oh-oh-oh

From the hap-py day | met ya

| made a bet that | was goin' to get ya

Ruby Ruby Ruby will you be mine

Hey-hey, hey-hey, hey-hey..... F

Now | love this girl | said Ruby is her name [
When this girl looks at me she just- sets my soul on flame
Woh-oh-oh-oh-oh

Got some hugs and a kisses too

| gonna give them all to you C7
Ruby Ruby when will you be mine
| gonna get you sometime

Hey-hey,hey-hey,hey-hey.....
Ruby Ruby Ruby Ruby will you be mine.....(fade out)




RETURN 102
TO

SENDER

Elvis Presley 1962

Written by: Otis Blackwell/Winfield Scott
Ukulele Club of Santa Cruz August 2004

A
return to sender (repeat once)

Return to ¥sender,

Bm Em A7
I gave a letter fto the postman, he put it his sack
Bm Em A7 D

Bright and earlX-Eext morning, he brought my letter back

(She wrote upon it....)
G A7 G A7
Return to sender, address unknown
G A7 D D7
No such number, no such zone
G A7 G A7
We had a quarrel, a lover's spat
E7 A7
I write I'm sorry but my letter keeps coming back
D Bm Em A7
So then I dropped it in the mailbox, and sent it special D
D Bm Em A7 D
Bright and early next morning it came right back to me
(She wrote upon it....)
G A7 G A7
Return to sender, address unknown
G A7 D D7
No such person, no such zone
G
This time I'm gonna take it myself
D
And put it right in her hand
E7
And if it comes back the very next day
A7
Then I'll understand
(The writing on it....)
G A7 G A7
Return to sender, address unknown
G A7 D D7
No such number, no such zone
G A7 G A7

Return to sender, return to sender...repeat and fade out



&

N

' . = -
Bob was somebody who was an
incredible role model. Anybody you
talk to, who has witnessed him, knows
he really led by example. He was always
on time for things -- which is hardly a
Jamaican trait.

I went on a lot of the 1980 tour and
he was always the first one on the bus.
Traditionally, the star is the last one
on the bus, if he isn't going in a limo.
If there were a lot of people and they
had to fly economy, he would travel
with them. He never put himself in
a position where hewould be seen as
being different from anybody else.

In that respect, he was somebody
who lived up to the example of the
leaders of all the main religions: there
is one quality all such figures have,
which is humility. And Bob really had
that natural humility. He was also
a natural leader

...absolutely, truly natural.
Christopher Blackwell
Founder, Island Records
G Em?7
i [H
o |
C Am
I
]
[ J
Em D
T
@
®
-

Ukulele Club of Santa Cruz Arrangement

MG
sminutes after they took I

C Em?7
d Pirates, yes, they rob I

| ~C! G Am
Sold I to the merchant ships
Em C G Am
from the bottomless pit

G Em?7

¥ . But Iy hand was made strong

C G Am
By the hand of the Almighty
G Em C D
We forward in this generation triumphantly

Chorus
G C D G
Won't you help to sing these songs of freedom?
C D Em C D G C
"Cause all I ever had, redemption songs,
D G C D
redemption songs

G Em7
Emancipate yourselyes from mental slavery,
C G Am
None but ourselves can free our minds
G Em
Have no fear for atomic enerqy,
C G Am
"Cause none of them can stop the time
G Em?7
How long shall they Kill our prophets
C G Am
While we stand aside and 100k?
G Em
Yes, some say it's just a part of it.
C D
we've got to fulfill the book

Repeat Chorus then Second Verse & Chorus
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My Girl

written by Smokey Robinson
and Ronald White of the Miracles

..taken to #1 in 1964 by

The Temptat:ons

f""!fi‘."

/? -.;

; l

' )

’t-_.l

Ukulele Club of Santa Cruz September 2004

I've got sugshine,

On a cloudy d(fy

And when it’s col(fi outside,
I’'ve got the month of I\fay

a 6 6 L4

G Am C D

;_.. I .guess... You... say,

Am C D
What can make me feel this way

C
Talkin’ ‘bout my girl.

G
I’ve got so much honey,
G
The bees envy me
G

I’ve got a sweeter song, (baby)

C G C
Than the birds in the trees

D7
my girl

C
C

G

I don’t need no money,
G C
Fortune or fame
G C
I’ve got all the riches, baby,
G C

One man can claim

c

my girl
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01 ove Potion Yumber 9

The Clovers 1957

The Clovers,from Washinglon, D.C Dm Gm
¢ LIOvers, Tom Masungiof, Ly WIEONe 1 45,0k my troubles down to Madame Rue
of the most successful Rhythm and Blues acts Dm Gm

of the early "Doo-Wop" period. .
Their "street-corner" harmonies won them many You know that gypsy with the gold capped tooth

fans, awards and hitrecords, such as: One Mint ' D.rn .
Julep, Love Love Love, I Played The Fool, Blue She's got a pad down on thirty-fourth and vine

Velvet, Little Mama, and Love Potion #9. Bb A7 Dm
Sellin' little bottles of.....love potion number nine

Dm Gm
I told her that I was a flop with chicks
Dm Gm
I'd been that way since 19-56
F Dm
She looked in my palm and she made a magic sign
Bb A7 Dm
She said what you need is... love potion number nine

L X ) [ ] Gm

She bent down, turned around a gave me a wink
E7

She said I'm gonna mix it up right here in the sink

F Bb Gm
F It smelled like turpentine, it looked like indian ink

A7 No Chord
® I held my nose, I closed my eyes, I took a drink

Dm Gm
I didn't know if it was day or night
A7 E7 Dm Gm
® ch I started kissin' every-thing in sight
F Dm
But when I kissed a cop down on thirty-fourth and vine
Bb A7 Dm
She broke my little bottle of....love potion number nine
A7 Dm
Ukulele Club of Santa Cruz September 2004 ... love potion number nine
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Down the&vay, where the nights are gcay
-. . / And tbe sun shines d%ﬂy on the mountain top
O [ took a trip on a sailing ship
| And when I regghed Jamaica, I made a stop

C F
; B{éij 'l sad 1o say, I'Iél 0N my way,
B=— Von't be back for many a day,

Jamalca Fal‘ewe] My heart Ié 7down my head is mrnmg around

Dy Lord Burgess [ had to leave a Iittle girl in ngston fown

Irving Burgie (Lord Burgess)

Irving Burgie was bom in Brooklyn in 1924. His mother was from C F

Barbados, and he grew up surrounded by people from the Caribbean.

After serving in the Army during World War 11, Burgie studied music at SOHndS Of laughter eVerYWhere

Julliard, the University of Arizona and the University of Southern G7 C

California. He was influenced by the folk music revival that was sweeping i i

the country and began performing and writing songs. During the early A nd Hle danCIng gIr IS SW&Y T‘O and fr O,
1950s, he appeared at the Blue Angel in Chicago and the Village Vanguard F

in New York, where he worked for a period with Louise Bennett, a writer '

and interpreter of Jamaican folk traditions. It was during this period that I mHSf de(jar ev mY heart IS Hler e,

he assumed the name "Lord Burgess." G7

Burgie is best known as a songwriter. Some of his compositions, such 'Though IvVe been fr()m Maine tO MGXICO

"Jamaica Farewell" and "Day-O," were based, in part, on Jamaican folk

traditions. In 1955 he met Harry Belafonte and provided him with "Day-O"

and other songs for a performance in "Holiday in Trinidad," a segment on

NBC's Colgate Comedy Hour. The next year, Belafonte included "Day-O,"

"Jamaica Farewell" and other Burgie compositions in his immensely

successful aloum titled Calypso. Burgie went on to write other songs for C F

Belafonte, such as "Island in the Sun," which wasthgtitle song for a 1957 DOWH at ﬂlﬁ marke»‘t, YOH Can hear

movie that starred Belafonte. He also wrote the music for an Off-Broadway

musical itled Ballad for B'imshirle (1963) and composed thg ngtipnal C
anthem for Barbados, which gained independence from Britain in 1966. Lad’jes CI”Y OIIf Whﬂe On HIGH IleadS HleY bear,
C F G7 F
T Ackee, Tice, salf fish are nice,

® (1 C
And the rum Is fine any time of year

Ukulele Club of Santa Cruz Auqust 2004



T'm C;lonna S\‘t R\oht Do\yn
and Write I/\Yse.\{’ a Letter

# 5 hit in 1935 for FFats VV 'Sy

C Cmaj7 C6 Gaug Cmaﬂ
! . Tr& ¢
C Cmaj7 C6 G+ Cmaj7
I’m gonna sit right down and write myself a letter
C E7 F A7 Dm
And make believe it came from you
Dm Dm7 G7
|’'m gonna write words oh so sweet
C A7
they gonna knock me of my feet
D D7
a lot of kisses on the bottom
G7
I'll be glad | got 'em
C Gaug Cmaj’
1 Tr.'. ¢
i |
C G+ Cmaj7
I’'m gonna smile and say | hope your feeling better
C E7 F A7 Dm
And close with love the way you do
F Fm C A7
I’m gonna sit right down and write myself a letter
D7 G7 C

And make believe it came from you

Ukulele Club of Santa Cruz October 2004
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Ha pyY fBirtﬁcfay To You

a (arge contingent of Portuguese settlers arrived in Hawaii aboard the bark ?{avenscmg, Historians are certain that at least one Emguinﬁa was present aboard the
Ravenscmg wfen she sailed into Honolulu harbor on ﬂugust 23, 1879. Aboard the Ravenscmg were ﬁve men who are c(ose[y i(fenmﬁe(f with the ukulele in Hawaii.
Augusto Dias, Jose do Espirito Santo and Manuel Nunes were cmﬁsmm able to build fine musical instruments 6y hand. Joao Luiz Correa and Joao Fernandes were
musicians who knew how to Jafay a number of stringed instruments, including the Emguinﬁa. Oral tradition within the Nunes fmm’[y maintains that Manuel Nunes
oyeneaf a sﬁqo for the manufactwe and sale of ukuleles almost immecﬁate@ offawirﬁlg the arrival of the rRavenscmg. The ﬁrst written evidence of the presence of ukulele
sﬁo])s in Honolulu is the 1884 City Directory, which shows that Nunes and Dias had each opened their own sﬁoys by 1884. A later edition of the City ‘Directory
conﬁrms that Jose do Espirito Santo had joineaf Nunes and Dias in the imfe}aemfenr manu}%zture and sale of ukuleles 6}/ 1888.

| The 'ukulele
r 7 125 Years Old
B, August 23, 2004
G D7 C

Ukulele Club (g[ Santa Cruz illugust 2004

Chord progression for Mildred 7. Hill's T-{ay}ry Biﬂﬁday To You.

The melody was composed in 1893. At that time it was called

"Good Morning To All"

Tn 1924, the "’)‘[(Z}J}JZ Birthday" lyrics were published as a second
00k

G
{}[“PJW b irfﬁcfay to you o oy Dy o i
D

ay song, supplanting the original fyrics.
Q?y the mid-1 9308 aﬁer it had a])})eareo{ ina eroac{way }ofay, had
been used in Western Union's first singing telegram, and finall
in an rving Berlin musical, Mifdrecf? sister who administered the

copyright, filed suit for infringement. She was able to secure the

lj_[ 6 4 tﬁd’ t co ym’gﬁt n1934.
a/ﬁpy lr ay 0 you fiis coyyn’ fit is still in force and under current (aw the tune will
not enter the yuﬁﬁc domain until 2030. Under the ay)yrigﬁt fawin
C force at the time it was secured, it should fave entered the Jauﬁﬁc
domain by 1991. The yearly royalty payments amount to $2 million
dollars a,?f[ are syﬁt Eet}w(een the Hf%-"oundation anda suﬁsicﬁ'ary
g [ / of ROL Time Warner. Here's the complete story.

a 6 lr‘tﬁda Je a,'}/ r(l éu [Ie [é ﬂfJ he cop m’gﬁt extension 3mnteo{ 6y gjmgressriz 1998 is going to cost
the public $56,000,000 over the next 28 years assuming today's
roya(t rates. ﬂf ou want to sing this outside of a amify setting,

@ 7 your gosts have to pay for a yevﬁ)rmame [icense that contributes to

the $2,000,000 roya[ty. ’Mm? restaurants in the U.S. (am[ kid's
summer camps) cook wp an alternative bﬁ’rtﬁz{az ditty to sing to

/
{J-['a, 6 'l'}/ t ﬁdb/ to Ou clients for their birth ay celebrations so that t ey can avoi ﬁuw’ng
to pay ASCAP for a pe»formance [icense. ﬂ
. |

N -

At the tender age of three, Herb Ohta, Tr. learned his ﬂrst song, "}(ay]oy %inﬁcfay", on the ‘ukulele from his gmmfmatﬁeﬁ i



The Devil and the Deep Blue Seal10

as performed by George Harrison

FDm Gm C

| don't want you

F Dm Gm C

But | hate to lose you

F F7 Bb Bbdm F

You got me in between the devil and the
C F  G#aug

deep blue sea

FDm Gm C

| forgive you

F Dm Gm C

'Cause | can't forget you

F F7 By Bbm F

You've got me in between the devil and the
C F

deep blue sea

A F#m Bm E7

| want to cross you off my list

A F#m Bm E7

But when you come knocking at my door

C Am Dm G

Fate seems to give my heart a twist

Eb G C

And | come running back for more

F Dm Gm C

| should hate you

F Dm Gm C

But | guess | love you

F F7 By Bbm F

You've got me in between the devil and the
C F

deep blue sea




Ain't Misbehaving 111

Words by Andy Razaf Music by Thomas "Fats" Waller and Harry Brooks
Version by Louis Armstrong went to #7 in 1929
Originally from the 1929 musical comedy "Hot Chocolates", scored by Fats Waller

C Am7 Dm7  G7

No one to talk with, all by myself

C E7 F Fm

No one to walk with but I'm happy on the shelf

C Eb7 Dm7 G7 C A7 D7 G7
Ain’t misbehavin, I'm savin my love for you

C G7

| know for certain, the one | love

C E7 F Fm

I’'m thru with flirtin, its just you that I'm thinkin of

C Eb7 (or C#dim) G7 C F C7 E7
Ain’t misbehavin, I’'m savin my love for you

Am F7

Like Jack Horner, In the corner
D7 A7

don'’t go nowhere, what do | care?
G Bm7Am D7 G7
Your kisses are worth waitin for
A7 D7 G7

Believe me

C G7

| don't stay out late, don’t care to go.

C E7 F Fm

I’'m home about eight, just me and my ra-di-o

C Eb7 Dm7 G7 C (turnaround with A7-D7-G7)
Ain’t misbehavin, I'm savin my love for you



AN Dream 15 2 Wish Yoor Heart |Nokes 112
Words 1 INosic by INack David 1 Jerry Livingston
Performed by Ciff tdyards from the Warf Digney movie ‘Cinderela,” 1750

Cdim G Cdim G9 G
A dream is a wish your heart makes

G9 G B7 C C/B E7
When you're fast asleep;

Am Fdim Am Am+7
C/B :
In dreams you will lose your heartaches,

_ D7 Am?7 G D+
Fdim And whatever you wish for, you keep
G Cdim G99 G
Am+7 Have faith in your dreams, and someday
G B7 C C/B
Am7 Your rainbow will come smiling through;
Am7 F7
Da No matter how your heart is grieving,
G Bm7-5 E7
If you keep on believing,
Bm7-5

1.G Gdim D7

Am7 D9 2.G

The dreams that you wish will come true



G ) . B
Sittin 1n the mornin sun

) C . y B> Bb >y A
I'11 be sittin when the evenin comes
G B

Watching the ships roll in,
( »B > Bb > A
Then I watch ‘em roll a-way again, yeah

Chorus 1
G K
I'm sittin’ on the dock of the bay,
G K
watching the tide roll a-way
, G A L C .
Oh, I'm just sittin on the dock of the bay, wastin time

G B
I left my home in Georgia

i e D OCK QI 11.1 BL\;’

G B

I have nothing to live for, (4 % Z&lﬁl[%éz
C » B> Bb> A ld

It look like nothin’s gonna come my way Wublb (7 Wb of Snls CW

Chorus 2
) , G I
So, I'm just gonna sit on the dock of the bay
G K
watching the tide roll a-way
’ G A .G K
Oh, I'm just sittin on the dock of the bay, wastin time

Bridge
G D C C B Bb A

Look like nothin’s gonna change, ]
G D C > Hee> 90> ¢

Ev'ry-thing still re-mains the same @ ®
G D C G <77 ¢
I cant do what ten people tell me to do °
18
So I guess I'll re-main the same, yes

’ G ’ ’ B IG | l_.A D
I'm sittin here restin my bones,

C . >»B>Bb> A ® &

And this loneliness won 't leave me alone, yes

G B
"Two thousand miles I roamed,

C > B> Bb>y A

Just to make this-a dock my home

Chorus 3

Now, I'm just gon’ sit at the dock of the bay,
G K
Watching the tide roll a-way
) G A . G K
Oh, I'm just sittin on the dock of the bay, wastin time
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Slow Boat o Lhina

— --""'-
I'd love to get you | ®
F F#dim o
On a slow boat to China, junniic

C E7 F A7
All to myself alone .
F F#dim C A7 (197 []e]

[ X ]
Get you to keep you in my arms evermore, 7
D7 G7  Fidim
Leave all your lovers e [TH
Dm?7 G7 A
Weeping on the faraway shore En B7

C A7 1

OUt on the brl ny 1948 Words & Music by Frank Loesser
= Among his most famous songs are:

F F#d | m Baby It's Cold Outside (Oscar for best song in 1949)

. . . Bushel and a Peck
With the moon big and shiny, Guys and Doll

Heart and Soul (with Hoagy Carmichael)

C E7 F A7 Jingle Jangle Jingle

The Lady's In Love With You (from Some Like It Hot)

Melting your heart of stone No Two People

On a Slow Boat to China

F Fm Small Fry (with Hoagy Carmichael)
Two Sleepy People (with Hoagy Carmichael)

! Praise the Lord and Pass the Ammunition
I d Iove to get you Loesser wrote 5 Broadway musicals:
C A7 Where's Charley (1948
Guys And Dolls (1950
The Most Happy Fella (1956

)
)
On a slow boat to China, o o 1960)

How To Succeed In Business Without Really Trying (1961)
D7 G 7 C Guys And Dolls won seven Tony Awards

including Best Score and Best Musical

AI I to myself alone How To Succeed In Business Without Really Trying

won seven Tony awards including Best Musical
(‘k(ﬂe‘e <‘U’7 O( San"a <“UZ OC"O’?&\‘ 2001" ....and the Pulitzer Prize



WORDS AND MUSIC BY
POPS BAYLESS OF "SHORTY LONG"

’( VNG AT S L)\
WOors

"tAnd then a V|S|on flashed,'fore my eyes

D .le \1D7

I was a banker cash was my need ’

h|pped money, I bathed in greed
GI nd§ W 7.’ % \DF Bm

DEASWA7AY 55 DRTd

of a flamin' ukulele in the sky
Chorus

D
That flagin' ukulele in the SISy....Lord, Lord

That flamin' ukulele in the sky

Bm
It had four sweet golden strings
D Bm
and the sound of angel winlgs
D A7
That flamin' ukulele in the sky

D D7
| was a preacheé', | fell from grace

| got caught naked at "Mabel's Place"

G D Bm
| asked forgiveness, and God's reply

D A7 D
was that flamin' ukulele in the sky

Chorus
Chorus SoloinD D/G D/Bm/DBm/DA7D

D D7
| was a Iawyéler, had all the luck o

| bent the truth hard to make a buck L
- G D~ Bm M‘me
ut now it's my turn to testify
D A7 Bb7

'bout that flamin' ukulele in the sky
Chorusin Eb Eb/AbEb/Cm/Eb Cm/Eb Bb7 Eb

Eb Eb7
So when you falter along lifes road
Ab7 Eb
And start to stumble beneath the load
Ab Eb Cm

Your sweat and toil will sanctify

Eb Bb7 Ab  Eb
that flamin' ukulele in the sky



116

BlArRING [LOV
Uru STY

[G] Making love, uku[Cl]lele style
No [D] need to be in [G]Walikiki

[G] Making love, uku[Cl]lele style
To a [D] lovely ukulele sere[G]nade

[G] When you love, uku[C]lele style

With [D] every note, your [G] heart will float
Far away, to a [C] tropic isle

Where a [D] ukulele tune is softly [G] played

Strolling a[C]long beneath the [G] starlight
Dreaming a [C] lover's dream for [G] two

Soon you will [A7] see her eyes are [B7] starbright
As the uku[E7]lele [A7] magic comes [D7] through

[G] Now if you, want to [C] satisfy

The [D] one you love, all [G] else above,
Take a tip, and be [C] sure to try

The [D] ukulele style of making [G] love

1n5trome,nta\ then r‘ePeat bridge and a5t verse



| Want You
Bob Dylan 1966

F
The guilty undertaker sighs,
Am

The lonesome organ grinder cries,
Dm
The silver sCaxophones say

I shoulg brefuse you
Tge cracked bells and washed-out horns

Blow into my face with scorn,
Dm
But it's not that wgy,

| wasn't born to lose you

F Am
| want you, | want you,
Dm

| want you EO bad,
Honey, | want you

F
The drunken politician leaps
Am
Upon the sbtreet where mothers weep
m
And th(e: saviors who are fast asleep,

They wBabit for you.
And ICwait for them to interrupt

Me d[ginkin' from my broken cup
m
And ask me to

Open up the gate for you
F Am

| want you, | want you,
Dm

| want you EO bad,

Honey, | want you

Am
Now al[l)my fathers, they've gone down
m
Trui love they've been without it.
m
But all their daughters put me down
Bb C
'Cause | don't think about it

Intro - F /Il Am /il Dm /il C /I Bo /il C /il Dm [l ClI

117

F
WeIIAI return to the Queen of Spades
m
And t?)lk with my chambermaid.
m
She énows that I'm not afraid

To look at her.
Bb
She is good tocr:ne

And thgre's nothing she doesn't see.
m
She knows wheée I'd like to be
But it doesn't matter.
F Am

| want you, | want you,

Dm C
| want you éo bad,

Honey, | want you

F
NowAyour dancing child with his Chinese suit,
m
He spoke to me, | took his flute.

Dm
N8, | wasn't very cute to him,
Was [?
Bb

But | dgi it, though, because he lied
BecaBse he took you for a ride

m
And becauge time was on his side

And because | . . .

F Am
| want you, | want you,
Dm
| want you Eo bad,
Honey, | want you
F Am
| want you, | want you,
Dm
| want you Eo bad,

Honey, | want you
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s0Mehody Srele My Gl

| FIF Abdim I Gm7 1 C7 |
Somebody stole my gal,
|C71Gm/7 C/#51FIFI
Somebody stole my pal!
| D7 | D7 | G7 | G7 |
Somebody came and took her away,
| G7 | G7 | C7 | G7 C7#5 |
She didn't even say she was leavin'!
| FIF Abdim | Gm7 1 C7 |
The kisses | love so,
| C7/7 | B7 Bb7 | A7 C7 |
He's getting now, | know...and...
| F 1 F | F7 |
Gee! | know that she
| F7 | Bb |
Would come to me
| Bb | Bbm |
If she could see,
| Bom | F I F I G7 | G7 |
Her broken hearted lonesome pal,
| C7Z7 1 C7 1 F I F I
Somebody stole my gal!
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G AmMm D
Mick ey Mouse Club!
G AmMm D7
Mick -ey Mouse Club!
G Am D7
Mick -ey Mouse Club!
G AmMm D7

Mick -ey Mouse Club

G - »r A7 D7
Who's the lead -er of the club that's made for you and me?
G G7 C Cm G D7 G
M-l C KE Y MO US E

G Em A7 D7
Hey! there, Hi! there, Ho! there You're as welcome as can be
G G7 C Cm G D7 G
M-l C KE Y M-O U-S E

C G A7 D7

Mick -ey Mouse! Mick -ey Mouse! And forever let us hold our banner high! - high! high! high!

G Em A7 D7
Come along and sing a song and join our jamboree!

G G7 C Cm G D7 G .
Ml C KE Y MO U S-E repeatfrom top once, and then end with...

G Em A7 D7
Now's the time to say goodbye to all our company
G G7 C Cm G D7 G
M-Il C KE Y MO US E

G Em A7 D7
Through the years we'll all be friends, wherever we may be
G G7
M-I C See yareal soon!

C Cm
K-E Y Why? Because we like you! ¥ =
G D7 G ‘V-brdrandMuJicby

M - O U - S E Jimmie Dodd 1955



Begin The Beguine 120

A A6 Amaj7 A6 A A6 Amaj7 A6
When they begin the beguine,
A A6 Amaj7 A6 E7
6 7 It brings back the sound of music so tender,
A A AmaJ Bm Bm7 Bm Bm7
It brings back a night of tropical splendor,
Bm7-5 E7 E7sus4 E7 A9 A
It brings back a memory ever green.

A A6 Amaj7 A6 A A6 Amaj7 A6
E7 Bm Bm7 I'm with you once more under the stars,
A Amaj7 F#m7 E7
And down by the shore, an orchestra's playing;
Bm7-5 E7 D
And even the palms seem to be swaying
E7 E7sus4 E7 A A6 Amaj7 A6
When they begin the beguine.

Bm7-5 E7sus4 A9

(Bridge:)

Am D7 G
To live it again is past all endeavor

Gm C7 Fmaj7 F
Except when that tune clutches my heart,

Cdim Dm E F
F:ﬁ:m7 D Am And there we are, swearing to love forever,

E Dm7 E E7

And promising never, never to part.

A A6 Amaj7 A6 A A6 Amaj7 A6

What moments divine, what rapture serene,

A A7 E7
D7 G Gm Til clouds came along to disperse the joy we had tasted;

Dm Bm7-5

And now when | hear people curse the chance that was wasted,

E7 Bm7-5 E7 A9 A
| know but too well what they mean.

E7 A6 Amaj7 A6

C7 Fmaj7 F So don't let them begin  the beguine,
E7 A A6 E7
Let the love that was once a fire remain an ember;

D Bm7 C#m7-5 F#m
Let it sleep like the dead desire | only re - mem - ber
Bm7-5 E7 Bm7-5 E7 A A6
When they begin the beguine.

E7 A A6 A Amaj7 A6 E7 A
Oh, yes, let them begin the beguine, make them play,
A6 Amaj7 E7
Til the stars that were there before return above you,
D Bm7 C#m7-5 F#7
Til you whisper to me once more, "Darling, | love you."
Fim Fy7 D m6 Bm7 Bm7-5
And we suddenly know . . .what heaven we're in
E7 A Am7
When they begin the beguine,
Bm7 Dmé E7 A A6 Amaj7 A6 A
When they begin the beguine




While My Guitar Gently Weeps The Beatles (Harrison) 121
(Am7/G 101020 3}{Am6/F#1012202}{E7/4 1002020}
(E71001020}{C#m412331-}{A 5112331}

Intro
Am | Am7/G | Am6/F# | F
AmIG |ID | E7

| [Am] look at you [Am7/G] all see the [Am6/F#] love there that's [F] sleeping
[Am] While my gui[G]tar gently [D] weeps [E7]

| [Am] look at the [Am7/G] floor and | [Am6/F#] see it needs [F] sweeping
[Am] Still my gui[G]tar gently [C] weeps [E7]

[A] | don't know [C#m] why [F#m] nobody [C#m] told you

[Bm] how to unfold your [E7/4] love [E7]

[A] | don't know [C#m] how [F#m] someone contr[C#m]olled you

[Bm] They bought and sold [E7/4] you [E7]

| look at the world and | notice it's turning
While my guitar gently weeps

With every mistake we must surely be learning
Still my guitar gently weeps

{Solo}

Am | Am7/G | Am6/F# | F

AmIG ID IE7

Am | Am7/G | Am6/F# | F

AmIG IC |E7

| don't know how you were diverted
You were perverted too

| don't know how you were inverted
No one alerted you

| [Am] look at you [Am7/G] all see the [Am6/F#] love there that's [F] sleeping
[Am] While my gui[G]tar gently [D] weeps [E7]

[Am]..Look at you [Am7/G] all [AM6/F#] [F]

[Am] Still my gui[G]tar gently [D] weeps [E7]

{Solo to the end...like Eric did!}



PhOtOg I‘aph Ringo Starr and George Harrison 1 22

D radilA

Ev’ry time | see your face,

D
it reerds me of the places we usedro go \}
but all IGgot is a photogra%h
and | realise you're not coming backfanymore ,' !
F#

B . L]
F#I thought 1’d make it the day you %ﬂ@mﬁm |

but | can't make it till you come homelagainitolstay

| can't get ésed to living here,

'

A
WhiIIDe my heart is broke, my tears | cried for you
| want you here to have and hold,
G D A
as the years go by and we grow old and grey

Solo: DIDIGIDIATAIx2

F# Bm

Now you're expecting me to live without you,
F# Bm

I:t))ut that's not something that I'm looking forward to
| can't get ésed to living here, A
whge my heart is broke, my tears | cried for you.

| want yog5 here to have and I:r;old, A
as the years go by and we grow old and grey
Repeat intro: A

D
Ev’ry time | see your face,
G D

A
it rerBinds me of the places we used to go
but all | got is a photograph
&> > 7 PromIEy A

and | realise you're not coming back anymore (x3 - the whole verse)



ISn't It A Plty - George Harrison 1 23

(from All Things Must Pass, 1970)
G* (actually C#m7b5/G): 342000 Cmaj7/G:332000 Go:xx2323
NOTE: Wierd chords, man. Have you ever heard of a longer titled chord than C#m7b5/G??

G G*Cmaj7/G G

G G* Cmaj7/G G
Isn't it a pity, now isn't it a shame?
Gdim

How wg break each other's hearts
G

And cause each other pain

G A7

How we t%ke each other's love
G

Without thinking any more

G Gdim C G

Forgetting to give back, isn't it a pity?

Some things take so long

But how do | explain

There are too many people

Can't see we're all the same

And because of all the tears

Their eyes can't hope to see

The beauty that surrounds them, isn't it a pity?

G A7 C G Gdm C G

A7 C G
Isn't it a pity, isn't it a shame
Gdim
How we break Ce;lach other's hearts
C
And cause each other pain
A7
How we take each other's love
C G
Without thinking any more
Gdim C G
Forgetting to give back, isn't it a pity?

GA7CG

G Gdim C G
Forgetting to give back, isn't it a pity?

GA7CG

G Gdim C G

Forgetting to give back, now isn't it a pity?

G G* Cmaj7/G

What a pity, pity pity pity pity (rpt many times and fade)




GQive Mg lsove -~ Gegorge Harrison 124

G Am7 D7
Give me love, give me love, give me peace on earth
Cm D7 F C
give me light, give me life, keep me free from birth
G Am7 D7
Give me hope, help me cope with this heavy load
Cm D7 F C

trying to touch and reach you with heart and soul...
G G G7 Cm
Omm m my lord

G G G7 C
Please .. .. take hold of my hand
A A7 D7

that | might understand you % b
\ |

Won't you please oh won't you.

G Am7 D7
Give me love, give me love, give me peace on earth
Cm D7 F C
give me light, give me life, keep me free from birth
G Am7 D7
Give me hope, help me cope with this heavy load
Cm D7 F C
trying to touch and reach you with heart and soul...
G Am7 D7
Give me love, give me love, give me peace on earth
Cm D7 F C
give me light, give me life, keep me free from birth
G Am7 D7
Give me hope, help me cope with this heavy load
Cm D7 G...

trying to ... touch and reach ...



BEWARE OF ;DARKI\JESS _ 125

Intro
B B/A G7 (gEORGE JIARRISON
FRoM (i “TrNes TJusT [@Ass
G7 G#m C#m E A “_,

Watch out now, take care beware of falling swingers
E C#m G#m
Dropping all around you
C#m Dsus2 A B B/A G7
The pain that often mingles in your fingertips, beware of darkness
G#m C#fim E A
Watch out now, take care beware of thoughts that linger
E C#m G#m
Winding up inside your head
C#m Dsus?2 A B
The hopelessness around you in the dead of night, beware of sadness

E D
It can hit you, it can hurt you
A F#m Bm G7 B B/A G7
Make you sore and what is more, that is not what you are here for

G#m C#m E A
Watch out now, take care beware of soft shoe shufflers
E C#m G#m
Dancing down the sidewalks

C#m Dsus2 A B
As each unconscious sufferer wanders aimlessly, beware of maya
E D A F#fm Bm G7 B B/A G7

G#m C#m E A
Watch out now, take care beware of greedy leaders

E C#m G#m
They'll take you where you should not go
C#m Dsus?2 A
While weeping atlas cedars, they just want to grow, grow and grow
B B/A G7

Beware of darkness (beware of darkness)



Key To The Highway 126

by "Big Bill' Broonzy G7

I got the key to the highway,
C F
Lord I’'m out and bound to go
C G7
I'm gonna leave here running;
CcC > G7
Walking’s much too slow

C G7
I'm going back to the border
o C F

William Lee Conley Broonzy '
une 36,1808 Where I'm better known

Scott., MS. C G7

Died

August 15, 1958 You know you ain't done nothing,
hicago, IL.

Broonzy's body of work-including his enduring C > G7

originals "Key to the Highway" and "Black, Brown

anlehile"--ranks him among Mud(ly\“’Y&lﬂS, B.B. But drove me from home

King and Robert Johnson in terms of influence.

A storyteller as much as a lonesome singer, Broonzy was
among the first performers to marry rough rural blues (like ‘ : ‘ 7
Johnson's brand of Mississippi Delta moaning) with upscale jazzy

c:ity blues (like 'Ch'ar.les Bro'\m's cocktail pi;mo crooning). He began When t}le moon peeks O’ er the mOuntalnS

his career as a violinist (a skill he learned from an uncle) and learned
from mentor Papa Charlie Jackson how to adapt those skills to the guitar. C F
As his obvious talent gradually turned him mnto a star, he moved to Chicago

and started hooking up with Memphis Slim, Brownie McGhee, John Lee 'Sonny I'll be on my Way

Boy" Williamson and Big Maceo; he also recorded for many different
labels, including Columbia, OKeh and Bluebird. Most refused to put C G7

out "Black, Brown and White'-a powerful attack on racism with

the memorable t'ell'-it-like-it-is chorus, 'Get back," after I'm go nna roam thlS Old hl ghway

Broonzy wrote it in 1949; two years later, in France,

writer-critic Hugues Panassie and record company
officials helped him get it in circulation. . C > G7
Until the break of day

Broonzy's pockets of regional popularity coagulated into an adoring
national audience after he played John Hammond's From Spirituals to Swing
concert (as a replacement for Robert Johnson, who had just died) at New York
City's Carnegie Hall in 1938. Regular Chicago and southern gigs followed until C G7
the 1950s, when Broonzy--along with peers Leadbelly, Josh White and Sonny Terry

and Browpie Mc(;hee—became an avatar of the folk movement. \'Vhile. touring and Oh glVC me one , one more kl SS darlln’

recording in Europe throughout the 1950s, he wrote a fascinating biography,
Big Bill Blues, with Danish writer Yannick Bruynoghe. C F

C F G7 Just before I go,

dH e C G7

® 'Cause when I leave you know I won't be
C

Ukulele Club of Santa Cruz June 2004 Back no more

as suggested by Jayme Kelly Curtis




1 Can'tc Stop Loving

Words & Music by Don Gibson

R\'ﬁll 127

cC (¢7) F
T can't stop loving you

I've made up my mind
67 C
To live in memories of the lonesome times

(C7) F
T can't stop wanting you;

It's useless to say i
67 C

So I'll just live my life in dreams|of yesterday \ \
Bridge Ray Charles 1962, #1

This sonq, held dhe #1 spot for five weeks in 196G2,

G7 C (C7) F

Those happy hours that we once knew €
G7
So long ago still make me blue ®
C (C7) F
They say that time heals a broken heart
C 67 ¢ (N F
But time has stood still  since we've been apart l__’_
C (c7) F
I can't stop loving you .
G
I've made up my mind
&7 ¢ @ i
To live in memories of the lonesome times
I : F : _ C7
can T stop wanting you; »
It's useless to say
G7 C F C
SO Il ” JUST Ilve my Ilfe ln dr‘eams Of yeSTer‘de Ukulele Club of Santa Cruz June 20044

"We'll Never Swop Loving You Ray”



& 7= r ( | 7 ®—~ ,\A F A7 Dm
NA Moku Eha « = =

(The Four Islands) by J. Kealoha
Intro /F-A7-Dm-A7-/F-G7-C7-F-1/

F

A7

Dm

A7

Hanohano... Hawai'i 14... lei ka lehua 13
F  VYamp (G7 C7 F C7)
Kuahiwi nani 14... 'O Mauna Kea

F

F

A7

G7 (7

Dm

A7

Kilakila... ‘o Maui I4... lei ka roselani 13

F

G7 C7

F

Vamp (G7 C7 F C7)

Kuahiwi nani 14... 'O Haleakal3

F

F

F

A7 Dm

G7 (7

A7 Dm

AT

Ha'aheo... 0'ahu I4... lei ka .ilitha 13

F " Vamp (G7-C7-E-C7)
Kuahiwi hani 13... 'O Ka'ala

-
S,

5 ¢

A7

Kaulana Kaua'i |14... lei ka mokihana 12

F

G7 C7

F Vamp (G7 C7 F C7)

Kuahiwi nani |13... 'O Wai'ale'ale

F

F

A7 Dm

G7C7

A7

Ha'ina “ia mai... ana ka puana |3

F

End

N2 moku “eha... O ka Pakipika

b

_—

[

G7 C7

_‘_’_‘ [ J

Ukulele Club of Santa Cruz
suggested and led by Hiram Bell

Honored is Hawai'i

Garlanded with the lei of lehua
And it's beautiful mountain
Of Mauna Kea

Majestic is Maui

Garlanded with the lei of roselani
And it's beautiful mountain

Of Haleakala

Proud is 0'ahu

Garlanded with the lei of ilima
And it's beautiful mountain
Of Ka'ala

h"'\.
|

Famous.is Kaua'i
Garlanded with the lqixof mokihana berries
And it's beautiful mougtain
Of Wai'ale'ale
1

\- 3 Al
&

" )
Tell the &
Refrain

The four islands
Of the Pacific



Vamp: G7-C7-F G7-C7-F

F Cy

My Yellow Ginger lei
F

Reveals her scent through the day
C7

Enchanting moments with you

F Gy C7 F
Make me love you

F Cy
Ku'u lei Awapuhi melemele
F
I puia me ke ‘ala onaona
C7
Ho’ohihi ka mana’o ia ‘oe
F Gy C7 F

E ku’u lei Awapuhi
F Cy
You’re as lovely as can be

F
My Yellow Ginger lei

C7
My heart is yearning for you
F Gr C7 F Eb —=E —= F
My Awapuhi
300004.
F C7 500@
Ha’ina ‘ia mai S
F I O

Ana ka puana Ukulele Clud of Sarta Cruy ulsy 2000

C7 suggeited and Led by Julic Hondnides

My Yellow Ginger lei
F G7-Cy-F-Gy7-C7 then "F bar" 3rd 4th sth
Makes me love you



My sweet, unforgettable lei

E Nu'u Sweet Ler Foina 'Ole  Emma De G’n'es1 30

Aunty Emma DeFries, a descendant of
Kamehameha 1 and Queen Emma who
was Kahu of a well known educational
halau syecia[izing in teacﬁing Hawaiian
culture.

"It didn't matter to her or not gc you had
Hawaiian blood, she would look into the

soul (f each prospective student to see
zf tﬁey were open to her teacﬁing"'

G G7 C

e R HH

Ukulele Club of Santa Cruz July 2004
suggested and led by
Marilyn Kapua Gibbons

The most beautiful of all
You are never fading
My sweet, unforgettable lei

My flower, my beautiful never fading lei
This lei is my life, my soul
I wait for you
Return to me so we can be together
as close as the pili grass

Intro D7 G D7
G G7 C A7
E ku'u sweet lei poina 'ole, ea
D7 G D7
Lei nani i ka wekiu
G G7 C A7
E never fading bloom ia 'oe, ea
D7 G D7

E ku'u sweet lei poina 'ole

Repeat First Verse / Instrumental Break

G G7 C A7
Ku'u pua, ku'u lei nani mae 'ole, ea
D7 G D7

Ke ola mau loa e ku'u lei

G G7 C A7

Ke kali aku nei ia 'oe, ea
D7 G D7

E ho'i mai kaua lae pili

Instrumental Break / Repeat First Verse / then

D7 G
E ku'u sweet lel poina 'ole
D7 G

E ku'u sweet lei poina 'ole



Beyond the reef
C

Whevre the sea is dark and cola

(Cdim) Dm G7
My love has gone
C
And our dreams grow old

NC G7
There'll be no tears
C

There'll be no regretting

(Cdim) Dm G7
Will you ve - mem - ber me

C
Will you forget
C7 F
I'll send a thousand flowers
Fm C
When the trade winds blow
A7 Dm

I'll send my lonely heart

Fm G7
For I love you so

C G7
Someday I know

C
You'll come back again to me
(Cdim) Dm G7

Till then my heart will be
C
Beyond the reef

@
Dm Cdim
an o
e

C7 F
® *_L

A7 Fm
® @
@

‘Ukulele Club of Santa Cruz August 2004
Suggested by "Ukenasia"



Am Em Am Em Am Em Am 1 32
You say you will love me, if I have to go
Am Em Am Em Am Em Am

' You'll be thinking of me, somehow I will know
C Co6 F Bb
Someday when I'm lonely, wishing you weren't so far away
Am Em Am Em Am Em Am
Then I will re-mem-ber things we said today

o
Am Em Am Em Am Em Am
You say you'll be mine girl, 'till the end of time
Am Em Am Em Am Em Am

These days such a kind girl, seems so hard to find
LLennon/McCartney C 6 F Bb

Ukulele Club of Santa Cruz Someday when we're dreaming, deep in love, not a lot to say
Am Em Am Em Am Em Am
Then we will re-mem-ber things we said today

A D B7 E7 A
Me I'm just the lucky kind, love to hear you say that love is love,
D B7 Bb7

And though we may be blind, love is here to stay and that's e--

Am Em Am Em Am Em Am

'nough to make you mine girl, be the only one

Am Em Am Em Am Em Am

Love me all the time girl, we'll go on and on

C Co6 F Bb
Someday when we're dreaming, deep in love, not a lot to say
Am Em Am Em Am Em Am

Then we will re-mem-ber things we said today

A D B7 E7 A
Me I'm just the lucky kind, love to hear you say that love is love,
D B7 Bb7

And though we may be blind, love is here to stay and that's e--

Am Em Am Em Am Em Am
'nough to make you mine girl, be the only one

Am Em Am Em Am Em Am Em
Love me all the time girl, we'll go on and on

C C6 F Bb

Someday when we're dreaming, deep in love, not a lot to say
Am Em Am Em Am Em Am
Then we will re-mem-ber things we said today



Ukulele Club of Santa Cruz

A Amaj7
Something in the way she moves
A7 D
Attracts me like no other lover
B7 E
Something in the way she woos me

F#m F#m(+maj7)
I don't want to leave her now

F#Hm?7 B D G Ab

You know I believe and how

A Amaj7
Somewhere in her smile she knows
A7 D
That I don't need no other lover
B E
Something in her style that shows me
F#m F#m(+maj7)
I don't want to leave her now
F#m?7 B D G Ab

You know I believe and how

F# F#maj7 F#7
You're asking me will my love grow
B E F#
I don't know, I don't know
F# F#maj7 F#7
You stick around now it may show
B E A

I don't know, I don't know

A Amaj7
Something in the way she knows
A7 D
And all I have to do is think of her
B E
Something in the things she shows me

F#m F#m(+maj7)
I don't want to leave her now

F#m7 B D G Ab

You know I believe and how

133

F#
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135

it's Onldy Love

Lennon/McCartney
Intro- C Am
C Em Bb F G G7 G+ G
I get high when I see you go by, my oh my
C Em Bb F G G7 G+ G
When you sigh my my inside just flies,  butterflies
F G C Am

Why am I so shy when I'm beside you ?

Bb G
It's only love and that is all
C Am
Why should I feel the way I do?
Bb G F G
It's only love and that is all, but it's so hard, lovin you
C Em Bb F G G7 G+ G
Is it right that you and I should fight every night
C Em Bb F G G7 G+ G
Just the sight of you makes nighttime bright,  very bright
F G C Am
Haven't I the right to make 1t up, girl?
Bb G
It's only love and that is all,
C Am
Why should I feel the way I do?
Bb G F G
It's only love and that is all, but it's so hard, lovin you
F G C Am C Am

Yes it's so hard, lovin you, lovin you



_ 136
Are You Lonesome Tonight ?

Intro Cdim Gdim G7 Gdim G7

C, ﬂdim‘ %Eb % %E‘ %

9]

Are you lone-some tonight Do you miss me tonight

Dm Dm

L am am

Are you sorry we drift-ed a-part

G7

Does your memory stray To a bright summer day

When | kissed you and called you sweet-heart
FI

|
I

Do the chairs in your parlor seem emp-ty and bare

Cm D7 G7 G dim G/

ik oo W

Do you gaze at your doorstep and pic-ture me there
| it

Is your heart filled with pain Shall | come back again

G7

FI
ﬁ |
C dim G7

Tell me dear, are you lonesome to-night ?  ( Return T'm % )




137
...and I Love Her

Intro
Em D6 Em Lennon/McCartney
Em Bm Em Bm
I give her all my love  that'sall Tdo
Em Bm G AT D
And if you saw my love  you'd love her too ...and I love her
Em Bm Em Bm
She gives me every-thing and  tender-ly
Em Bm G A7 D6
The kiss my lover Lrings she lorings tome ..and I love her
Bm A Bm F#m
A love like ours could never die
Bm F#m A7
As 1ong as | have you near me
Em Bm Em Bm
Bright are the stars that shine  dark is the sky
Em Bm G AT D
[ know this love of mine  will never die ...and I love her
[nstrumental

Fm Cm Fm Cm Fm Cm Ab Bb7 Eb Fm

Fm Cm Fm Cm
Bright are the stars that shine dark is the sky
Fm Cm Ab BbL7 Eb
[ know this love of mine  will never die  ...and I love her

Ending
Gm F Gm D



AI I t h e wa by Sammy Cahn and Jimmy Van Heusen (b. Edward Chester Babcock) 1 38
y as performed by Frank Sinatra - from the Film The Joker Is Wild (1957)

F AT Dm G9
Tt t &H 8
When somebody loves you, it's no good unless she loves you all ihe way
7 Gm7 £ maj7 C7 Cm?  F7
] o
1t 5% ST
I BK B ®5 i

Happy to be near you When you need someone to cheer you all the way
Gm A7 Dm F7

P;Cﬁ .—l—i—. () e 'l'i

Taller than the tallest tree is That's how it's got to feel

Bb C7 Gdim Dm Dm7 G7  Bbm 7 7
?p;ca ® [ 3K ) “.o lj;b:# E +W ® %
II)Feeper than the deep blue sea is Tha’r'/svhow deep it goesI if it's rle%!n -
jury () oa &5

When somebody needs you it's no good unless she needs you all the way

Ebmaj7

I | I [
[ ] [ 1]
” oK
Through the go<7>d or qun years And for all the in-between years
Cm

W

Come what may

Bb C7 Gm A7 Dm Bbm
) ¢ ® | | ® [ ] 'YXX)

o DA o5 |

| H PP T |

Who knows where the road will lead us only a fool would say,

F AT D7
5E2 f bib4:

[
|

But if yoy let me love you It's for sure I'm gagnna love you

os o%%ﬁ%@s

All The Way All The Way

s s ey BARTON MIUSIE CORP, jnis baninai. mim Fom i 86




Blue Hawaiian Moonlight

B

(NC) F C D7

Blue Hawaiian mo%r%light, shining over the sea

&f G & &7
i } FH AR

G7 C

Take me to your island, where I'm longing to be

TR M

(NC) F C D7

Blue Hawaiian moonliéht, youre the one I adore
7

i

G7
Spread your magic lovelight, guide my ship to the shore

F  Dm7 G7 -
‘ | | E ﬁ I
F (Dm?7) G7 C
When the night is falling, ’'m in deep reverie

D7 G7 Go G7

I can hear her calling, "Oh, please come back to me"

B #

(NC) F C D7

You know how I’rg 7yearning, make my dreams all come true

b 7T [

G7 C F (Fm) C

Blue Hawaiian moonlight, 'm depending on you

Tag: - _ - Em
% i AR B AR
1
D7 G7 D7G7(Fm) C be)

Blue Hawaiian moonlight, I'm depend---ing on you

&7

Ukulele Club of Santa Cruz April 2002
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C
Meleana e meleana hoi

G7 C D7 G7 C
Meleana ka wahine lomilomi ia

C F C
Meleana e meleana hoi

G7 C D7 G7 C
O oe kai pono o ka ua

C F C
Meleana e meleana hoi

G7 C D7 G7 C
O ka ipu kukui malamalama

C F C
Meleana e meleana hoi

G7 CcC D7 G7 C
E ala mai oe moe loa nei

C F C
Haina ia mai ana kapuana

G7 C D7 G7 C
Meleana ka wahine lomilomi ia

The song was written for the composer's daughter,

Maryann Ka'a'a Dias, the mother of the former

Farrington High School football coach Skippa Dias. C
Maryann, of Hawaiian-Scandinavian extraction,
lived at the turn of the century and used to massage
her father's shoulders when she was a young girl,
growing up on O'ahu. Maryann would always cry
when she heard the song performed at parties and
on the radio. It reminded her of the great love she
had for her father and for the song he wrote for her.

Lomi lomi i'a means to massage the fish.

143

=
eed me Maryann, Maryann come

Woman, come and massage me

Listen Maryann, Maryann come

You are so right for me

Pay attention Maryann, Maryann come

You are my light

Hey Maryann, Maryann come

Come and sleep here tonight
Tell the refrain

Maryann, the woman who massages

G7

<7

D7

e

@)

-

Ukulele Club of Santa Cruz March 2003



[ Can't Stop Loving You

Those happy hours that we once knew

G A7 D7 '
Though long a-go still make me blue '1" 1 J
D7 G G7 C s
They say that time heals a broken heart Ukgde Cib Of Sty Croe [\Uii 1007930
G D7 G CG

But time has stood still since we've been apart
CHORUS 1

G7 C G
I can't stop loving you so I've made up my mind
D7 G G7
To live in memory of old lonesome times
G7 C G
I can't stop wanting you It's useless to say
D7 G CG
So I'll just live my life in dreams of yester-day

Repeat first verse then go to chorus 2
CHORUS 2

G7 C G
I can't stop loving you there's no use to try

D7 G G7
Pretend there's someone new I can't live a lie
G7 C G
I can't stop wanting you the way that I do

D7 G CG

There's only been one love for me that one love is you



C F C C F C 145

We shall overcome, We shall overcome C

C F G Am D G D7 G7

We shall o-~ver-~-come some d ~a -y ®
C F C .

Oh deep in my heart (I know that) [+

F G Am C F C G C F CGY

[ dobelieve  We shall overcome some-day

.. We Shall !
_ Overcome - =

y il

D7
We’ll walk hand in hand...
We shall live in peace... H:l:‘l
We shall all be free...
We are not afraid... G/
We will all play Ukes... :‘Il

We shall overcome

"This song was originally one of two African American Spirituals: "I'll Overcome Some Day" or "I'll be All Right."
In 1946, several hundred employees of the American Tobacco Company in Charleston, South Carolina were on strike.
They sang on the picket line to keep their sp1r1ts Lucille Simmons started singing the song on the picket line and
changed one important word from "I' to "we". Zilphia Horton learned it when a group of strikers visited the

Highland Fold School, the Labor Educatlon Center in Tennessee. She taught it to me and we published it as
"We Shall Overcome" in our songletter, People's Song’s Bulletin. in 1952, I taught it to Guy Carawan and Frank Hamilton.
Guy introduced the song to the founding convention of SNCC (Student Non-Violent Coordinating Committee) in North Carolina.

...and then it swept the country. ~ Pete Seeger

Ukulele Club of Santa Cruz January 2004
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UKULELE CLUB OF SANTA CRUZ 2002 LUAU “7 ‘e; m:. {'\ 1 47

PUAMANA

«:f:'i

INTRO VAMP Df G7 C A7 D7 G7 C

PLAY EACH VERSE TWO TIMES

C (GAF C

PUAMANA, KU’U HOME | LAHINA . _
(Pusrmsna is my bome in Labaina) AEREIT Mot NN
G7 C VAMP D7 G7 C

ME NA PUA ALA ONAONA, KU’U HOME | ALOHA ‘1A
(Wl [Lowers 16 [pagrant my bome i1 10 Loved)

C (G7) F C

KU’U HOME, 1 KA ULU O KA NIU

(My Lome i1 swmrownded by coort hees)

G7 C ww D7 G7 C
O KA NIU KU KILAKILA, NAPENAPE MALIE

(Thees 1at stand 20 majestically, rustling in Hhe breeye)

C (G7) F C

HOME NANI, HOME | KA “AE KAI

(A beantiful bome, nestled along Hhe sbore)

G7 C ww D7 G7 C
KE KONANE A KA MAHINA | KE KAl HA WANA WANA

(with e bright moon flistening, upon Hhe whispering waf)

C (GAF C

HAINA IA MAI KA PUANA

(Told 23 e refprinn)

G7 C ww D7 G C &BB>B>C

KU’U HOME | LAHAINA, | PIHA ME KA HAU'OLI
(for 1y beloved bome [lled with wuch bapiness and joy)
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Asus4 - A Asus4- A Asus4- A Asus4- A
A
Ever since I was a young boy I played the silver ball,
G
from Soho down to Brighton I must have played them all,
P
but I ain't seen nothing like him in any amusement hall,
07 A-G-C-D
that deaf, dumb and blind kid sure plays a mean pinball

A-G-C-D

A
He stands like a statue, becomes part of the machine,
G
feeling all the bumpers, always playing clean
F
Plays by intuition, the digit counters fall,
1 Dvg A-G-C-D
that deaf, dumb and blind kid sure plays a mean pinball

A-G-C-D

@ 4
i D A D A
1 I l a He's a pinball wizard, there has to be a twist,
D A F C

a pinball wizard's got such a supple wrist

[ ) C I C F
1Z aJI) How do you think he does it? 1 don't know.
i ‘ C K C

What makes him so good?

A
Ain't got no distractions, can't hear no buzzes or bells,
G
don't see the lights a-flashing, plays by sense of smell,
F
always gets a replay, never seen him fall,

K7 A-G-C-D
that deaf, dumb and blind kid sure plays a mean pinball
A-G-C-D

D A D A
I thought I was the Bally table king,
D A I C

but I just handed my pinball crown to him

(Csus4 —(C —Csus4 — (C —Csus4 — C —Csus4 — C

(1
Even on my favourite table, he can beat my best,
Bb
his disciples lean him in, and he just does the rest,
G#
Ukulele Club of Santa Cruz got crazy flipper fingers, never seen him fall,
G G7 C Bb Eb G#

that deaf, dumb and blind kid sure plays a mean pinball
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Intro: IGIDICICIGIDICICI 151

G D
Well, we bustgd out of class, had to get away fror?} the fools b
We learned gore from a 3 minute record, than we ever learned in school
Tonight I hear that neighbourhood drummer sound

D
I can feel my heaét begin to pound

You sag' you're tired and you just want to close your eyes

And follow your dreams down

Chorus 1
G D C G
Well, we made a promis% swore we'd always remember
D

No retreat, baby, no surrender

G D C G
Like sc():ldiers on a I\)Nintelg}s night with a vow to defend
No retreat, baby, no surrender

G D
Well n(c:)w young faces grow sad and old and hea(r}ts of fire grow cold
D
We swgre blood brothers against the wind, I'm ready to grow young again
D

And hear your sister's voice calling us home across the open yard

Maybe we'll find someplace of our own with these drums and these guitars

Chorus 2
G D C G
Well, we made a pﬁomis% swore we'd always remember,
No retreat, baby, no surrender
D C G

Blood brothers on a stormy night with a vow to remember
C
No retreat, baby, no surrender.

G
Well on the streets tonight, the light's growing dim

D
The walls of my room are closing in

C G D
There's a waé outside still raging, you say it ain't ours anymore to win,
D

I want to sl(e;ep beneath the peaceful skies in my lovg's bed b
With that wild open country in our eyes and those romantic dreams in my head

Repeat Chorus 2
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. " .;FIKI FORGHES
'\"“ ﬁ“ 2AX T TWILIGHT

s : B 5Y RoE "FRIZZ" FulLLER
c C F C GI ¢ F C

Tiki torches at twi-light , fula girls at the bar

2 F C GI C F C
All the quys from the office, are throwing up their cars

r Tacit F (¢ GI C F
Get o cooking a roast pig,  like it's done in the book

¢ F C @I ¢ F C
Say hello 10 your swe-etie,  with a casual look

¥
| i
i - g
o T
- b

Dm7 C W
G7 Swmgmq deals and eattng meals, IS all within the norm

[@] F GI
¢ ¢ Pul away The axes, and pay those faxes, Lei's all gef normal at fhe Inau
Taclt F C €I . C F C
o7 TIkI torches at twi-light fula girls at the bar
> F C @I C F C

All the quys from the of-fice, are throwing up their cars

Dm7 ( F C G1 C F C
[To] Hold the drinks in the coaster, standing round in our Shorts
—H F C QI C F C

As Ttalk to a bo-aster  about professional sports

p7 C F C GI ) ) C F C
Standing round at pool-side,  talking shop with the boss

% F C GI C F C 1

o If you are a cool tal-ker, you'll get your message across

Dm7 C Wi

act Sngmq deals and eafing meals, Is all within the norm

No Chord I DI 1
(you Play Pt away the axes, and pay those taxes, Let's all get normal at the luau

n0thin")
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Em?7 Dennis)YostlandithelClassicsllVg

In the cool of the evening
A13 Em7 A13

when everything is gettin' kind of groovy

Em7
| call you up and ask you if you'd

A13 Em7 A13
like to go with me and see a movie

Em7
First you say no, you've got some plans for tonight

A13 Bbdim

and then you stop and say .....all right

Em7 ~ A1 Em7 A1
Love is kind of crazy with a spooky little girl like you

You always keep me guessing,

I never seem to know/what you are thinking

And if some fella looks at you then it's for sure
your little eye will be a-winkin'

| get confused, 'cause | don't know where | stand
and then you smile....and hold my hand

Love is kind of crazy with a spooky little girl like you

....5poo-ky
(Step up one half step to Bb)
Fm7
Spo...oky -
FFm'7 Bb13
If you decide you better stop this
Fm7_Bbi13
Ilttle game that you are playmg
LV Fm7
I'm gonna telll youlall 1- -

7 BbL13 fﬂm' jﬁ‘m' Bb13
that my heart's really,dyingito)be saymg

Fm7 i ﬂ‘

JUQ‘I’i Ilke a ghost you've been a hauntin' my dreams

'r

Bb13 Bdim

YL ‘propose on Halloween
Fm7

Baby.....love is kinda crazy
Bb13 Fm7

with a spooky!little girl like you
Fm7 Bbi3 Fm7% Bb13 Fm7 Bb13
Spooky Spooky Spooky ....Fade



A

i

Cal Sievens
Yusul Exlam

-lr" i
Peace
Train

154

C G C ﬁG C) F C F
Now l've been happy late-ly thinking about the good things to come
F G Am F G F
and | believe it could be Something good has begun
C ﬁG C) F C F
Oh I've been smiling late-ly dreaming about the world as one
F GAm F G F
and | believe it could be Someday it's going to come
C (G C) F C F
Cause out on the edge of darkness there rides a peace train
F G Am F
Oh peace train take this countr?é come take me home again
C (G Q) F

Now l've been smiling late-ly thinking about the good things to come
F G Am F G F

and | believe it could be Somethiné; good has begun
C G C GC F F F G Am

Oh Fpea%? train soundin'g louder glide on the peace train 0-0-0-0-0-0

Come on the peace train
G C GC F C F F G Am
Pele_lce train holy roller evFeryone jump on the peace train  0-0-0-0-0-0
Come on now peace train
(g: o bC e %) |:bC |:df d
et your bags together go bring your good friends too
F G %m F G Fg
Cause it's getting nearer it soon will be with you
C G C ﬁG C) F C F
Now come and join the living It's not so far from you

F G Am F G F
And it's getting nearer soon it will all be true
C G C GC F C F F G Am

Oh |:peacc;e train soundirllfg louder glide on the peace train  0-0-0-0-0-0

Come on the peace train
cinagrncnHna/c/ FHHCHFEININIENGIHAm/I FIIG/ F

C G C (GC) F C F
Now l've been crying late-ly thinking about the world as it is
F G Am F G F
why must we go on hating why can't we live in bliss
C G C G O) F C F
Cause out on the edge of darkness there rides a peace train
F G Am F G
Oh peace train take this country come take me home again
C G C GC F C F F G Am

OID peacc:§ train soundinlg louder glide on the peace train  0-0-0-0-0-0
Come on the peace train

C G C GC F C F F G Am
Peace train holy roller everyone jump on the peace train  0-0-0-0-0-0
F G Am F G Am F
corlge 08 peace tralizn Yes it's the peace train

Come on peace train peace train



igobby Jean 9

Bruce Springsteen

Intro Bb F C7

Bb F
Well | came by your house the other day, your mother said you went away
Eb
She said there was nothing that | could have done
C7
There was nothing nobody could say
Bb F
Now me and you, we've known each other ... ever since we were sixteen
Eb
| wish | would've known, | wished | could have called you
C7 Bb F Eb C7
8 Just to say goodbye .... Bobby Jean

, Bb F
¥w: Bl Now you hung with me when all the others turned away, turned up their nose
Vo Eb C7
:1;1 We liked the same music, we liked the same bands, we liked the same clothes
1 Bb F
L2l \\/e told each other that we were the wildest, the wildest things we'd ever seen
: Eb
Now | wished you would have told me, | wished | could have talked to you
C7 Bb F Eb C7

| Just to say goodbye ... Bobby Jean

Eb Gm
Now we went walking in the rain, talking about the pain from the world we hid
Eb Bb F
Now there ain't nobody. no where, no how gonna ever understand me the way you did
Bb
Maybe you'll be out there on that road somewhere
F
In some bus or train, traveling along
Eb
= [n some motel room there'll be a radio playing
R C7
~ And you'll hear me ... sing this song
— S R Bb F

Well if you do you'll know I'm thinking of you, and all the miles in between
Eb

And I'm just calling one last time, not to change your mind
C7 Eb F Bb

But just to say | miss you baby, good luck, goodbye, Bobby Jean
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I Can't Give You |
Anything But Love |

by Dorothy Fields & Jimmy McHugh for Blackbirds of Broadway 1928

Few lyricists have had the talent Dorothy Fields had for writing words that sit
so well on the music. Just reading her lyrics one can see the music rise and fall.
One of her earliest lyrics is a good example: I can't give you anything but love ... baby!

Her words not only fit the music, they confidently ride on top of it.

Perhaps Lehman Engel put it best when he said Fields' lyrics dance.

She perfected the character lyric to a level beyond that of many better-known
songwriters. Whether the song was an elegant ballad for a romantic Hollywood ||
film or a streetwise character song for a musical play, Fields wrote with a

precision found only in the best lyricists. The fact that she was able to sustain
this precision for over forty years makes her unique in a way rarely seen on Broadway.

G Gdim Am7 D7

I can't give you anything but love, Ba--by
G Gdim Am?7 D7
That's the only thing I've plenty of, Ba--by
G7 Dm G7

Dream a while, scheme a while,

C

You're sure to find

G6 A7 G A7

Happiness, and I guess

Am7 D7 Gdim D7
All those things you've always pined for

G Gdim Am7 D7

Gee, I'd like to see you lookin' swell, Ba--by

Dm7 G7  CMaj7 Am
Diamond bracelets Woolworth's doesn't sell, Baby

C Cm G E7

Till that lucky day you know darn well, Ba--by

Am7 D7 G (Gdim Am7) D7

I can't give you anything but love

* Repeat from top and then end with....

Am?7 D7 G Am7 G
I can't give you anything but love

156
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QoMi & LITTLE BIT CLOSER

JAY AND THE ANERICANS ; c
I F

In a little café on the other side of the border
F C
She was sitting there giving me looks that made my mouth water
F
So | started walking her way, she belonged to that bad man José
G7 C F G7
And | knew, yes | knew | should leave, then | heard her say yay yay

Chorus
G7 C F G7
Come a little bit closer, you're my kind of man
F G7
So big and so strong
C F G7

Come a little bit closer, I'm all alone

UKULELE CLUB OF $ANTA CRUZ NOVEMBER 2004 C F G7 C F G7

And the night is so long

C C F C
So we started to dance, in my arms she felt so inviting

C F C
And [ just couldn't resist, a-just a-one little kiss so exciting

F

F Then I heard the guitar player say "Vamoose, José's on his way"
G7 C F G7
® And | knew, yes | knew I should run but then | heard her say yay yay

Chorus

C F C
G7 Then the music stopped, when | looked, the café was empty

| ; | C F C
And | heard José say "Man, you know you're in trouble plenty"
F
So | dropped the drink from my hand, and out through the window I ran
G7 C F G7
And as | rode away, | could hear her say to José yay yay
Chorus
CFGZ CFGI CF G7 CF G7
Lalalala Lalalala Lalalala Lalalala




G | 158
I want to go back to 1;1)/ little grass shack,
A

In Kealakekua, Hawaii
7
I want to be with all the kanes and wahines

G
That I used to Rnow... so long ago
B7
I can hear the old guitars playing
E7
On the beach at Honaunau
A7
I can hear the old Hawaiians saying
D7
"Komo mai no Raua i Ra hale welakahau"

G
It won't be long till my ship will be sailing

Jommy Harrison A7

§ Johnny Noble Back to Kona

1933 D7

G W\ A grand old place o7

—‘—;‘ ¢ That E ;t[fways fair to see... you're telling me
I'm just a little Hawaiian and a homesick island boy
D7 B7 : B7 A7
H—‘—é “é“% '$Te [ want to 4o back to my fish and poi

I want to go back to my little grass shack,
In Kealakekua, ﬂaﬁztzii

s _' " Where the ﬁngZu—ﬁumu nuku-nuky a pua'a
humuhumunukunukuapua'a Go S’Wmem% 7)’

"Komo mai no kaua i ka hale welakahau" Where the humu-humu nu&u'nu&u apua a

is a slightly suggestive phrase roughly G (turnaround with D7)
meaning "come on over to my house

and let's have some fun" Go swimming 6-)) Ukulele (lub of Santa (ruz November 2001
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orazy

Willie Nelson 1960

In 1961 Patsy Cline's producer persuaded her to

. cut another of Willie's songs called "Crazy."
It became a Number Two country hit and a huge pop
crossover success for Cline. (It still remains the
most played song in jukebox history)

C F Em G7 A7 Dm C7 D7  Cmaj7 G?
7T FR A% BF 58 7R &0
[ ] (@ | [ ]

| HH b Jl=ezpaia

Intro C C Dm Dm G7 C G7

C A7 Dm
Crazy, I'm crazy for feeling so lonely
G7 C > Dm > G7
I'm crazy, crazy for feeling so blue
C Al Dm
And I knew you'd love me as long as you wanted
G7 C>F>C>C7
And then someday..you'd leave me for somebody new
F C C7
Worry....why do I let myself worry?
D7 G7 > Dm > G7
and wondering....what in the world did I do?
C A7 Dm
Oh I'm crazy for thinking that my love could hold you
F Em Dm Cmaj7
I'm crazy for crying an crazy for trying
Dm G7 C (turn-around with G7)
And I'm crazy for loving you

>> Repeat Verse and then end with....

F Em Dm Cmaj7
I'm crazy for crying and crazy for trying
Dm G7 C (G#) ¢C

And I'm crazy for loving you
Ukulele Club of Santa Cruz November 2004

Performed and led by Jayme Kelly Curtis



60

7 7
YeE-yr~O-Kin-vyay, Ynee-yir~O-Ki-yay
C F G7 C
I'M AN OLD COWHAND FROM THE RIO GRANDE
F G7 C > C7
k. AXD T SING THE SONGS IN THE COWBOY BAND
Am Em

I't AN OL) GOWILAND @rroy Tur Rio Gmxxm:)1
1o D G7 c D G7 Cc

- Am Em
| "BOUT THE BIG CORRAL WHERE THE DOGGIES GO
Am C A7
CUZ T LEARNED "BEM ALL ON THE RADIO
D7 G7 C D7 G7 C
YeE-yr-~O-gn-yay, Ymee-yir-O-Kn-yay
F G7 C
L 4 NS AN OL)D COWHAND PROM THE RIO GRANDE
F G7 C > C7
F AND HE PLAYS THE URKE IN THE COWBOY BAND
L——‘— Am Em
I KNOWS ALL TIHE SONGS THAT THE COWBOYS KNOW
Am Em
G7 MNOUT THE BIG CORRAL WHERE TIH)E DOGGIES GO
(191 Am C A7
GUZ 132 LEARNED 'EM ALL OX TIHE RAMO
D7 G7 C D7 G7 C
Am YeE-yr~O-gn-vyay, Ymee-yir~O-Kmn-yay
| C F G7 C
I'M AN OL)D COWHAND, FROM THE RIO GRANDE
F G7 C > C7
Em BUT MY LEGS AIN'T BOWED AXND MY CHEEKS AIN'T TANNED
I Am Em
® I'M A COWBOY WIHO NXEVER SAW A COW
[ J Am Em
C7 IANTT ROPE A STEER CAUSE I DOXN'T KNOW HTOW
® Am C A7
SURE AIN'T FINXIN TO START IN NOW
D7 G7 C D7 G7 C
YeE-yr~O-Kiz-vyay, Yee-yir~O-Ki-yay
UKuLELE CLUB Or SANTA CRUZ D7 G7 C D7 G7 C
Rovesmir 2000 YEE-YI-O-KIE-YAY, YIPEE-YI~O-KIE-YAY
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1 R. Alex Anderson 1 6 2
The Composer who Charmed Hawai'i and the World

Very few Hawaiian composers can claim as many "popular standards"
translated into as many different languages as R. Alex Anderson. If you
hear a familiar Hawaiian tune with English words chances are good that
Robert Alexander Anderson is the composer. In fact, during the Christmas
holiday just past, you were probably among the thousands around the
world who sang "Mele Kalikimaka" at least once.

R. Alex Anderson was born in Honolulu in 1894, and from high school on
to his passing in 1995, composed nearly 200 songs. "Andy", as he was
called by close friends wrote songs based on traditional Hawaiian themes
telling of flowers, scenes, islands, seas, people, events and customs. A
prominent businessman by vocation, and a WWI veteran, he had no formal
music training and spoke no Hawaiian, yet his compositions still give rise
to dreams of Hawai'i as "paradise" for people all over the world.

Among the most familiar of his compositions are "Lovely Hula Hands",
and "Lei of Stars". "White Ginger Blossoms" was written at the suggestion
| of film star Mary Pickford, and "I Will Remember You", while a student
at Cornell University, homesick for his Island home.

His most famous song, "Mele Kalikimaka", Hawai'i's Christmas song, went
around the world on the back of Bing Crosby's recording of "White Christmas".
Crosby, Andy Anderson's frequent visitor and golf partner, liked the tune so
much when Andy played it for him that he surprised Anderson with the recording.

] [RAlchndetsonwasmmedmtthawananMusx:HaﬂofFamemI%S
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Mele Kalikimaka is the t iﬁ; :c-:j say

,-ﬁl_ - c 7 .Yy 4'
On a bmght Hawaitan Christmas daﬁ

That’s the island greeting that we send to you,
F'

Feom the land wheve palm trees swayy

F7 Bb
Here we know that Cheistmas will be green and bvtght
D7 G7 C7
The sun will shine by day and all the staes that ni,glmt

F Fr D7
Mele Kalikimaka is the Hawaiian’s way

Gm C F (turnaround with C7)

TO sa’y Mewy Clq“vi’Stma's to you Ukulele Club of Santa Ceuz  December 2004



lt S Bzgn a Jsong Json T1m 2

Words by Sammy Cahn ¢ Musie by Julg Styng © Pgakzd at # 1in 1945

World War II ended the month before this Crosby recording hit No. 1 on the Billboard charts in 1945.
Accompanied by Les Paul on the guitar, Bing effectively captured the swelling anticipation of Americans regarding
the imminent return of their boys from overseas.The song remained on the charts for 16 weeks.

F Amigel, EYF
Riss meg oncg, thegn Riss mgz tW1e¢ i

Dm F N o =0k
Then Riss me oneg again, o i A

Dm [Cdim] @73
It's begn a long.. long.. time -

Gm Gm7 | *
- Haven't felt like this, my dear/

Gm©6 C7
T dincg | can't remegmber when

H- Gm C7[+5] F
1t It's been a long.. long.. time

C7+5 F Cm

H You'll ngver know how manyg drgams

Cm [Cm7] D7

% ['ve dreamed about gou

Ca Gm7 Gm7-5 C7 C6

% Or just how gmpty they all sggmed without gou
i F Am

¢ S0 Riss mg oneg, then Riss me twice

— D7

Then Riss mg oncge again

C6 Gm7 C7 F (tumaround C6 > C7)
It's beegn a long.. long.. timg

*e e

&
=

-

Q]
o Ll

URulgle Club of Santa Cruz Pecgmber 2004



PLEASE DONT Ak ABOVT M5 WHEN I}t CONg 164

(‘and here it is in G for a little variation! )
G B7 E7
Please don't talk about me when I'm gone
A7 Eb7 D7 G D7
Though our friendship ceases from now on
G B7 E7
If you can't say anything nice ........ (it's better)
A7 D7 G
Not to talk at all that's my advice
B7 E7
You go your way, I'll go mine......... (it's best we do)
A7 D7
Here's a kiss, I hope that this brings lot's of luck to you
G B7 E7
Makes no difference how I carry on
A7 D7 G (D7)
Please don't talk about me when I'm gone

C | D A7

Please don't talk about me when I'm gone

D7 [AD7 | G7 C G/

Though our friendship ceases from now on

C E7 AT
If you can't say anything nice ......... (it's better!)

D7 G7 C
Not to talk at all, that's my advice

E7 A7
You go your way, I'll go mine ........ (it's best we do!)

D7 G7
Here's a Kkiss, I hope this brings lots of luck to you

C | DY A7

Makes no difference how I carry on

D7 G—7 C (hu'unmund G—7 )

Please don't talk about me when I'm gone

UKVLELE CLUB OF SANTA CRUZ DECEMBER 2004
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INTRODUCTION - 9 o 4
D////G//// R ////D /) Ell
D////G//// A7 //// D //// =

%

NC ~ Em7 A7
FELIZ NAVIDAD
D
FELIZ NAVIDAD
G
FELIZ NAVIDAD
A7
PROSPERO ANO Y FELICIDAD
NC Em7 A7
FELIZ NAVIDAD
D
FELIZ NAYVIDAD
G
FELIZ NAVIDAD
A7 D
PROSPERO ANO Y FELICIDAD o
D(7) G | J | A7
I WANT TO WiSH YOU A MeRRY CHRISTMAS
D Bm
I WANT TO WiISH YOU A MeRRY CHRISTMAS
G
I WANT TO WiSH YOU A MeRRY CHRISTMAS
A7 D
FROM THE BOTTOM OF MY HEART
D(7) | | G B N A7
I WANT TO WISH YOU A MeERRY CHRISTMAS
D | Bm
I WANT TO WiSH YOU A MeRRY CHRISTMAS
G
I WANT TO WiSH YOU A MeRRY CHRISTMAS
A7 D
FROM THE BOTTOM OF MY HEART
and now the Herb Ohta Jr. B < =
special BIG ending for the

3
Ukulele Club of SAar;a Cruz... [T *;T.S g[ 7 g; 7 g[ .
FROM THE BOTTOM OF == MY -:- "EART

UKULELE QLUE oF SANTA CRuZ DECEMEER 2004 PRESENTED BY GELINA
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These Boots
Were Made
for,Walking

Nancy'Sinatra
Y

Ukulele Club of Santa Cruz January 2004
Led hy Celina and the Walkin' Girls

69

(i
You keep sayin' you got something for me

Somethin’ you call love but confess

G
You heen messin’ where you shouldn't heen messin'

G
And now someone else is getting all your hest
Bh i
These hoots were made for walking and
Bh li

that's just what they'll do

Bh li
One of these tlays these hoots are gonna walk all over you

i
You keep lyin' when you oughta be truthin’

You keep losing when you oughta not het
E
You keep samein’ where you oughta be changin’

i
Now what's right is right, but you ain't been right yet
Bb lj
These hoots were made for walking and
Bh li

that's just what they'll do

Bh (i
One of these days these hoots are gonna walk all over you

s
You keep playin’ where you shouldn't be playin’

You keep thinking that you'll never get burned
E
1 just found me a brand new hox of matches
G
And what she knows you ain't got time to learn

Bh G
These hoots were made for walking and
Bh G
that's just what they'll do
Bh E

One of these days these hoots are gonna walk all over you
Are you ready boots 2.....Start Walkin'!



Frankie and Johnny were sweethearts,

(7
OPif Lord, how they did love
Swore 0 be true to each other,
True as the stars above

G7

He was her man

G7

He wouldn't do her wrong

Frankie went down to the corner,
Just for a bucket of beer

She says, Mister Bartender,
Has my loving Johnny been here,
He is my man,

He wouldnt do me wrong’

[ don't want to cause you no trouble,
Hin't gonna tell you no lies,

[ saw your lover an hour ago

With a girl namd Nellie Bly,

He was your man,

But he's doing you wrong

Frankie looked over the transom,
She saw to her suprise,

There on a cot sat Johnny
Making love to Nellie Ply

"He is my man

and he's doing me wrong’

Frankie drew back her kimona
She took out a little forty-four
Root-to-toot, three time she shoot
Right through that hardwood door,
She shot her man,

He was doing her wrong

Bring out your rubber-tired hearses,
Bring out your rubber-tired hacks
['m taking my man to the graveyard
But | ain't gonna bring him back,
Lord, he was my man

Fnd he done me wrong

Bring out a thousand policemen,
Bring em around today

To lock me down in the dungeon cell
Jnd throw that key away,

I shot my man

He was doing me wrong

Frankie said to the warden,
What are they going to do?"
The warden, he said to Frankie,
"It's electric chair for you
Cause you shot your man,

he was doing you wrong'

This story has no moral,

This story has no end

This story just goes to show
That there aint no good in rmen,
He was her man

Fnd he done her wrong

Jcohnn

F G7 C7

‘__O_

_‘_._‘ ®

"If America has a classical gutter song, it is the
one that tells of Frankie and her man. Josie, Sadie,
Lillie, Annie, are a few of her aliases; she has many.
One man showed me sixteen Frankie songs, all hav-
ing the same story though a few are located in the
back country and in bayous instead of the big city.
Another fellow has 110 Frankie songs and s still
Picking up new ones. The Frankie and Albert song
was common along the Mississippi River and among
railroad men of the Middle West as early as 1888,
It is a simple and mournful air, of the short and simple
annals of the poor. The Frankie and Johnny song is of
later development, with notes of violence and flashes of
exasperation. The Frankie Blues came still later, and
with its "blue" notes is, of course, "meaner" as a song.
In many colleges are groups who sing Frankie songs in
ragtime manner, with lackadaisical verses. It may be said,
that the Frankie songs, at best, are an American parallel of
certain European ballads of low life, that are rendered by
important musical artists from the Continent for enthus-
1astic audiences in Carnegie Hall, New York, or Orchestra
Hall, Chicago. Some day, perhaps, we may arrive at
a better common understanding of our own art resources
and how to use them. While the Frankie story deals
with crime, violence, murder, adultery, its percentage in
these respects is a good deal less than in the average
grand opera."

....... Carl Sandburg

Ulkulele Club of Santa Cruz January 2004
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Hear the lonesome whippoorwill

F Am Cm/
He sounds too blue to fly

Bb Bbmé F Dm
The midnight train is whining low

F C F C7

I'm so lonesome I could cry

F Am Dm F
T've never seen a night so long
F Am Ccm/
when time goes crawling by
Bb Bbmé F Dm
The moon just went behind a cloud

I C Ould‘ C .0 ﬁicl;e it's fcfce and c1l; =
ry

Hank Williams
F Am Dm F
F Am Dm F Did you ever see a robin weep
n alpesspecafiac FAm cm?
when leaves begin to die
Bb Bbmé F Dm
F Am  Cm That means he's lost the will to live
o | |
¢ @ jumm] F C F 7
I'm so lonesome I could cry

[[¢¢ [e¢e [T4] [T® F Am Dm F
J o e The silence of a falling star
F Am Cm/
F ¢ F_ C7  [lights up a purple sky
s sTH ol Bb Bbmé F Dm
? And as I wonder where you are
F C F

URulele Club of Santa Cruz January 2004
led by Vince Tuzzi / Our own singing cowboy I'm so [OneS ome I c Ou[d c 73)
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1910 Music by lsgo Friedman
Words by Beth Slater Whitson

Original Opgning Verse

I am dreaming, dear of you
Day by day 1
Dreaming when the skies are blue
When they're gray; N
When the silv'ry moonlight gleams R
Still I wander on in dreams XA
Ina laf?d of love, it seems \5‘\ 2
Just with you... ' N RN 2 A~
D URulglg Club of danta Cruz "love Songs" February 2005
[T D D
Let me call you sweetheart
" G” B7 E7
WCW I'm in love....with.....you
A
[ ] 7 )
. How to do it
Let me hear you whisper @E
G D A7
—i—é That you love.....me......too .
Adim
H D | D peL®
B7 Keep the love lz§ht glowing Slide it down!
G 7 E7
In your eyes.....so.....true
E7 G D
6111  Let me call you sweetheart
o0 G E7 A7 D e you can go back to the
I'm in love.....with....you  Stertnovvihe A7
A7 S (that's called a "turnaround”)
ST e or 8o to the finish with an B'7
...and herg's the finishl!
. G D
Adim Let me call you sweetheart
e (,} - E7 A7 D
-7 I'm in love.......with.......you!
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In Napoli, where love is king, ‘ -

When boy meets girl, here's what they say...
Am E7 A |
! When th% moon hits your eye like-a big-a pizza pie,
7
That's amoré;
Dm E7 L :
jsra When the woﬁd seems to shine, like you've had too much wine,
That's a.....moré
E7 Ep A
j? Bells will ring ting-a-l%zg-a-ling, ting-a-ling-a-ling
O 7
( {J A%d you'll sing "Vita bella."”
7

Tryusingtheseas Hearts'll play tippj—tippi—tay, tippi-tippi-tay

'5]1 B!J 1! anteS"
onthissong!  Like a gay tarantella

+ E7 A . .
When the lgtars make you drool joost-a like pasta fazool,
7

That's amoré;

(@]
|
(@]
I
o W
When yOIlfv dance down the street with a cloud at your feet,
#m

You're in love....

D D Dm A

junn WhenyEouwaﬂcinadreambutyoulmmuyouTemtdreaEﬁthignoré,
7

'Scusa me, but you see, back in old Napoli, that's amoré!




e 1% Yeul eveMe

Darlin'y you say you (ove me,
CM

F
but there's so many +hgms you could do Y@Mm é@@@@ %

%o prove that love 10 e ‘ iy
You kiss mey and you hold me h W 2 §

‘ 'O oMy Cr e let & @@it
bring M{;.»?Rowers all +he +ime,
but ’rha&'ano’r enough 1o satisfy My needsee
If you love me,

F
Wid! your snorin' i+'s so porin'

And I'm Pr%ez?n' cause your reasin'

C
ou'll s on +h spot
you'll sleep on : e wet sp me with j“g,ﬂ\ a corner gp ¥he covers

' ¥
You'd bUVGlW aMb%nS cy | could smorher your face with a pillow

with your food sramps . .
iy pF Billowin' +he sheets when you roll

You'd +ake out +he garpage 6 67
'(q: bage, on the dogF when and he let's one Lo-0-0-0-00se

and clean out +he ca* pox
G If you (ove me,

If you love me darlint
Y 6 c GY you'll sleep on the gva spot

¥ spot is yours
he wet spot is y You'd {,% My +aMp%n$ cy
with your food S*abe_f

C
0, yOoU can't waich Jerry Springer
No, v " v o ?;‘97 You'll take out the %arbage,

beause my dadF_qum wrasslin's on and clean out the cat box
Now keep that baby just as quiet as a mouse 9

And %;} your pooty in that kitchen

And fry me up some pork %hopsgnd eg9s
like +hevF do a¥ Waffle House

If you love me,

If you G(ove me dar(fcn',

¥he wet spot is yours

”(:: you (ove Mme dgrﬁn',F

Yhe wet spot S seeeayOUrS
Fwmé C

or sleep on the floor
you'll sleep on Ehe wet spot. :

You'd bqumv +amp%ns
with your food s+aMst
You'd take out the garbage,
clean out the cafebox.

G7
If you love me dar((?:n',

the wet spot is yours
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Three Alternate

Positions 1 79
for each Chord
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L ALy, 1V FLON L
Words & Music by Hank Cochran & Harlan Howard

Recorded by Patsy Cline, 1961 (#12)

C Am7 G G>F#>F

I fall to pieces

F G C G
Each time I see you again;
CAm G G>F#>F

I fall to pieces --

F G C
How can I be just your friend?

C C7 F

You want me to act like we never kissed,
G G7 G+ C

You want me to forget,Gpreteng we never met.

F

Well, I tried and I've tried, but I haven't yet --
F G C

You walk by and I fall to pieces.

C Am7 G  G>F#F

I fall to pieces

F G C G
Each time someone speaks your name;
CAm G G>F#>F

I fall to pieces --

F G C

Time only adds to the flame.

C C7 F

You tell me to find someone else to love,
G G7 G+ C
Someone who'll 10Vé me, too, Cthc—:- way you used to do;
F

But each time I go out with someone new,

F G C
You walk by, and I fall to pieces
Coda:

F G C
You walk by, and I fall to pieces




cold, cold Hear{ waikiWillianrs

-on

| tried so hard my dear to show that you're my every dream™
A7 D ¥\
Yet you're afraid each thing | do is just some evil scheme |
D7 G
A memory from your lonesome past keeps us so far apart
A A7 e D
Why can't | free your doubtful mind and melt your cold, cold heart?=

AnothDer love before my time made your heart sad and blﬁe,

and 2)7my heart is paying now for things | didn't dDo

In anger, unkind words are said, that mzie the teardrops st(a;rt

Why caAn't | free your doubtful mind, and m'gl7t your cold, cold h;rt?

D A

You'll never know how much it hurts to see you sad and cry

A7 D
You know you need and want my love, yet you're afraid to try

D7 G

Why do you run and hide from life, to try it just ain't smart

A A7 D
Why can't | free your doubtful mind and melt your cold, cold heart

D A

There was a time when | believed that you belonged to me

A7 D
But now | know your heart is shackled to a memory

D7 G

The more | learn to care for you, the more we drift apart

A A7 D
Why can't | free your doubtful mind and melt your cold, cold heart



Ukulele Club of Santa Cruz
"The Bob Dylan Meeting"
March 2005

D A

Original in E major
Capo 2nd fret

D | Sk
My love she speaks like silence,
AG D

Without ideals or violence,
A G

D
She doesn't have to say she's faithful,

Em G A

Yet she's true, like ice, like fire
D
People carry roses,
AG D

And make promises by the hours,
AG D

My love she laughs like the flowers,

Em A D

Valentines can't buy her

D
In the dime stores and bus stations,
AG D
People talk of situations,

D
Read books, repeat quo'rahons
Em G
Draw conclusions on the wall
D

Some speak of the future,
AG

AG

D
My love she speaks softly,
A G D
She knows there's no success like failure
Em A D

And that failure's no success at all

Words and music Bob Dylan
Bringing It All Back Home 1965

D
The cloak and dagger dangles,
A G D
Madams light the candles.
D
In ceremonies of the horsemen,
Em G A
Even the pawn must hold a grudge
D
Statues made of match sticks,
AG D
Crumble into one another,
AG

AG

D
My love winks, she does not bother,
Em A D
She knows too much to argue or to judge

D
The bridge at midnight trembles,
AG D
The country doctor rambles,
AG D
Bankers' nieces seek perfection,
Em G A

Expecting all the gifts that wise men bring
D

The wind howls like a hammer,
AG D
The night blows cold and rainy,
D
My love she's like some raven
Em A D
At my window with a broken wing

AG
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4th Street£2

Ukulele Club of Santa Cruz "Bob Dylan Night" March 2005
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F Gm

You got a lotta nerve
Bb F

To say you are my friend

F C
When I was down
Bb Dm C
You just stood there grinning

F Gm
You got a lotta nerve
Bb

To say you got a helping hand to lend

F C Bb
You just want to be on
Dm C
The side that's winning

F Gm

You say I let you down
Bb F
You know it's not like that
F C

If you're so hurt

Bb Dm C
Why then, don't you show it

F Gm
You say you lost your faith
Bb F
But that's not where it's at
F C Bb
You had no faith to lose
Dm C
And you know it

F Gm
I know the reason
Bb F

That you talk behind my back

F C Bb Dm
I used to be among the crowd

C

You're in with

F Gm
Do you take me for such a fool
Bb F
To think I'd make contact
F C Bb
With the one who tries to hide
Dm C
What he don't know to begin with

F Gm
You see me on the street 1 85
Bb F
You always act surprised
F C Bb

You say, "How are you?" "Good luck"
Dm C
But you don't mean it

F Gm
When you know as well as me
Bb F
You'd rather see me paralyzed
F C Bb Dm
Why don't you just come out once
C

And scream it

F Gm
No, I do not feel that good
Bb F

When I see the heartbreaks you embrace

F C Bb
If I was a master thief

Dm C

Perhaps I'd rob them

F Gm
And now I know you're dissatisfied
Bb F

With your position and your place

F C Bb
Don't you understand

Dm C

It's not my problem

F Gm
I wish that for just one time

Bb F
You could stand inside my shoes

F C Bb

And just for that one moment
Dm C
I could be you

F Gm
Yes, I wish that for just one time
Bb F
You could stand inside my shoes
F C Bb Dm
You'd know what a drag it is
C
To see you...



C Am Em

Crimson flames tied through my ears

F G C
Rollin' high and mighty traps
C Am Em
Pounced with fire on flaming roads
F G
Using ideas as my maps
Am Em
"We'll meet on edges, soon," said 1
F
Proud 'neath heated brow
CHORUS
C Am Em
Half-wracked prejudice leaped forth
F G C
"Rip down all hate," I screamed
C Am Em
Lies that life is black and white
F G
Spoke from my skull, I dreamed
Am Em
Romantic facts of musketeers
F G
Foundationed deep, somehow

CHORUS

C Am Em
Girls' faces formed the forward path

F G C
From phony jealousy
C Am Em
To memorizing politics

F G

Of ancient history

Am Em
Flung down by corpse evangelists

F G

Unthought of, though, somehow
CHORUS
C Am Em
A self-ordained professor's tongue
F G C
Too serious to fool
C Am Em
Spouted out that liberty
F G
Is just equality in school
Am Em
"Equality," I spoke the word
F G
As if a wedding vow

CHORUS

Bob Dylan's 30th Anniversary Concert Madison Square Garden NYC
which featured Bob Dylan with Johnny Cash, Tracy Chapman, Eric Clapton,
George Harrison, Booker T. Jones, Kris Kristofferson, John Mellencamp,
Willie Nelson, Tom Petty, Lou Reed, Eddie Vedder, Johnny Winter, Stevie Wonder,
Ron Wood, Neil Young and many others

CHORUS C
C F C
Ah, but I was so much older then ®
F G C

I'm younger than that now
C Am Em

In a soldier's stance, I aimed my hand
F G C

At the mongrel dogs who teach
C Am Em

Fearing not that I'd become my enemy |
F G

In the instant that I preach ®

Am

Am Em

My existence led by confusion boats ?

F G
Mutiny from stern to bow F
CHORUS ®

C Am Em
Yes, my guard stood hard when abstract threats
F G C

Too noble to neglect

C Am Em G
Deceived me into thinking
[ MK

F G
I had something to protect

Ukulele Club
of Santa Cruz

Am Em
Good and bad, I define these terms

Bob Dylan Meeting
March 2005

F G
Quite clear, no doubt, somehow

CHORUS
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I'll Be Your Baby Ton~ %

&

Close your eyes, close the door,

G7
You don't have to worry any more
Bb (7 F
I'll be your baby tonight
F
Shut the light, shut the shade,
G7 o
ds and b Dyl
You don't have to be afraid. gﬁ@fﬁ’}oﬁ? ﬁfﬁfﬁirﬁgyggg)
Bb (7 F -
I'll be your baby tonight 3
G
Bb
Well, that mockingbird's gonna sail away,
F G7
We're gonna forget it KK
G7
That big, fat moon is gonna shine like a spoon,
Cr Tacit B
But we're gonna let it, you won't regret it —
o
F
Kick your shoes off, do not fear, 7
G7 0
Bring that bottle over here
Bb (7 F
I'll be your baby tonight

URulele Club of Santa Cruz "Bob Dylan Night" March 2005



by Bob Dylan

/)‘om Nastoille (S.{}//Ihe 1969

Ubkulele Club 0/ ‘Santa Craz
The Dob @y[an y?[ée/iny
TMarch 2005

C>Em>Bb>Dm

You can play this with

"First Position" Chords
C Em B, Dm

E% ﬁ: [ ] I_LO_

but it 50Hnd5 even be1|;lter
as a "walk down

| Bay, lady, lay,

188

C Em Bb Dm C Em Bb Dm

Bay, faofy, fay, fay across my gzy brass bed
Em Bb Dm C

Bay, lad; , /ay, /ay across my &y brass bed
G Am (0 *

Introo C Em Bb Dm C Em Bb Dm

Em Bb Dm

Whatever colors you have in your mind
G C *

9‘[/ show them /o you and you ' see them shine
Em Bb Dm C Em Bb Dm

[dy across my &y 5[‘0&5‘ 560/

Em Bb Dm
cS/ay, fa(/y, stay,

C Em Bb Dm
s/ay with your man awbile

Em Bb Dm
%/1[ the break o/ da y, let me see  you mabe bim smile
*

%.s clothes are o/ r/y but bis ﬂana(s are clean
G C *

And you '\re the ges/ /ﬂm that be's ever seen
C Em Bb Dm C Em Bb Dm

cS/ay, ladly, stay,  stay with your man awhile

C Em Bb Dm

Em G (s *
Z@)ﬂy warf any fonyer for the world fo geytb
Em C

You can have your cake and eat if too
Em G C *

ZQ)ﬂy waif any fonyer for the one you love
Em Dm
When be's s/anofrby n ﬁ'on/ of you

C Em Bb Dm C Em Bb Dm
Bay, faofy, fay, /ay across my &y brass bed
Em Bb Dm C Em Bb Dm

cS/ay, ladly, stay,  stay while the m'yﬁ/ is still ahead
G Am C *

Y fony fo see yoa in the morning ﬁ'yﬂ/

G c *
Y /ony fo reacﬁ for you in the myﬁ/
C Em Bb Dm C Em Bb Dm

cS/ay, lady, stay, stay while the myﬁ/ 75 still abead
Outroo C Dm Em F C



A7 D
Oh give me land, lots of |and

Don't femce me in |

Let me ride throuﬂh the w1de opencounty thatﬂ hluv It

Don't fence me in

D7

Let me he by myself in the evening breeze L
L y my Gmg Or

Llsten to the murmur of the cottonwood trees
Br7 Gm D7

Send me off forever hut I ask you please,
D A7 D

Don't fence me in G

D7 G

Just turn me loose, let mle) straddle my old saddle

Underneath the western skies
D7 G

On my Gayuse let me wander over yonder
D A7

"Til T see the mountain rse

J

Dr

I want to rlde to the ridge where the west commences J" 7~
G Gm oW =

(aze at the moon untill I lose my senses
D B Gm

PEiS o
! ! Lam By L I BrLorr
I can't look at hobbles and I can't stand fences o im s o dmon
D A7 D "JMPEY JIMS Uronias: COuNmy”
't f ] U170z Gram or Saxra Cruz
D 0 n e nc e me In "GCOWnBOY :ﬂ()x(;s" A‘mn.l 2005




Rawhide

Musio by Dimitei Tiomkin « Lyrios by Ned Washington (they also woote High Noon)

Rollin' Rollin' Rollin' Rollin’ Rollin' Rollin'  SESEEE S
Am Am S -y
Rollin' Rollin' Rollin' Rollin' Rollin' Rollin' .. 535 |

Am C
Rollin" Rollin" Rollin', though the streams are swollen, keep them doggies rollin, Rawhide! Am

Am G Am I
Ram and wind and weather, hell bent for leather, ®
F E7
Wlshm my gal was by my side c
Am G Am
All the things I'm missin', good vittles, lovin', kissin',
G Am G Am L g
Are waitin' at the end of my ride
CHORUS
Am ]?'.7
Move em' on, head em' up, head em' up, move em' on, move em' on, head em' up, Rawhide!
Am . o . . .F E7 Am
Gut em' out, ride em' in, ride em' in, cut em' out, cut em' out, ride em' in, Raw..hide!
Am C G

Keep movin', movin', movin', though they're dissaprovin', keep them doggies movin', Rawhide! _#_._é
Am G Am

Don't try to understand them, just rope, throw and hrand em',

G F E7 F
Soon we'll be Livin' high and wide [Te
Am G Am ®
My heart's calculatin', my true love will be waitin',

G Am G Am

Be waitin' at the end of my ride

Repedt CHORUS 9Nd €Nd Vith...

Am Am

Rollin' Rollin' Rollin' Rollin' Rollin' Rollin' é : _ Uklle o of Santa Gz

1L "Cowboy Songs"
Rollin' Rollin" Rollin' Rollin' Rollin' Rollin' wuu[t )Y RathdN }lprilymsg




192

I'm An Old Cowhand

Words & Music by Johnny Mercer

Ak _ f ‘[? e | ﬂu ! Recorded by Bing Crosby with Jimmy Dorsey, 1936 (#2)
At C F6 G7 C
I'm an old cowhand from the Rio Grande,
C F6 G7 C
But my legs ain't bowed  and my cheeks ain't tanned;
Am Em
C I'm a cowboy who never saw a cow --
——— Am Em
Never roped a steer, "cause I don't know how,
® Am Em
And I sure ain't fixin' to start in now.
F6 G7 C Am F6 G7 C
F6 Yippie - yi - Y0 - ki - yay, yippie - yi - Yo - ki - yay
(same as
a Dm7)
C F6 G7 C
'Y ) I'm an old cowhand  from the Rio Grande,
® C F6 G7 C
And I learned to ride 'fore I learned to stand;
Am Em
G7 I'm a ridin’ fool who is up to date --
T o Am Em
© [ & 1know every irail in the Lone Star state,
Am Em
"Cause I ride the range in a Ford V8.
F6 G7 C Am F6 G7 C
Am Yippie - yi - yo - Ki - yay, yippie - yi - yo - ki - yay.
® C F6 G7 C
I'm an old cowhand  from the Rio Grande,
C F6 G7 C
And I come fo fown just to hear the band
E Am Em
m I know all the songs  that the cowboys know
Am Em
T‘ ‘Bout the big corral ~ where the doggies go,
@ Am Em
| "Cause I learned them all  on the rad-ee-o
F6 G7 C Am F6 G7 C

“Cowhoy msic it 2005 YIPPI€@ = YT = YO - Ki - yay, yippie - yi - yo - ki - yay



C7 F F7 B) Bm  Dm

F F7 Bb Bbm i Far >
é%iue me a home where the buffalo roam greats”y ;lq; - @ e
F Dm C7 :

Where the deer and the antelope play o R e T g
Where seldom is heard a diseouraging word

F C7 F
and the skies are not eloudy all day

AND) NOW SING TIIAT
WELL-LOVED GIHORUS . ..
F C7 F
Home, home on the range
Dm C7

Where tt)e deer and the aptelope play

F7 Bb Bbm
Where seldom is heard a diseouraging word

F

and the sKies are not ggudy all j:y I-I(-} (l)x 'I!I.n'.: l‘ ‘h\(ﬂ"
F7

F F7 Bb Bbm Bb
Where the air is so pure, the zephyrs so free, How often at pight, when the heavens are brlgbt
F Dm C7 ] | Dm C7
The breezes so balmy and light With the llgf)t of the glittering stars
F F7 ~ Bb Bbm F F7 ~ Bb ~ Bom
That I would not exehange my home op the range Have | stolc;d berc»:ca7mazed and asked as | ¢azed
For all the eities, so bright If their glory exeeeds that of ours
AND NOW Tz GHORUS ISN'T FHIS GREAT T = T GHORUS
F F7 Bb Bbm F 7 B Bom
Of, ¢ive me a land where the bright diamond sand Oh, I love these wild flowers in this dear land of ours;
F Dm (074 F  Dm c7 —

Flows leisure-ly down the stream; The Curlew 1 love to hear Seream;

\‘s‘»‘: S

F F7 Bb Bbm F _ F7 Bb'*
Where the ¢raeeful white swan goes gliding along And | love the white roeks and the Antelope floeks
F C7 F F C7 F
Like a maid ip a heavenly dream That ¢raze on the mountain-tops green.
AND AGAIN T2 CHORUS NDOXYT YOU JUST L.OVE TS GIIORUS
F F7 Bb Bbm F F7 Bb Bbm
The red man was pressed from this part of the West, 5o | would not exehange my home on the range,
F Dm C7 F Dm  C7
He’s likely no more to returp Where the deer and the antelope play;
F F7 Bb Bbm F . F7 Bb
To the banks of Red River, where seldom, if ever Where seldonI; is heard a diseouraging word .
F C7
Ther flickering Campfires burn And the sKies are not eloudy all day
ONCOG)E AGAIN SING T112 CIIORUS UkuLEL: GLun or Saxta Cruz

"GOWnBOY SONGS" ArRri. 2005
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Oh Danny Boy, the pipes, the pipes are calling
c F C Am G C G7
From glen to glen and down the mountain side
C C7 F
The summer's gone and all the flowers are dying
Dm C G7 C F C
It's you, It's you must go, and | must bide
G7 C F G C
But come ye back when summer's in the meadow
G7 Am G C G D7 G7
Or when the valley's hushed and white with snow
C F C

Tis' I'll be there in sunshine or in shadow
Am)  C F G CF ¢
Oh Danny Boy, oh Danny Boy, | love you so

G7 C C7 F G7
But when you come and all the flowers are dying

C F C Am G C G7
If | am dead, and dead | well may be

C C7 F

You'll come and find the place where | am lying
Dm cC G7 C F C
And kneel and say an Ave there for me
G7 C G C

C 7 . G7 And | shall hear tho' soft you tread above me

® [To o1 G7 Am G C G D7 G7
@) -7 And all my dreams will warmer, sweeter be
C F C GAm

If you'll not fail to tell me that you love me

| | Te C F G C F C
t j—r’ 20 'l simply sleep in peace until you come to me
UKULELE CLUB OF SANTA CRUZ ~ Am C F G C F C

HAPPY ST. PATRICK'S DAY
MARCI 2005 Oh Danny Boy, oh Danny Boy, | love, | love you so



Happy Trails & {Jloha 'O¢ Mgzdlgzg 1

Palg €vans and Quegen lsili'uokalani
e Chorus °
— c (Gdim) G

' Happy trails to you until we meet again
» (G+) C
Happy trails to you, keep smilin' until then
C Cc7 F
.. \\ Who cares about the clouds when we're together
A7 D7  G7
A Just sing a song and bring the sunny weather
P C A7 Dm G7 C G7
B Happy trails to you till we meet  a - gain

o Verse *
C A7

C Gdim Some trails are happy ones
(A ) Dm
¢ Others are blue
G7
O It's the way you ride the trail that counts
(o le [T C G7
Here's a happy one for you

Now repeat just the ¢ Chorus * once,
¢ And then finish up with....

® [Te
F C

Aloha Oe, Farewell to thee
A7 D7 G7 c C7
' ¢&e1  Thou charming one who dwells among the bowers

F C

One fond embrace, before | now depart
?Z | |I|)I¢I.1 G7 ¢ F C
KNE YY) Until we meet again

G7 C A7 Dm G7 C

Ukalele Club of Santa G ! H - H
,,CO‘jvgggégn;;, e e and...Happy trails to you till we meet a - gain



I Taal like I'm Tixip' ?;0 Dig Raq™

C’oulgépg 908 MeDanald

OIVEMEA ...
SIVENEA K.
~GIVEMEANE ...
WHAT'S THAT SPELL? ...... UKE!
panlA'l"Q THAT Sl’l‘ll ?, U KE!
B\) were  WHAT'S THAT Sl’l‘ l,l," ..... Uk
SOMEW RIS WHAT'S THAT SPELL? ..... U KE!

Ma 1969 .
15’2 &8 ('mon all of you big strong men

Uncle Sam needs your help again

F

He's got himself in a terrible jam

Bb

Way down yonder in Vietnam

G7 C7

S\

Ukl Club of Sara Cou May 2005 F Bl)
usitarsssinin We're gonna have a whole lotta’ fun

213& ow bhab famous Ckoreus..

C7(C#7) F
i 3 And it's one, tﬁ\i;) three
B, What are we fighting for?
15 P
1] Don't ask me, I don't give a damn
—f%‘ Next stop is Vietnam
C7(C#7) F
o And it's five, six, seven
’ Bb
Open up the pearly gates
. |
th Well, tll;ere ain't no time to lxgxi;mder why
Whoopee! we're all gonna die

* So put down your books and pick up a gun

Now C'mon Wall street don't be slow
Bb
Why man, this is war au-go-go!
F

There's plenty good money to be made

Bb
Supplyin' the army with the tools of the trade

G7 C7
Just hope and pray that if they drop the bomb

F Bb
They drop it on the Viet Cong

Qﬂgg bhe Chorus |
F

Now c'mon generals let's move fast

Bb

Your big chance is here at last

F

Now ya' can go out and get those reds

Bb

'Cause the only good Commie is one that's dead
G7 C7
And ya' know that peace can only be won
Bb

When we've blown 'em all to kingdom come

Qﬂgg bhe Chorus |

Come on mothers throughout the land
Bb {2

Pack your boys off to Vietnam
F

Come on fathers .....don't hesitate
B g8
Send your sons off before it's too late

G7 C7
Be the first one on your block
F‘ﬂg Bb
To have your boy come home in a box
. a4 bhe Chorus 241 loudge)
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Sunshine eame softly a-through my a-window today
C7

ouldve tripped out easy a-but I've a-ehanged my ways

[t'll take time | kpow it but ip a while

C7

YouTe gopna be mine and | kpow it, we'l do it ip style

v = G7 . F o 7
[)QNQ\)AZS %use [ve made my mind up, youre going to be mine (Il tell you right now)

7
Any triek in the book now baby a-that | ean find

Everybody's hustlin a-just to have a little seene

C7
When | say we'll be eool | thipk that you know what | mean
F
e stood on a beaeh at supset, do you remember when?
C7
[ kKnow a beaeh where baby, a-it never ends
G7 | . F .
UWhen you've made your mind up, forever to be mine (T\m-mmm)
C7
[l piek up your hand and slowly.... blow your little mind
G7 | . F o CT
ause [ve made my mind up, youre going to be mine ([l tell you right now)
7
Any triek in the book a-pow baby a-that | ean find

7
Superman or (reen Laptern aipt got, a-nothin’ onp me
C7

| ean make like a turtle and dive for pearls if the sea

F

Y ou-you-you ean just sit there a-thinkin' on your velvet throne
C7

Bout all the rainbows a-you ean a-have for your own
\1(/:;)’3717 you've made your mind up forever to be mine
l’ﬁ:;ek up your hand and slowly.... blow your little mind
\l%Zn you've made your mind up, forever to be mine
l’ﬁ:giek up your hand and slowly.... blow your little mind




Infro-D/C/D/C 197

Dm
GeT_Yyour MeTOR ﬁurmm L

Dm
HeAp euT en THe HIQ;HWA_IJ
Dm g Gie

LooKIn' FOR ADVENTURE ¢,
Dm r
Anp WHATEVER COMes OUR WAJJ S

F G D i

F G D BT

TAKe THEe WORLD IN A LOVE EMBRACE §
F G D e F AN :
PIRe ALL ©F_YouRr guns AT ence And exXPLODE IYl‘T’O spACe 18
Dm Tue €asy Riners - Perer Po mA, Dennis Hoprrer . Jack NicHorsen
I LIKe SMOKe AnD LIGHTNING M
Dm
Heavy MeTAL THUNDER LX)
Dm
Racm' wiTH THEe winp P
Dm Te
Anp THe rpeerin’ THAT I'M unper
F G D
YeAH, DARLIN' GonnA MAKE I'T HAPPEN G
F G D |
TAKe THE WORLD IN A LOVE EMBRACE 94
F G D F G D
PIRe ALL ©F YoUR GUNS AT 6NCE AND EXPLODE INTO SPACE D
D o
LiKe A TRUEe NATURe'S CHILD
F
We weRe BORN, BORN 'TO BE WILD C
G F Dm
We CcAn CLIMB S$o© HIGH.... | never wAnnA pie ®
D C D C
Born To BEe WILD, Ugunere (i o sz
D C D C D C D Soitgs op The Pycnenetic Ega

Bogrn Toe BE WILD o, 005
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San F'rancisco

SwH mken]w 1907

Em

) EJ 301,0 re aovné Yo Sasn a‘ra:na,sco
Q. G D

Em | %e sure Yo wear Some J[:ofwers in Your hair
® "Q Em G C G
(N ZJ Yowre aovné Yo San Francisco
:? Bm Em
owre donHna meet some gentle peorle there
y 3 1 3 +( P °T’E *ﬂm
C Em C G D
Jor those who come 4o San Jrancisco
Em C G D
Summertime will be a (love-in there
Em G C G
G ‘Z;.n the s{'r-eets of Sasn Jrancisco
D
(ENK ) f N CBesM:Ee feof[:e with J[:owers in their hair
F
» [ across the nation, such a stranae vibration,
J°
G
D ‘J’l’tmm'm, b j%of[:e in motion . . .
000 . w T{r\ereSawLw[eéeamra‘bwn with a new explanation
: 2 o
‘ ’ j%ofte in motion, Feo?[:e in motion
Em C G D
Bm For those who come 4o San Francisco
:.m . Em C G D
& BRe sure Yo wear some Jfowers in Your hair
Em G C G
| ZJ You come to Sa:n TJrancisco
F G Bm
® Sw'm,'merhfm,e WLEE be a love-in Jc[mere
G G
‘\‘” ?J 301,4, come to Sa?l Jrancisco
Bm Em G

W e
Ublele b o . ) Sw'mmerfvme will Ye a love-in there

&ngggawnaz@_zc?&gﬁm ..and end with ?41/ Em / G/ Em / G/ Em
Tipril 2005 mMmmmmm vmhnim
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F#m

Y du answ that it weuld be unTg*ue
F#m

)'¢su Krmw that 1 weuld be a Liay
FH#m

1‘:‘ I. wag 1o sat 16 {ou )
E R\ F#m
- GirL. we. couldn't et much hisher

: %.;f cmne on babt, L18\1‘r i {?we

; i 8 C¢rne on baby, L18\1T o ‘;‘we( |
. ' E(7

(B)

i & The Time to hesitate is T\Wﬁuﬁh

A N Time 1o wallgw in The mive
Am F#m
. JaN] Tv¢ now we can gnlt Lase
Am F#m
Am  EFHm  gnd gur Love becgime a funeval pive

o

H A cme on babt, ushr iy Jt‘ﬂ‘e

(B)
,'Tl & c¢me on babt. us\w i Qwe
| Tvg t+o set The mShT A ] Qwe
A D

.'.LL oo | Toy T¢ set The mS\Yr A Qwe
o Ty T¢ set the ms\rr oN ‘:‘we

B o T*“r‘ 1o seT The mS\fr on &‘we




G D E
Love loye lgve 2 0 0
G D Em

| Love love love
e D7 G D7 D D D D
o Love love love
Em7
T&heres nothing you can cli)o that can't be dov\Ee7
m
‘\;) l;eres nothing Yoo can sing that can't be sung
Nothing you can sa
bot | l MY to glay th "
ut you can learn how to glay the game
Y D D7 D ey ®

It's easy

Em7
Theres wothing you can make that can't be made
No one you can save that can't be sa:(ned

Nothing you can do

D7
But you can learn how to be you in time
D D7 D
1t's easy
.and the CHORUS two times!
G A7 D D7
All you need is love
G A7 D D7
All you need is love

B7 Em Em7
All you need is lo(\{e love

Love is all you need

m7
'2 heres nothing you can know ’cha’c isn't known

Ng}hmg you can sGee that isn't shown
Nowhere you can be

J‘“Lr X T‘LJY‘ Ov VNW \ JL- That isn't where Y°° 're meant to B7

D
its easy
Sing the CHORUS Twice !! and finishup with...
Love is all \{ou need... Love is all YDU need...
Love is all you need Love is all you need
Love is al you need.. Love is al you need...

.'she loves you Yeah Yeah yeah"
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